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MARCH 1948 25 CENTS 30 CENTS IN CANADA 





Ow, (ake tt with a Filter 
and make tt pay 


argus 
FILTER-PHOTO CONTEST 


For Amateurs ONLY 


USE ANY CAMERA! 
USE ANY FILM! USE ANY FILTER! 








SIX MONTHLY CONTESTS 


"84.000 i cash 


MONTHLY PRIZES 










FIRST PRIZES (2)............ $50.00 EACH* 

Argus accurately ground 
SECOND PRIZE............. 25.00 optical filters can be used 
THIRD PRIZES (3)........... 5.00 EACH wah ol cates ond Ge 


of camera lenses. Set im 
cludes: Light Yellow,Dork 
Yellow, Green, Red, Home 


"Oh and Outdoor Filter for 
> color films. 
2 


*$50.00 prizes for best filter-photo taken with any Argus Camera 
$50.00 prizes for best filter-photo taken with any other make camera 
JUDGES , 
Gordon C. Aymar—Pres. National Society of Art Directors 
Norris Harkness—Photo Editor, N. Y. Sun 


Samuel Robbins—President, Master Photo Dealers & Finish- 
ers’ Association, New York Guild Division 


Get Full Details and Entry Blank At Your Argus Dealer's Today! 
FIRST MONTHLY CONTEST CLOSES APRIL 10, 1948 











ARGUS, INCORPORATED - ANN ARBOR, MICH. 
FINE CAMERAS, PHOTOGRAPHIC PRODUCTS, AND PRECISION OPTICAL INSTRUMENTS 
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Sun makes the snow shine 


OU’VE probably noticed how common 

scenes take on an uncommon beauty 
under a coating of glistening, shining, spark- 
ling snow. 


Makes good hunting for photographers. 
Especially good hunting for photographers 
who’ve loaded their cameras with Ansco Su- 
preme film. 


For Supreme’s speed, latitude and gradation 
help you get better negatives. Easy-printing 
negatives that carry the crisp snap and bril- 
liance of the subject as you saw it, over into 


‘the finished enlargement. 


And take advantage of Supreme’s fine grain 
by developing the negatives in Ansco Finex. 
Ansco, Binghamton, New York. A Division 
of General Aniline & Film Corporation. 


ASK FOR 








Ansco 


SUPREME FILM 
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GREAT NEWS 


FOR CAMERA FANS 








NEW! UNIVERSAL'S 
TONEMASTER 


Best buy in 16mm. 
sound projectors; com- 
bines 24 features for- 
merly available only at 
1/3 more ......... 350.00 


_“ Introducing 
Viversacs 


UNIFLEX 


—the only reflex with Unitary Focus- 
ing, built-in flash synchronization and 
15 other expensive features priced 
as low as $48.00! 


WHAT OTHER REFLEX HAS ALL THESE: 
Unitary Focusing (for natural, comfortable, 
side knob control of entire lens platform) .. . 
coated, color corrected viewing and taking 
lens . . . versatile shutter speeds . . . automatic 
Uni- Hood operation (one finger opens and 
closes it) . . . built-in flash synchronization 
. dual film use (120 or 620 size) . . . twelve 
2% x 2% exposures on 8 exposure roll... 
focusing from 3 feet to infinity on ground glass 
viewer . . . hi-power magnifying vag . all 
aluminum ‘die-cast construction . . . Morocco 

grain covering. 
UNIFLEX I—Coated £4.5 viewing lens, £5.6 
taking lens . . . shutter speeds alate to 
1/200th 8.00 
UNIFLEX li—Coated f3. 8 viewing oe £4.5 
taking lens . . . shutter speeds 1/10th to 
1/200th, time and bulb oo ccccccccccssssene 75.00 
Genuine leather carrying case ...... 9.95 
All prices include Federal Excite Tax 





NEW YORK « CHICAGO « HOLLYWOOD 








FOR PICTURES THAT 


~ i\s/f— 
10K 
CLICK A UNIVERSAL 





UNIVERSAL'S MERCURY II 


35 mm. single frame combines 
color clarity . . . color economy. 
Almost halves film costs. Extreme 
depth of focus, coated £2.7 lens, 
speeds to 1/1000th sec......82.90 
Genuine leather carrying 





UNIVERSAL'S BUCCANEER 
35 mm. double-frame with ex- 
clusive RANGE VIEWER — it 
combines range finder and view 
finder. Coated £3.5 lens, oot 
to 1/300th sec.. _ 

Genuine leather carrying 





NEW! UNIVERSAL’S ROAMER 


More ‘“‘good picture” features 
than any other folding camera. 
ROAMER I—Coated, color cor- 
rected lens ...... 29.75 
a, Il—Coated £4.5 lens, 
speeds to 1/200th... 48.00 
Genuine leather carrying 
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DeJUR Versatile 1 Enlarger 

* Cool ““Aero-Tech”’ light tight veatile- 
tion * Negative distortion control * Dual 
controls * Ball-bearing mounted * Pre- 
cision die-cast construction * Tokes ofl 
Megotives through 2'/, x 3/, 





DeJUR Versatile I! Enlarger 

* Enlorges all negatives up to 2'/, x 3Y/, 
* Cool “‘Aero-Tech’ light control ven- 
tilation * Dual controls * Ball bearing 
mounted © Precision die-cast construc- 
tion * Finest enlarger for the price 
available today. 








DeJUR Professional 4x5 Enlarg 
Hes all the features of the Versatile 1, 
If enlorgers...but occommodetes @ 4” & 
5” negative. Precision-built...it is one 
of the finest 4x5 enlargers on the market 
today. 


DeJUR enlargers sold complete with coated f/4.5 Anastigmat lens 





_ BeJUR “750" Smm Projector 
*750 wot? capacity * Forward and re- 
verse projection °* Still projection * 400 
foot reel capacity * Variable film speeds 
© AC-DC heavy-duty Universe! moter * 
Extremely fest £:1.6 coated projection 
lens * Repid automatic rewind 





DeJUR 6A Exposure Meter 

First DeJUR pestwor meter in the medium 
priced field. Hendsome bokelite construc- 
tion. Direct, easy-reading diol. Depend- 
able accuracy. Extremely directionel. 


EQUIPMENT 


| 
first in quality 
f 

* first in vajue 


FIRST CHOICE 
OF THOSE WHO KNOW 








OeJUR Bmm Movie Camera (io be released soon) 
* Die cast aluminum housing * Four speeds... 16, 
24, 32 and 64 frames per second * Standerd Eastman 
magazine leading * Built-in wipe-fade device * Optical 
viewfinder adjustment for different lenses * Continuous 
run latch, single frome contro! * 3 Lens Turret Head. 





DeJUR “1000" Smm Projector 
The finest 8mm projector on the merket 
today. Hes all the features of the “750°, 
plus 1000 watt capacity, automatic cord 
reel dnd cutomatic threading light. 





DeUR “Lifetime” Dual 

Professional Expesure Meter 
* Reads incident or reflected light evte- 
metically * One hand operation * Higher 
scale readings at lower light levels * For 
block and white or color film... indoors 
or outdoors * For cine or still cameras © 
Guaranteed for a lifetime. 
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Votgllinder 








CAMERAS 
ARE BACK 
AGAIN! 


Every Voigtlander model incorporates 
the experience of generations, for the 
firm of Voigtlander is 191 years old and 
has made itself known all over the 
world through the fame of its product. 






VOIGTLANDER BESSA—A remarkably sturdy 
folding camera with Skopar F3.5 lens in Prontor I! 
Shutter _ speeds a second to 1/ _ The LIBERAL TRADE-IN 
Bessa takes 8 exposures 244” x 314” on roll of 120 
film and has a mask for taking 16 exposures 156” x maretenerts a iia fie clits 
2%”. Other features include trigger shutter release, PHOTOGRAPHIC EQUIPMENT 
two size optical eye-level viewfinder, built-in self- 
timer and synchronized shutter for flashlight. 


$92.50 carrying Case - $6.00 












ON SALE AT YOUR 

DEALER OR ORDER DIRECT FROM 
WILLOUGHBYS. 
Send for Folder V~ 








HOW 5 “NEW STARS” 
SHOOT FOR PHOTO SUCCESS 
as! 


Budding photo jour- 
nolist PHivir LitcH- 
FIELD typifies thousands 
of careerists who seek 
expert guidance at the 
SCHOOL OF MODERN 
PHOTOGRAPHY. Skill- 
fully trained, he’s now 
with a New York stu- 
dio—closer than ever 
to his dream symbol- 
ized by dramatic shot 
(see above). 





4. Wise in the secrets of 
photo-success, SMP’s vet- 
eran instructors trans- 
formed free-lancer KENNETH 
C. YOUNG into a swiftly 
rising star. Skilled in 
modern techniques of com- 
mercial photography and 
portraiture (see below), 
his present studio post is 
@ springboard to a bright 
photo future. 




















2. Sparkling with oppor- 
tunity, color Photography 
holds an exciting future 
for Ray WATERMAN (see 
above). Though commer- 
cially experienced, he en- 
rolled for smp’s famed 
color training, is now 
headed for the big-time. 


3. Success is in fashion 
for ex-hobbyist Top Fu- 
JIHIRA, soon to open his 
own studio. Trained by 
SMP-masters in superbly 
equipped studios, his pro- 
fessional polish is apparent 
in fashion photo (left). 


5. “Birthplace of success- 
ful careers'’, sMP attracts 
many professionals seeking 
to enrich their talents un- 
der SMP masters. Suspend- 
ing a bread-winning photo 
business, JOHN M. BAIAR 
(see below), enrolled for 
latest techniques—has since 
expanded into the lucrative 
fashion field. 






6. Information 
Please! ‘‘What 
about tuition fees?’’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M3. 


THE ya A OF MODERN PHOTOGRAPHY 


136 East 57th S$ 
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New York 22, N. Y. 





“The Last Word 





With Crimson Countenance 
Sirs: 

The picture of the deer leaping through the 
window that you are using in the How To 
Copyright Your Photos article (see page 90 
—Ed) was shot with a 4x5 Speed Graphic, 
1/400th sec. at F:8, using a Press 5 flash to 
illuminate the shadows. As for timing — any 
action photographer will tell you that nervous 
tension takes the picture in a situation like this. 
That, combined with a horseshoe around your 
neck, a rabbit’s foot in each pocket, and a 
prayer. 

But with crimson countenance, I get around 
to the first question you asked me — the one 
I’ve been trying to evade. No, I did not get a 
copyright on the picture. I am ashamed to 
say that I didn’t know how to go about it. I 
am getting one now that you have shown me 
the ropes but I wish your article had appeared 
sooner. 

Utica Observer-Dispatch 

Utica, New York. H. Earnest Kino 


¢ No need to feel ashamed that you didn’t 
know how to go about it, H.K. “How To Copy- 
right Your Photos” (page 90) gave author 
MacFie and MINICAM’S Editors more trouble 
than a red-headed stepchild before it was fin- 
ished. It finally wound up in the Library Of 
Congress where the Register of Copyrights, Mr. 
Sam B. Warner, pinned it to the mat for the 
final count. — Ed. 


Where To Sell Photos 
Sirs: 

The article entitled Selling Your Pictures 
in the Nov. issue was fine as far as it went, 
but for a rank amateur—what happens next ? 
Where does he find an agent or syndicate? My 
husband and I are both camera fans, and the 
products of our Busch Pressman and Kodak 
620 means that our darkroom receives as much 
attention as the rest of the house. But we would 
appreciate some advice on where to sell photo- 
graphs after they’re made. 

Austin, Minn. Mrs. DonaLp RAMSEY 
e If the article “Stock Photos Do Sell” on 
page 80 of this issue doesn’t answer all your 
questions, Mrs. Ramsey, let us hear from you 
again. We'll plug away at them until we do 
get them answered.—Ed 


Welcome Home 
Sirs: 

Just returned from occupational duties over- 
seas, the first issue of Minrcam I picked up 
opened on page 54—a July 47 issue featuring 
an article on Movie Camera Speeds by Louis 
Ell. The picture of an Indian horseman at the 
entrance to Grant Park here in Chicago made 
me feel as though Mrnicam itself was saying 
“Welcome Home.” That Injun is one of my 
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ln pursuit of 
happiness 


Flevere 
adds to your 






NEW! 16MM REVERE 
MAGAZINE CAMERA 


At the price of an “eight,” it has rapid maga- 
zine loading . . . built-in Micromatic telescopic 
view-finder . . . five speeds . . . single frame 
exposure . . . continuous run. . . ratchet wind- 
ing key .. . exposure guide . . . with F 2.5 
Wollensak coated lens . . . including tax, 

$127.50 


PR, 


< 


You needn’t limit the thrills of your favorite 
sports to a few fleeting days. With Revere 






they can be kept alive for you and your family 
to enjoy always. Take a rugged, dependable 
Revere movie camera along and capture 
every exciting moment in brilliant natural color! 
See the many fine Revere 8mm and 16mm 
cameras and projectors at your dealer's. 


REVERE CAMERA Co., CHICAGO 16 


CVCre 


CINE EQUIPMENT 





REVERE “88” 8mm CINE CAMERA 


Has five speeds, coated lenses, inter- 
changeable lens maunts and a host of 
other features usually found only on 
high priced cameras. With F 2.5 
Coated Lens—including tax, $77.50 


REVERE “85” 8mm PROJECTOR 
Brilliant 500-watt illumination 


... Easy threading . . . Positive 
automatic re-wind . . . l-inch 
F 1.6 coated lens . . . 300-foot 


reel. Complete—$120.00 








pQulARS GROW IN VALUE 
wuen You Buy AT ROYALTONE 


NEW EQUIPMENT 

Crown Graphic 23, Ektar {4.5 A wee in 
Synchromatic Shutter, Kalart R. F. $226.65 

Speed Graphic 23, Ektar {4.5 Coated in 
Zyachrepetie Shutter, Kalart Range- 
finder, Focal Plane Shutter .. 76 

Crown Graphic 45, Ektar {4.7 Coated Kalart 
Rangefinder 213.94 

Busch Pressman 214x314 with Kodak 101mm 
{4.5 in Flash Supermatie Shutter, Kalart 
Rangefinder, Optical View Finder 

Argus C3 {3.5, Rangefinder, Flashgun, ~ 
eready Case 

Argus A2 {4.5, Case 

Argoflex 4.5, Case 

Argoflex II 3.5, Case 

Ciroflex 3.5, Rapax, Case 

Bolsey 35mm {3.2, Coupled R. F. 

Argus 21 Mark Finder, Case..... 

Perfex DeLuxe {2,8, Case 

Ansco Automatic’Reflex {3.5 

Automatic Rolleiflex Xenar {3.5 . 

Automatic Rolleiflex Tessar {3.5 

Roamer 620 Folding fll lens, Synchronized 
Flash Shutter 

Roamer 620 Folding {4.5 coated Anastigmat 
Synchronized Flash Shutter..... 

Uniflex I Reflex {5.6 Flash 

Uniflex II Reflex {3.9 Flash 
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Revere 8 mm Magazine Turret. . 152. 
Revere 16mm Magazine {2.5 127. 
Revere 16mm Magazine {1.9 155. 


: 


Revere Sound Projector 
SAVE $ on DEMONSTRATORS 


Kodak 2A Slide Projector $ 39 
Argus Slide Projector, Case 26. 
spon cer Slide Projector, Case 23. 

ree aeneoates Anan sol Case 38. 
Universal 500 W. 8mm Projector §2. 
Keystone R8 8mm Projector 59. 
Dejur 1000 W. 8mm Projector 135, 
Ampro Premier-20 Sound Projector 420 
Photosphere Enlarger {6.3 lens 27. 
Federal 312 Enlarger {6.3 lens 45. 
Sunray Enlarger {6.3 Ilex 36. 
DeJur I Enlarger with lens 95. 


SAVE $ on these SPECIALS 
DeJur Critic Exposure Meter $ 
Vokar ND Slide Projector, Reg. $24.50 
Fear Rangefinder, Case 
a ocusing Device 
Craig 16mm Projecto Editor 
Interval Timer 
Yankee Roll Film Tank 
Precise 11x14 Metal Easel 
23x28 Enamel Trays 
All Metal 4x6 Printer 
Kodak ABC Lab Outfit 
Aluminum Reflector 


Send for our FREE booklet by Jacob Deschin, A.R. P. Ss. 
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AFFILIATED STORES 
These items are also available at the same prices in 
our affiliated stores. 
in NEW JERSEY— 
PASSAIC CAMERA, 625 Main Ave., Passaic, W. J. 
— CAMERA, 236 Park Ave., Plainfield, 
J 


in LONG ISLAND— 
INTERSTATE CAMERA, 173-04 Jamaica Ave., Jamaica 
Y. 











CAMERA 


Sits 


Gept. B-3, 245 7th Ave. at 24th St., N. Y. 1, N. Y. 
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favorite statue subjects, and this is one of my 
favorite shots of him—made way back in the 
40’s before Hitler required attention. 


Chicago, IIl. Pete STOWENSKY 


Perspective? 
Sirs: 

In Glamour Made To Order (Jan. issue) 
Mr. Harrison infers it doesn’t matter whether 
you use a folding camera or a Speed Graphic 
for glamour shooting. I take exception to this. 
Since when does a bantam folding camera give 
the same fine perspective you can get with a 
camera turning out a big negative ? 

Harrisburg, Pa. ARTHUR GLEASON 
e You're spoofing, of course, Mr. Gleason. 
At a given camera-to-subject distance, perspec- 
tive remains the same regardless of the size of 
negative a camera produces. Mr. Harrison’s 
point is that the photographer’s ability, not the 
make of his camera, is the thing of prime 
importance.—Ed. 


Sirs: 

Can you tell me, please, if the author of 
Glamour Made To Order is the same Mr. 
Harrison who operates Glamourgraph Studios 
throughout the country? 

Layton, Georgia V. L. Strattron 


e Mr. Harrison teaches glamour photography 
and Glamourgraph Studios (Trade Mark Reg.) 
are operated by his graduates.—Ed. 


Gaol Bait? 
Sirs: 

From where I sit, it looks as though MIni- 
CAM was taken in but good. Glamour is not 
breast no matter how artfully displayed and I 
suggest that any, photographer applying the 
Harrison technique to his subjects (paid models 
excepted) will wind up in civil court, in the 
can, or on the working end of a horse whip. 

Milwaukee 7, Wis. E. F. Woop 


B & J Press Or Watson? 
Sirs: 

In the December (1947) Camera Survey, 1 
noticed a 2%" x3%”" camera called the B& J 
Speed Press. I looked in a catalogue and found 
the same camera with the same illustration 
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IN EVERY FIELD OF PHOTOGRAPHY 








For moximum versatility and proved performances, no single camera 
offers as much es the BGJ Speed Press! From far off corners of the LENS FRONT 

globe to busy metropolitan news beats, this camera hes esteblished povde « quick By mere 
on enviable record for its excellent picture making ability! From table qwivemeats = prqenen fe. 
tops te architectural subjects... from portraits te pictoriols ... from die nantan! Sammut age 
flesh ection shots te interiors . . . whetever the essignment, the BGI ‘ro elther 



















Speed Press Camera is designed and built to bring home perfect fXiment or maximum shift, 
| @ convenient lever under the 
negatives. fens locks position instantly. 


The BGJ Press has every needed feature and many edded conveniences REVOLVING BACK 
thet moke it easy to take perfect pictures regardless of subject. To one oe. ° 


pictures 
i Your BGJ vertical ‘te herlagntel ine 
i the right ore shown but « few of its many advantages. Your we 2, oa) 
dealer will gladly exploin the full merits of this B&J Speed Press Speed Press has the revolving 
Camera in either the 2%4x3% or the 4x5 inch size. See him today! DOUBLE EXTENSION 


: BELLOWS 
WITHOUT LENS 50 be ms 
AND accessories **> $69 ee aan 
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1 1 50 fecal’ lenoth . also al- 
PLUS TAX 2% x3V% $59 wih herr res plat we 
t Wri for, either 
; Wiite if one or both of these photo fense. ble, con- 
; 1. 48 poge “Treatise on Enlargi strection aioe. 2 
Ree the key to Ste Ribber: Prints”, dexctil ee om 
oe ee i aes camera's adjustments. 
2: 32 pope bok on, the SAS Speed DROP BED 
: Press Camera. Both written by experts. The bed of the B&J Speed 
' aa pe 
j B rk { 48 of wide joneet without 
| urke «James, Inc. sriag Sn aoe 
wide engle lenses. 


ct 





| SarkeE James, Tue. manutocturers of) SOLAR Autofocus ENLARGER « 
| © SOLAR 120 © SOLAR 45-C « SOLAR 57¢B&J PRESS CAMERAS ¢ GROVER 


UNIVERSAL View and Portrait CAMERA e BGJ COMMERCIAL View 4x5 in. and 8x10 in. 
LENS HEADQUARTERS © SINCE 1897 © CHICAGO, ILL., U.S.A. 

















listed as a 2%"”x3%" Watson Press. Was 
there an error somewhere, or are both these 
cameras made. by the same company, Burke & 
James? 
Sunnyvale, Calif. ADOLPH GARCIA 

* You've guessed it. Both are made by Burke 
& James and are listed under these trade 
names by dealers.—Ed. 


With Best Wishes ... 
Sirs: 

I noticed in the Jan. Last Word coiumn a 
request from Harry Spencer of Preston, Eng- 
land, for old copies of Mrnrcam. I don’t 
want to part with any of the issues I’ve saved 
since my return from ye olde PTO and our 
argument with Tojo, but please send Mr. 
Spencer a subscription to Mrinicam with the 
best wishes of. an American amateur photog. 
I am enclosing my check for $3.50. 

Murray; Ky. Jack Scorr 
Sirs: 

In the event that no one has entered a 
subscription for Harry Spencér of Preston, 
England (see Jack Scott’s letter above—Ed.), 
please enter one in his name and bill us accord- 
ingly. I would like to see a list of names in 
Minicam of deserving fellow photographers 
residing in countries where a dollar block 
exists. Through a list of this sort we in America 
could pledge subscriptions to others who 
would like to purchase Mrnicam but through 








no fault of their own can’t do so. For the bal- 
ance of 1948 I pledge three more such sub- 
scriptions. 

Petrov Photographic 
Technical Service 


ALLAN PETROV 
Washington, D. C. 


* Anyone else wishing to subscribe for friends 
in foreign countries where the block on dollars 
excludes American magazines may do so by 
remitting $3.50, which will pay for a year’s 
subscription to MINICAM PHOTOGRAPHY. 
You may either send the name and address of 
the person to receive the subscription, or we 
will notify you of their foreign camera club or 
society in whose name your subscription has 
been entered.—Ed. 


Cake-cutting Pix 
Sirs: 

On page 113 of the Jan. issue a reader in 
Zeeland, Mich., requested information on pos- 
ing brides and grooms for cake-cutting wedding 
pictures. I have found it best to position the 
bride and groom so that the groom serves as 
a dark background for the wedding cake, 
thereby giving the cake better contrast than is 
obtainable against the bride’s white dress. 

Cleveland, Ohio L. Cart Rick 


Sirs: 
I apologize for ever thinking Mrnicam’s 
editors were too lace doily to risk losing a 


monthly two-bits by taking a poke at a reader 
who richly deserved it. Jeff Lamphrey’s 





“1 never knew there existed in this country a school that realized so well the value 
of composition in good Portrait Photography. Why, they actually study the composi- 
tion of old masters. And such fine equipment, such wonderful facilities! The 


Progressive School of Photography offers the serious 


tud . | 





an excepti oppor- 


tunity to become well grounded in their chosen career.” Such were the comments 
of A. A. Bosshart, on visiting the school for the first time. 


Have you chosen Photography for your career? Then study under experts in this fine 
school under the direction of William Gerdes, M. Photog. Portrait and Commercial 
Courses for beginners; Direct Color and Camera Repair for professionals. and ad- 
vanced students. Coeducational—many women have become famous photographers. 


G. |. Approved. Dormitory for men. 


Write for Catalog PT 7 
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PROGRESSIVE SCHOOL OF PHOTOGRAPHY 


217 Park Street, New Haven 11, Conn. 
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WESTEN’S SHIPS TO EVERY CONTINENT! 


ORDER ALL YOUR PHOTOGRAPHIC NEEDS FROM 
WES 


All shi INSURED! Write WESTEN'S, closest ane) ar ee 
ipments sent ite .c g a 
point to all Pacific areas—we specialize in overseas orders rushed Available at WESTEN'S 








by the fastest carriers! Special service to photographic needs in Zeiss , 
the eleven Western States! Write us your Tkoflex 

TELEPHONE YOUR ORDERS . . . SANTA BARBARA 24377 $126.00 

G I ORDERS GET THE GREEN LIGHT! we I ag 


in Bi lens vellen 


takes 
I peaeanal Weighs 
only 34 o., easy to 





REFLEX CAMERAS 


Argoflex F4.5 => case.........$ 69.83 
Ciroflex F3.5 with case...... 85.00 
Ciroflex F3.5 rp w/c...... $107.35 


“$ . BRIGHT! IMAGE 
Kodak Reflex Fas ¥ w/c and. Focus screen is 
ee also rd collecting 

35MM CAMERAS «| at omen 
ge 4 ayes case... ‘ ‘ pot of Covers entire im- 

jebenasnitlionnae . age. 

C3 w/c and flash $ 74.71 ° FAST F3.5 LENS 
Corrected for color 


ZEISS Super Tkonta B, 214x244" range- 
F2.8 in Compur 
to 1/400 sec. Evr. 


ZEISS Sesor Tkonta BX 244x244" waar 
finder with built-in exposure me’ 
Tessar F2.8 * Compur Rapid a 
— Se 1/400 sec., Evr. Leath 


IKONTA 3 3S, using 35mm film, 
size Ixl,”, Novar F3.5 Rilo. — 
=. nt. speeds to 1/250. Evr. Leather 


SUPER IKONTA A, Spec. 1-5/8x2\%4" 
picture; rangefinder, Tessar F3.5 in 
Compur Rapid shutter: speeds to 
1/ sec.; Evr. nag! case $194.90 
LEICA IlIC, coated Elmar 50mm F3.5 


lens 
LEICA IlIC, coated Summitar 50mm 





Revere 16mm Sound 
Motion Picture Projectors 


lit i t nd riormance F:2 lens 8.00 

= 2 a My Designed o ae finest AUTOMATIC ROLLCIFLEX, F3.5 Xenar, 
 cisuiboeel standards: with case 300.00 
< Exclusively designed speaker chamber affords ROBOT Il, F2.8 Xenar, w/case $245.00 
concert-tone ome Rolleikin Backs $ 52.80 
AC-DC Narn ot Type Piate Adapter Backs $ 17.50 


Sou: and silen' 

Exceptionally ight Soe "(26 to 28 pounds). 

Single unit tonstruction. paged protes and 
carrying case combined in one u 

= simple th ding “> positive 

automatic rewind. 

er fot Hy capacity; a for micro- 


Write for List of Rollei Accessories, Leica 
oties. 











BARGAIN OF THE MONTH 
3” F4.5 E.K. Telephoto $ 49.00 











jonograph p 
- Bowen Shen fast Pe 9 1 coated lens. 





























REVERE 
4x5 CROWN GRAPHIC = REVERE MAGAZINE 16 Magazine 
Wollensak F. 2.5 $127 50 Turret 
Se ee $152.50 
jax 
$254.34 Supreme of 16mm Cine cameras, - 
— the very — and simplest With 1” F3.5; 
With S$”, Ektor in flash (2 cel Tinht colnbt ceninens 1%” F3.5 Tel- 
supermatic shutter, cpid. run; single frame exposure for titles ephoto; De- 
Kalart rgf.. Gratlex flash and trick shots; built-in Micromatic luxe cas e— 
gun, telescopic view- aan footage in- it's $249.00 
dicator; rns ee. speeds. “ complete. 
ABOVE E COMPLETE. with ctw ¢ pate. Revere 85, 500 watt ene $120.00 
shade and filler set und De lane Cane, 2299.00 Ampro,750 wat mmen 11777 SPECIAL LENSES 
Eastman 890, 750 watt. $175.00 3',“ F6.8 Raptar wide angle lens, Rapax 
4x5 GRAPHIC VIE W Bell & Howell ye ae Satie, coated, covers 4x5 $ 71.78 
Hard-to-Get Evr. 3%” Goerz Dagar wide-angle in Graphex 
SS Ree Sew Game hay Ikoflex I, Tkoflex Il. Ikoflex. Ill, » Flash’ shutter $136.00 
case, pan-tilt head $130.00 Kine Exacta, Super Ikonta B, Kodak g~ F5.6 Coated Raptar Telephoto for 
comedic fash th _ Ektar in su- $207.72 Modetiet | or 3. cock = =] R ao 2%x3 \% Press Cameras in RAPAX shut- ane 
ic shu’ : 
Synchronizes with any shutter 
35 MM K equipped for flash: fits on any rr Raptar for — $ 55.42 
ODACHROME ees eetes: i OS geod for 8 — aa ag og one 
3 PAYLGHT o Tipe A $14 50 (Fed. “= $15.00) ollensak Telephoto for 
+ 4 ~~ ‘i saenene WITH ORDER MEALS DELIVERY. 
120 or 620 Ansco Colorfilm S$ 1.37 
120 or 620 Eastman Ektarchrome Color $ 1.37 SEND AT LEAST 25% WITH C. O. D.’S. 
8mm Ansco Color for Revere. B&H. EK $ 4.25 
16mm Ansco Color, 100 nt rolls $ 9.95 
35mm Ansco Color, 20 Ss 2.04 
35mm Ansco Color veloute. 20 exp. $ 1.25 
10 Rolls of reloads $ 12.00 


EXPOSURE METERS 


58 $ 19. No 


GEDM SE 18S Norwood Diecor se MVM IEAM AGL Paltae CALIFORNIA 





Say You Saw It Advertised in Minicam! 
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In PHOTOGRAPHIC a articles comp! covering 

everything in color piack-white . Com- 

Position, processing, — printing, There are to and 

construction of laboratories and darkrooms, There are il de 
rn 


Dew oppor 


liiant new - 
1 All articles and 
material are edited and prepared by the P TOGRAPHIC AGE 
— ae is skilled by many years of preparing photographic 
Is. 


kin . yO" 
review of trade Merete, hicamue opinions, new prod. 
and the famous column, yg tee ge 4 qrepening. All 
articles, departments, and data are presented step 
Precision style, clearly ilustrated with aiegrveme, pA AL photo- 
aphs, be SPaciatly prepared drawings, white-on- black and color 
pane . isometric pr an Pp tg 
BA AGEMENT Your company can use pret aphy in 
reds of ways with much greater efficiency rofit See. 
ADVERTIS! NG .. . Photography is modern advertising’s great. 





es. The coming method of selling ie i from 
needles to tractors. Controlled sound and tae selli rough 


. Photography is a means oe earch into 

formerly inaccessible regions. It is an aid in styling and de- 

— pment of designs—a means of faster and more accurate 
inning. 

CORDS .. . All the oe and figures in a filing cabinet are 

ee into your pocket or desk drawer threugh micro- 
Imin 


PRODUCTION . . . Phot ography, —_ be used in the actual manu- 


facture of every woduct by 19 
TRAINING... mployee-training and orientation the ONLY 
ms. 


thorough method is through 
INSPECTION on phy is magic be its ability a + spend 
Gaws. It saves eon time, integrity and money thro 

curate inspectio' 





pf anon AGE 
460 B d Ave., Montclair 9, N. J. Min-3 
- <ch send me PHOTOGRAPHIC AGE for: 

(1 year at $3.00 00 check enclosed 

(J 2 years at $5.00 (D bill me later 


Name 





Occupation 
Address . 




















pipings about “dull primary stuff” in the Last 

Word column (Jan., page 10) got him the 

come-uppance he asked for. After 14 years of 

successful free-lance photography, I have yet 

to find a subject too “primary” for me to 

benefit by—if I read it with an open mind. 
Ottawa, Ontario Cuicx CHICKERING 
Photographer 


Like Topsy 
Sirs: 

The editor’s reply to Jeff Lamphrey was a 
masterpiece. it strikes me that Jeff isn’t quite 
good enough for color, too rich to have to 
build anything himself, and never had to 
“begin” in photography. Like Topsy, he must 
have “just growed.” As for his technical bends, 
I suggest oil—castor variety. 

Magnolia, Mass. Puitip TAYLOR 


Lead-Lined Tanks 

I want to line my developing and fixing 
tanks with lead, but want to be certain that 
lead-lined tanks are not injurious to the chemi- 
cals. Can you advise me? 

Ogden, Utah J. VANDERWERFT 


© Lead-lined tanks can be used for most de- 
veloping solutions, but will be attacked by 
strongly alkaline developers. Lead-lined fixing 
tanks — be attacked, requiring replace- 
ment.—Ed. 


Sirs: 
This picture of my ten-weeks-old son was 
made with a split 120 Baldax on Plus-X film 
and printed straight on Opal G-4 enlarging 
paper. It hung at the 3rd Mississippi Valley 
Salon recently. 
Alton, Ill. 


EpyTtHeE Biccs 





(Continued on page 120) 
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Complete Acceptance 


From the first day it was announced, the new Busch Pre- 
cision Pressman gained the respected interest of the en- 
tire camera world. Here are a few of the thousands of 
unsolicited letters of praise we have received from Busch 
owners everywhere. 


Ihave hod a great deal of 
success and 
CHE, Wise. 


“The Busch is a comere of 





it has the qvolities of a 
perfect camero.” 
DS, Texas 


“I firmly believe that the 
Busch Pressman excels 
every other press comera 
of its type on the market 
today.” 

RD, NJ. 


“1 have used the Busch for 
press work and wedding 
assignments and it is 
superior to any of the 7 
other cameras | own.” 

EG, New York 
“The Busch is a master- 
piece of workmanship. it 
is tops for beauty and 

nce.” 

RCP, Wisc. 

“1 hove just purchased a 
new Busch Pressman. It is 
without a doubt the finest 


a | have ever had 
tT iccnre of using.” 


Ne Other Press Camera Has These Remarkable Features ! 








From the first moment you handle the versatile Busch 
Precision Pressman you'll say “Here's the camera for 
me!” And you'll be echoing the sentiments of thousands 
of professional and amateur photographers who have 
found greater ease of performance—greater range of 
photographic expression—and more dependability in 
this precision instrument. See the Busch before you buy. 


BUSCH PRECISION CAMERA CORPORATION 
411 S. Sangamon, Chicago, fil. 


EXPORT DISTRIBUTORS 
Ali Countries Except Canadc Canadian Distributor 
BELL & HOWELL CO. PRECISION CAMERAS OF CANADA 
International Division 159 Croig Street 
Chicago 45, Illinois West Montreal 1, Quebec 








96% light, durable metal casr- 
ing construction. No pliable camera 
metal here to bend of similar size makes close-up 
©r warp ovt of shape! 





Free Booklet 


Busch Precision Camera Corporation, Dept. 143 
411 S. Sangamon, Chicago 7, Illinois 


Please send me your Illustrated booklet that gives 
all details of the Busch Precision Pressman. 


Nome 
Address 


City State 
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~ PHOTO MARKETS 


Compiled by MAY SULLIVAN 












ANSCO, Binghamton, New York, invites 
photographers to submit pictures taken on 
Ansco film and will pay from $20 to $125 
each for negatives purchased. Any subject is 
eligible. Submit contact prints or small en- 
larger..ents, preferably on glossy paper. Nega- 
tives will then be requested of subjects selected 
for possible purchase, but the photographer will 
retain the privilege of borrowing the purchased 
negatives for editorial or exhibition use. Mail 
prints, indicating lens and camera used, ex- 
posure and developing data, to Ansco, Adver- 
tising Department, Binghamton, N. Y 


New World Magazine, 100 Adelaide Strect, 
W. Toronto 1, Ontario, Canada, requires photo- 
graphs in story sequence, that is, a series that 
tells a story complete in itself with as large a 
selection of photographs to choose from as 
possible. Topics of stories need not be limited 
in any way, though we prefer stories with a 
Canadian angle wherever possible. At present, 
this publication cannot consider color. Rate of 
payment is $5.00 per picture upon publication. 
New World usually judges the story on the 
merits of the picture so they like to see the 
photographs although an idea may be submit- 
ted in advance. 


Laff Magazine, 105 East 35th Street, New 
York 16, New York, uses photos of girls or 
photos of unusual news interest for which they 
pay $5.00 each upon acceptance. They re- 
quested that return postage be included with 
contribution. 


Hit Magazine, published at the same address 
as Laff, 105 East 35th Street, New York 16, is 
in the market for the same type of photographs: 
those of unusual news interest, and those of 
usual girl type. This publication pays also $5.00 
for each picture accepted, and asks that re- 
turn postage be included. 


Business Girl Magazine, Dallas 2, Texas, in 
their Stars in Business Sky section uses 8x10 
glossies of successful business women. Must be 
accompanied by 50-word story of accomplish- 
ments, background, business affiliations, etc. 
Action shots preferred. All photographs sub- 
mitted must be accompanied by commercial re- 
lease to publisher from subject. Payment for 
photographs made only on publication and can 
be returned only if accompanied by return post- 
age. 


Arizona Highways, Phoenix, Arizona, purch- 
ases first publication rights. On color trans- 
parency, prefer sixe 4x5 or larger. Subject 
matter must deal with Arizona. 
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Brady Drake Photo Copy Company, St. 
Louis, Missouri, through its agency, Shaffer- 
Brennan-Margulis Advertising Company, 4 
North Eighth St., St. Louis, solicit photo murals 
suitable for putting in public buildings, lounges, 
etc. The photos can be of scenic, architectural,. 
or landscape nature, as long as they are clear, 
sharp and glossy prints. $1.00 will be paid for 
each negative which Brady Drake keeps on file,, 
and $5.00 will be paid every time the photo is. 
used. 


American Bottler, 56 Marietta Street, N. W., 
Atlanta 3, Georgia, the national magazine of 
the beverage industry is interested in pictures. 
showing the activity of soft drink plant owners. 
all over the nation. Black-and-white only in 
size 5x7. Payment is made on publication. 


Common Ground, 20 West 40th Street, New 
York 18, New York, are in the market for un- 
posed looking shots of nationality groups play- 
ing home-country games here in the United 
States; similar groups producing music; older 
youngsters helping kid sister or brothers on with 
clothes or helping care for them generally; 
adolescents in mixed groups sharing commom 
activities; youngsters with dogs—not posed! 
Payment of $5.00 a print is made on publica- 
tion. Black-and-white only. Include return 
postage, please. 


Drewry Photocolor Corporation, 550 W. 
Colorado Street, Glendale 4, California, purch- 
ases Ansco Color or Kodachrome transpar- 
encies, 35mm or 120-620 preferred. They can 
use up to and including 4x5 sheet film. Human 
interest subjects are requested. Rate of pay- 
ment depends upon the transparency, and wil 
be made at the time proper releases are placed 
in their hands. 


National Safety Council, 20 North Wacker 
Drive, Chicago 6, announces its second annual 
Green Cross Photo Contest for pictures by press 
photographers featuring the safety theme. First 
prize is $100 in each of four categories: traffic, 
home and recreation, child, and picture story. 
Second, $25; third, $12.50. In addition there 
is a grand award of $200 for the best picture 
in the contest. Write the Council for rules. 


Prizes totalling $200 for the best candid shots 
of New York City by amateur photographers are 
offered in a contest sponsored by Willoughby 
Camera Stores and Universal-International Pic- 
tures in connection with the motion picture, 
“The Naked City” a movie about New York 
City life. 


























Plan your fu- 

FREE ture! nd the 

* coupon right 

now for our big book in color 

showing the important phases 

of photography—glamour, com- 

mercial, portrait, color, action, 

pets, children, theatrical shots, 
news. IT'S FREE! 














everybody 


CAN BUILD A FUTURE IN 


PHOTOGRAPHY 


Are you unhappy in the work you are now doing—fearful of the 
future? If you are, this ad may be the turning point in your career. 
For 38 years the New York Institute of Photography, America's 
oldest and largest photographic school has been training ambitious 
men and women for success in photography. Harry White, who is 
advancing rapidly in one of New York's finest Fifth Avenue studios 
says, “Success has come my way thanks to N. Y. |." Nationally 
famous Victor de Palma writes from Mexico City, "I'd need six 
hands and feet to take care of all the photographic work | am 
offered—and, N. Y. |. training started me on my road to success." 
Hundreds of men and women write to thank us for the thorough 
N. Y. |. training which led them to the operation of successful 
studios, lucrative jobs, quick free-lance profits. 


RESIDENT TRAINING AT AMERICA’S LARGEST PHOTO SCHOOL 


At our famous resident school, in New York City, you will find 
busy young men and women in training for photographic careers, 
and mature men and women finding for themselves a happy to- 
morrow in this delightful work which has no age barrier. Our 
students learn in spacious, well ventilated studios and laboratories, 
occupying 16,000 square feet devoted exclusively to photographic 
instruction. There are nine studios and 12 laboratories filled with the 
most modern equipment for every phase of photographic work and 
fraining. .No matter in what branch of photography you wish to 
specialize, here you will find every facility. Our faculty is composed 
of top photographic “aces” who devote their FULL TIME to the 
instruction of our resident students. 


HOME STUDY COURSES LEAD T0 SUCCESS 


Many ambitious men and women take the N. Y. |. short-cut to 
success in photography by studying at home in their spare time. 
The N. Y. |. Home Study Course is clearly illustrated, easy-to-read, 
easy-to-understand. Staff Instructors supervise your progress—step- 
by-step. They answer your questions, helpfully criticize your photos 
and give expert advice to improve your work. No expensive equip- 
ment is needed: In fact, many N. Y. |. Home Study graduates tell 
us that they made enough money while learning to pay for the cost 
of the course and for the purchase of photographic equipment 
they wanted to own. 





RESIDENT TRAINING IS AVAILABLE UNDER THE G. I. BILL 


NeW YORK INSTITUTE 
OF PHOTOGRAPHY 





New York Institute of Photography 

Dept. 117, 10 West 33 Street 

New York 1, New York 

Please send me your beautiful four-color catalog 


illustrating all the different phases of photography 
and describing the N.Y.I. Home Study urse. 


10 West 33 Street, New York | #eoe feiessd “pans 





LEADERSHIP SINCE 1910 














the kitchen 


Enlarging thrills in 


FOR ONLY 


398 


MODEL 269 -STORE-AWAY 


It's precision-perfect — with features that have made 
FEDERAL America's most popuiar enlarger! It's amazingly 
low-priced . . . only $39.50—and that means tax included, 
that means complete with lens! tt can be dismantied in 39 
seconds—and stored away in a case on a shelf! It's one of 
FEDERAL's great buys—now at your dealer. He also stocks 
FEDERAL enlargers up to $112.50. Choose any one of 
America's greatest enlarger valves! 


LOW PRICED ENLARGER 
HIGH PRICED FEATURES 


jature to 2% * 3% 
3%” Decor #:6.3 (3 element) Anostig 


ic reflector, diftusion-type- 
AT a tor gem Sets Met 
x CARRIER: Non-slip, pesitive friction Aaaeer 


NEVER BEFORE A 


de NEGATIVE SIZE: From mini mat with tris 


He LENS: 


its * » 15” « 20”. wrinkle 
* sored nh mr po Sais: "Walded steel; two-tone : 
itive 

finish. - es Model 269 but _— fens 

37.00 (tex included) , come 
SETS UP IN 39 SECONDS! 
AMERICA'S GREATEST 
ENLARGER VALUE 


NOW AT YOUR DEALER 











eran peel oe 
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MODEL 
269 





QB lpful<— 
e; okdh yand flelp ; 
Be pend crots SWE 


FOLLOW THESE 4 EASY STEPS ON 
GENERAL'S "PAY-AS-YOU-SHOOT" PLAN 





MAIL COUPON NOW 


a ron 


i ie : f 
Hamar ab eS 0. 


Paks 2308-B W. DEVON AVE., CHICAGQ 45, ILL. 


/ 
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pared liquid 
chemicals 


and printing pictures with FR chemicals 
is more fun than taking them...and just as easy... 


@ THEY’RE COMPLETE: All the chemicals you need to do your own developing and printing, 


@ THEY'RE PREPARED: No mixing .. . heating water . . . or fussing around. Just follow 
the simple directions on each bottle . . . and you're all set to go. 


@ THEY'RE LABORATORY-ACCURATE: FR has taken all guess work ... 
and “bugs”. . . out of mixing chemicals by doing it all for you ¢ 
... carefully . . . accurately . . . and completely. 

@ THEY’RE ECONOMICAL: Because they are Complete . . . Prepared . .. 
Laboratory-Accurate . . . b they are uniformly priced at only......... each 
Look for the “little man” whenever you buy photographic supplies. He is the 
symbol of FR. . . and your guarantee and guide to the finest and most 
dependable studio and darkroom aids and accessories. 





THE ta CORPORATION, 951 BROOK AVENUE, NEW YORK 56, NEW YORK 














with the Master il 


You aim it naturally ... accurately . . . always in 
eye-line with the subject. The circular photo-cell 
then measures only the scene covered by 
your camera lens. This feature is exclusive with 
WESTON. When aimed accurately, as 
only the Master can be aimed, it assures 
“on-the-button” exposures every time! 
Weston Electrical Instrument Corporation, 
64: Frelinghuysen Avenue, 
Newark 5, New Jersey. 


- WESTON 


EXPOSURE METERS 


THE METER MOST 
PHOTOGRAPHERS USE 





19 









Ee * 


Saree 
os * : é 3 
- i aa 
' : 






MAGAZINE DOUBLE 






For gorgeous movies in color 
or black and white 







p. WITH F:2.5, % INCH 
COATED LENS 


99° 


h F:1.9, % IN. LENS $133.50 


ee 


a 




















i MAGAZINE LOADING 
3 LENS TURRET FRONT 
5 OPERATING SPEEDS 


All the pleasures of today — the outings — 
the growing children — can be lived over and 
over again in the days to come when you 
capture them on film with a Perfex. You'll enjoy 
the convenience of magazine loading, the three 









TELEPHOTO LENSES 


F:2.5, 1 IN. COATED : 
Tox Paid . Reseeae lens turret front — the five operating speeds 
Tox Fp: 12 IN. COATED. that bring you the extra fun of slow motion or 
Utility Carrying Case, holds high speed animation. You'll always be glad 
camera and 2 magazines... $12.50 you bought a Perfex. 





cAMERA CORPORATION og AMERICA 


WwW ADAMS e 
g44 c 
HICAGO 


Pargen de Lure 


Also manufacturers of the famous 35mm STILL CAMERA 


PERFEX PRODUCTS*AT BETTER DEALERS EVERYWHERE 
20 
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YOUR“STARS” 





Da-Lite Crystal-Beaded screens make all pic- 
tures “come to life” with sparkling brilliance. 
Your color films are faithfully reproduced in 
all their original beauty. This finer picture sur- 
face is the result of Da-Lite’s 39 years of leader- 
ship in screen manufacture. It is available in 
41 models and sizes in tripod, wall, ceiling and 
electrically-operated Electrol mounts. Public 
demand has quadrupled production permittin 
rices lower than 10 years ago. Recommende 
oe good photo dealers throughout the world. 


Talis |= 


DA-LITE | 
SCREEN 





° 
KN 
“eee 
va C2 
Why Da-Lite Crystal-Beaded 


Screens Are Better: 
A, Three opaque coatings. 


B. Non-cracking, non-sagging fabric of 
highest tensile strength. 


C. Multi-layer Pyroxylin facing. 
D. Coating fuses beads to Pyroxylin. 


E. Da-Lite Crystal Beads —for maximum 
brightness. 





DA-LITE ‘‘World’s Largest 


Write NEW, FREE 


16-pg. Booklet! 
It includes size 
charts, projec- 
tion data and 
prices. 





Selling Screens Since 1909” 
amo ona — 
| DA-LITE SCREEN CO., INC. 

| 2729 N. Pulaski Rd., Chicago 39, Illinois 

j Please send your new 16-page booklet 

; on Da-Lite P tac models, prices, size 
charts and projection data. 

| 

! 
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TO YOUR (AVORITE 


IT'S COLOR FOR ALBUM sage 


Favorite photos which recall the fun you had last summer, the places you visited, the people you 
met, come to life when wi add Marshall‘s Photo-Oil Colors. 
simple to use that you will = an wonderful results the first time you try. Black-and-white prints will 


SO SIMPLE TO USE 


Marshall's Photo-Oil Colors are named for things to which they refer (Lip. Cheek. Flesh). They are 
applied with tufts of cotton. and for small areas a bit of cotton twisted on a toothpick does the trick. 


become glowing album 


FREE INSTRUCTION BOOKLET 


Each Marshall set contains a FREE instruction booklet giving 
complete information on the application of the colors and 
the exact colors to use for various purposes such as blonde 
or red hair, grass, tree trunks, brick walls. etc. .. . in fact 
everything to give you the knack for perfect woalie in 
glorious life-like tones. 


YOU CANNOT RUIN A FAVORITE PRINT 


Eee can gy remove x“ Photo-Oil Colors and 
begin again. ‘or Marshall oils 
mee brilliant nature-born Plt at a cost BELOW Ic PER 





Write today for ‘‘How te Make Beautiful Colored Prints 
with Marshall Phote-Oil Colors."" It's a 32-page illustrated 
book, which gives you the complete basic course in photo- 
graphic oil coloring—15c. 


SETS ARE PRICED FROM $595 7 25 





PHOTO-OIL 


DEPT. C, 167 NORTH 9th STREET, BROOKLYN 11, N. Y. 


Canadian Dist: Canada Photo Products, Ltd., 137 Wellington St., West, Toronto 1 


ARSHALL 





nae s Photo-Oil Colors are so 


COLOR S$ 


























THE SECRETS 


TOF MAKING 


By Dr. Edmund 
W. Lowe, 
eminent photo- 
chemical authority 


IT TELLS YOU.. 


HOW to develop your first film 
HOW to select the right developer 


HOW to get snap and contrast in fine 


grain negatives 


HOW to weigh, measure, store solu- 


tions properly 
HOW to reduce and intensify 
HOW to fix film in 3 minutes! 
HOW to prepare prints for toning 
HOW to make salon prints 
HOW to select the right paper 


PROFUSELY ILLUSTRATED BY NATIONALLY 


KNOWN PHOTOGRAPHERS... 








140 PAGES 
ILLUSTRATED 


a 






GET A COPY FROM YOUR PHOTO DEALER TODAY 


Special Offer 
TO OWNERS of Ist or 2nd Editions 


If you have a 1st or 2nd Edition, tear out 
the copyright page and mail it direct to 
the Edwal Laboratories with 25c for the 
greatly enlarged 3rd edition. This special 
offer is good only if acceptance is sent 
direct to Edwal. 











On Wad This Coupon 


The Edwal Laboratories, Inc., Dept. 3M 
732 Federal St., Chicago 5, Ill. 

Please send one copy of “Modern De- 
veloping Methods” postpaid. 

O Enclosed find 65c. 

O Enclosed find 25c plus copyright page 
from Ist or 2nd edition. 
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Quality...at any Enlargement 


with Bausch G Lomb Enlarging Lenses 


What a beautiful portrait! So natural 
you can almost feel the dog’s soft 
coat. Yet it is an actual 6% X enlarge- 
ment of the tiny area shown above . .. 
made through a B&L enlarging lens. 
Look at the hairline sharpness in the 
texture of the Dane’s coat. Quite a 
demonstration, even though this is a 
printed reproduction.* 


Enjoy the thrill of seeing your own 
negatives enlarged in true detail, 
subtle tone and brilliant color ...usea 
B&L enlarging lens on your enlarger. 
Your FREE copy of a new folder on 
B&L Enlarging Lenses is available 
from your dealer, or on request from 
Bausch & Lomb Optical Co., 548-P 
Smith St., Rochester 2, N. Y. 


*In preparing a printing plate 
from the original enlargement, 
losses in detail have occurred at 
four stages: screening negative, 
etching original engraving, im- 
pressing wax mold, and plating 
into wax mold, 
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OWN YOUR OWN 


PHOTOGRAPHY 


BUSINESS! 





STUDY UNDER THE DIRECT PERSONAL 
SUPERVISION’ OF MASTERS OF THE CAMERA! 
To listen to a professional photographer talk, 
you'd think it was a tremendously complicated, 
technical business. Yet, after you learn only a 
few fundamentals, you’ll find there is no other 
occupation which offers you so much personal 
creative pleasure! 


MINIMUM OF THEORY - - MAXIMUM OF PRACTICE 


The men and women who are now studying (and 
our many successful graduates) all have told us 
that they were agreeably surprised at the BIP 
method of teaching. You start right in on your 
very first day, taking pictures. The technical de- 
tails are explained as they arise .. . not in dry, 
preliminary lectures. You learn while doing. 
While all courses are geared to the individual 
“USE SCHOOL rather than to “classes,” in general, you may 
MODELS figure your time as follows: 60% will be given to 
actual photographic practice; 25% to progressive 
assignments; and 15% to classroom demonstra- 
tion. 
DAY OR EVENING STUDY 
Many of our students find that they can make outside 
money by taking a part time job and at- 
tending classes in off hours. The school also 
maintains an up-to-date list of nearby ap- 
proved lodgings at moderate cost. The 
school plant itself is an immense building, 
located in a fine residential neighborhood. 
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ACTUAL SCHOOL SCENES AT BIP 


MAIL OPPORTUNITY COUPON FOR QUICK ACTION! 


BALTIMORE INSTITUTE OF PHOTOGRAPHY 
North Charles at 24th St., Baltimore 18, Md. 


I'd like more details about how I can learn photography 
in the prof Please send me FREE Cata- 
log (E) with no obligation. 
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MERCHANTMEN KARL BAUMGAERTEL 


PICTURE. 
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WILHELMINA PUTNUM 


All color pictures reproduced from 35mm entries in 
the Fourth Chicago International Color Slide Exhibit. 


yaa 











CASTLE 


we 
a 
oO 
a 
Oo 
w 
x= 
~ 

















F. BERKO 











LAVERNE L. BOVAIR 





AL AUMULLER 








LN eh ie ARS ak AED EIA OR wa I 8 Seb 








> 
“ 
a 
Oo 
z 
uw 
[=] 
od 
< 
z 
oO 
a 





rR 


Mee 


e 
, * 





ROBERT SERASS 





NEVILLE CHAMBERLAIN 
HARRY SHIGETA, FPSA 


x 
: 
- 
‘ 
. 


WINTER CHORES > 
G6. C. HOLLIDAY 














@ Minishade 
@ Magnaview 
@ Minifilter 











ATTACHMENTS (tilt- 
ing tripod mount, lens 
shade, filter holder 
and view magnifier) 
put a simple box cam- 
era up into the ad- 
vanced-amateur class. 


Modernize Your Box Camera 


BY KENNETH MURRAY 


OUR BOX CAMERA was obviously 

designed for picture-taking fun, (you 
press the button, someone else does the 
rest). But a lot of film has passed through 
the developer since this slogan was born, 
and the inexpensive box camera will give 
out with more fun nowadays if it is 
brought up-to-date. 
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Take the box camera’s teenie-weenie 
viewfinder, for instance. Nowadays we are 
accustomed to a reflex finder big enough 
to set our eyes into. Since the box camera 
finder is really a reflex job, all you have 
to do is to magnify it a bit to make every 
little detail show up clearly. After that 
you won’t be taking pictures of someone’s 
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BLACKSTONE the magician posed for a gag shot (left) that was ruined when a stray 
beam of light struck an unshaded box camera lens. The white area in the print was caused 
by the light beam fogging the negative and making it overly-dense in one portion. A 
second picture (right) was made at the same location but with a shade over the box camera 
lens to keep out stray sunlight. The negative for this picture was clear and full of detail. 


MERLE EVANS, leader of the Ringling Bros. Circus band, posed at the doorway of his 

dressing room and was promptly decapitated on film (left) by the box camera operator. 

One way to avoid such photographic homicide is to equip a box camera with a jeweler’s 
magnifier. It enlarges the viewfinder image so you can see what you're getting. 








HOW the attachment platform is fitted to the 
tilting tripod top. Platform is soldered up from 
sheet brass in a size to fit any box camera. Fig. 1. 


feet when you meant to shoot head and 
shoulders. 

Then there’s the little matter of a lens 
shade. A lens shade is just as desirable on 
a box camera as on expensive cameras if 
unexpected flares and circles of light are 
to be avoided. The accompanying pictures 
include some “do” and “don’t” shots that 
illustrate this point. 

Finally, your modernized box camera 
should have a filter system. With the 
faster panchromatic films, most of the 
available lens filters can be used at the 
normal aperture and shutter speed. 

The modernization system described 
here won’t require you to make the slight- 
est change in your box camera. It’s all 
accomplished by means of a platform 
which can be fitted to a plain or tilting 
tripod top, or held quite conveniently in 
the hand. (Many box cameras lack tripod 
fittings, although superlative results are 
obtainable with the smallest aperture and 
a short time exposure, on a tripod.) The 
platform merely clamps the camera in 
place, without the need for a socket. It 
also has an adjustable bracket for the 
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NOTE that loose shade holder piece is held 
securely between camera and platform. The 
camera is not altered in any way. Fig. 2. 


magnifier, and one for the lens shade, and 
the filter. 

A dimensioned drawing of the platform 
and the attachments is not given here be- 
cause the size will vary according to that 
of the camera. The platform can be made 
oversize, however, to take larger cameras, 
and the attachments are adjustable. The 
one illustrated was made for a particular 
camera, the German “Eho,” which is about 
the size of a baseball. 

The platform, Fig. 1, is merely a sheet 
of stiff brass with turned-up edges be- 
tween which the bottom of the camera is 
clamped. A collar threaded for a tripod 
screw is soldered to the bottom, and a nut 
is soldered to one of the turned-up edges 
over a hole in it, for the clamping screw. 
Use a strip of brass, seen in a later illus- 
tration, between the end of the screw and 
side of the camera, so the latter will be 
protected. 

Threaded brass parts such as those indi- 
cated are not difficult to obtain, and sol- 
dering them is quite simple. The larger 
hardware stores handle the round %4-in. 
thread brass nuts which make suitable col- 
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POSITION of the jeweler’s magnifier is fully 
adjustable above the camera viewfinder. Fig. 3, 


lars. A smaller nut threaded onto a bolt 
as far as it will go, and soldered there, is 
a good clamping screw. 

Cutting a hole near the end of a strip 
of metal and giving it one bend forms the 
lens shade (and filter) holder, which is an 
independent part and may be moved for 
exact centering of the hole over the camera 
lens. The bottom of the camera holds it 
in place, as in Fig. 2. A simple way to 
make the hole is to scribe it in correct 
position, then drill a hole and enlarge the 
hole to the scribed line with a round file. 
Remove the resultant burr with a bit of 
emery cloth or steel wool. All of these 
parts can be given a bright polish with 
ordinary kitchen cleanser, applied with a 
damp cloth. A coating of clear fingernail 
polish, mixed with an equal quantity of 
thinner, will preserve the bright finish. 

On the platform edge opposite that of 
the clamping screw is soldered a short 
piece of thick brass, which is drilled to 
take a small round brass rod, as can be 
seen in Fig. 3. A round nut soldered over 
a hole in the side of the brass block will 
accept a small clamping screw made as 
already described. Near the top of the 
rod solder a narrow brass ring, bent from 





thinner sheet stock. Make it of the diam- 
eter required to aceept the jeweler’s mag- 
nifier with’ a press fit. And before you go 
any farther, try the magnifier over the 
viewfinder of your box camera. It makes 
every detail show clearly and makes it 
easy to aim the camera accurately every 
time. 

The lens shade, Fig. 4, can be made of 
several sizes of brass tubing purchased at 
a plumbing shop ; or, it can be shaped and 
soldered from sheet stock ; or, you can also 
use part of a metal or plastic funnel from 
a department store. The type shown is a 
piece of brass tube with a shorter section 
of smaller diameter soldered into one end 
to accept the standard filter disc. The disc 
is retained with a split ring. The shade fits 
into a flange soldered over the opening in 
the holder. In order to check the length 
of the shade, set the camera shutter in 
“open” position and lay a piece of ground 
glass (or thin white tissue paper, such as 
onion skin) over the film rollers. If the 
square opening is not fully seen when the 
camera is pointed at a light, and the cor- 
ners are not fully illuminated, cut the 
shade down in length until there is the 
proper illumination. 

Some lampblack mixed into some 
thinned fingernail polish makes an excel- 
lent matte-black enamel or lacquer for 
coating the inside of the shade. 


LENS SHADE is quickly fitted without altering 
the camera body in the slightest. Length of 
shade depends on focal length of lens. Fig. 4. 
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AVE YOU eyer wondered what it 

would be like to photograph some 
of the famous legs in the theatrical or 
motion picture world? How would you 
pose them if you had the chance? 

Peculiarly enough, it is quite probable 
that you know several girls who would 
have photogenic legs if they only knew 
how to pose properly. The following sug- 
gestions are equally as applicable to full 
length portraits as to bathing suit and 
pin-up poses. 

If Mary Jones has legs that appear to 
be much like those in Fig. 1, don’t be 
discouraged, Many girls stand like this 
without realizing how it looks—or if they 
do realize it, they have no idea how to 
improve the stance. Now look at Fig. 2. 
See what has happened? The calves are 
actually turned inward so that they touch. 
This muscular effort has produced an- 


IMPROVE YOUR LEG POSES 


By GEORGE BOARDMAN 











other beneficial result—it has pulled the 
hips in as well. In other words, pulling 
the calves in requires use of hip muscles 
as well as leg muscles. Let your subject 
stand in front of a mirror so she can see 
what happens when she tries this exercise 
for the fifst time. 

In high heels, a natural—but unbecom- 
ing—stance looks like Fig. 3. Notice that 
the knees are together; obviously the sub- 
ject can’t bring her legs together. So 
what must she do? She must turn the 
calves in without moving her feet. This 
procedure again has a tendency to tame 
unruly hips. See Fig. 4. 

There is no end to the variations that 
can be attractively achieved by keeping 
the calve and hip muscles under control. 
Fig. 5 suggests a perky pin-up pose; in a 
beach shot, the subject would stand on 
tiptoes. 











ee 





Turning one way or the other gen- 
erally presents a more flattering angle 
than straight-on shots, Figures 6 and 7 
are examples of three-quarter views with 
most of the subject’s weight on the inside 
of one foot. In Fig. 7 one knee is slightly 
bent in order to make the pose a little 
more curvaceous. Figures 8 and 9 are the 
reverse of Figures 6 and 7 respectively. 





Visualize, if you will, the rest of Fig. 8. 
A well-fitting play suit encasing a cute 
girl who is looking back over her shoulder 
should result in an attractive pin-up. On 
the beach, without the high heels, the 
girl would be standing on tiptoes. In each 
instance the muscles of the calves and 
hips are drawn in—for this is the key to 
attractive leg poses. 
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ILLUSTRATIONS BY THE AUTHOR 


oo with motion pictures has be- 
come an accepted part of the Ameri- 
can way of life. It should not then be 
restricted to professionally made films, but 
should also be a part of the home movie. 


We cannot say that sound as applied to 


the screen is new, far from it. It has 
merely climbed up to the status of a neces- 
sary form of entertainment and education, 
in short, it now wears its long pants with- 
out self-conciousness. 

Probably many of you will recall, from 
the days of your youth, the vibrant pulse- 
stirring music, usually emanating from a 
battered piano or an asthmatic organ, that 
brought you up to the edge of your seat 
as the “good” cowboys rode in hot pursuit 
of the “bad” cowboys through one rocky 
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defile after another. Or perhaps you were 
not one of the “horsy set” but will remem- 
ber the soft soul-touching scenes of love 
and pathos, where the music welled from a 
“pit orchestra” or a gigantic four-manual 
pipe organ. The music fairly reeked of 
love, or sadness, as the high, muted notes 
filled the theatre. 

In either case, the picture sans the 
music would have flopped because, by then, 
sound had become an accepted, though 
a somewhat intangible, addition to the 
play. You never noticed its presence ex- 
cept through its absence. ‘ 

Then came that memorable day when 
the screen talked, and for the first time 
sound was abruptly placed before the 
motion picture public for what it was, 
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useful, well-planned noise. No longer could 
you imagine that your movie hero’s voice 
had those soft dulcet qualities, or that it 
was of the rugged masculine type. His 
voice was now there for all to hear, and 
in many cases unfortunately for him. And 
no longer were a screen beauty’s talents 
measured by her pulchritude, for they too 
were hard hit by squeaky and otherwise 
unrecordable voices. 

This early form of sound with pictures 
utilized recordings—much like the phono- 
graph record so familiar to all of us—syn- 
chronized with the projector. This method 
was quite satisfactory for a while until 
film break repairs and scene deletions 
made the method impractical. How- 
ever, by this time the “pros” and “cons” 
of sound pictures had been thoroughly 
discussed, and it had become more or less 
decided that the “talkies” were here to 
stay. Research and inventive genius then 
created the “sound-on-film” method of 
producing “soundies” which is to date, 
after many improvements, the accepted 
best. 

Yes indeed—sound pictures have really 


gotten into their long pants, if not the 
coat-and-vest stage. 

But you and I, the lowly amateur, with 
only a few sweat-stained bucks to fling 
around, find it a bit too rich for our blood 
to purchase sound projectors and sound 
films at prices which to us are at semi- 
astronomical heights. Therefore we shall 
make our own, and in so doing, kill the 
proverbial two birds with one pellet, that 
is, we shall have sound pictures as well as 
the pleasure of making them ourselves. 


Sound Accompaniment 


This business of making your own sound 
pictures may become as simple or as in- 
volved as you care to make it, as you will 
see. It may be even as simple as turning 
on the radio. 

Just to get a mild inoculation, set up 
your projector with that picture you took 
on your vacation which has all those 
beautiful scenics—turn on the radio to a 
symphony program such as the Standard 
Hour and let her roll, listening the while 
to hear and see the renewed interest your 
little “opus” has taken on. So far so good, 


A CLOSE-UP of the rear panel of a homemade dual turntable unit. Figure 1 is the playback 
arm outlet; Figure 2, the 110-volt power input to assembly. Figure 3 is the outlet for the 
cutting heads. When recording, patching cords are used between the outlets and amplifier. 
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THE ARRANGEMENT of the controls on a dual turntable unit. Figure 1, 2 and 3, are out- 
lets described on previous page. Fig. 4 is a standard wall switch used to turn on power to 


turntables. 


Fig. 5 is a push-button switch to silently stop turntable motor when recording 


or projecting. Fig. 6, a volume control for pickup arm; Fig. 7, the recording arm, while 
Fig. 8 is the pickup arm. A two-speed (78 and 33-1/3 rpm) table control is shown by Fig. 9. 


but we can’t always depend on the radio 
supplying us with a suitable program to 
provide just the right type of music at the 
right time. A beautiful shot of Grand 
Canyon or Old Faithful just doesn’t seem 
to take to the “boogie woogie” type of 
music, so if you have a phonograph in the 
radio or as an attachment let’s dust it off 
and try out the next method. 


Mood Background 


This time we will review our picture 
first for the type of settings— such as 
mountains, plains, sea or lake shore, pic- 
nics, games, etc. Then select appropriate 
recordings whose mood will match the 
type of pictures we have. Of course, with 
some films where a conglomeration of 
shots appear, it will take some pretty dex- 
trous turntable manipulations to keep up 
with the picture. This will either add 
spice, give you exercise. or cause you to 
edit your films better, which is what you 
should have done in the first place. A 
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little judicious cutting and splicing will 
give you a nice, smooth running and 
entertaining little show. 

There are times when even cutting and 
editing will not allow running of all one 
type of picture to match the music with- 
out changes in the musical background. 
We must then perforce use more than one 
recording. Sometimes the introduction on 
a twelve-inch record works well and the 
tune on a ten-inch record will carry the 
picture. When this is true, place both 
records on the turntable with the larger 
record on the bottom—-start the needle on 
the lower record then change it to the 
upper or smaller record. The change can 
be made quite unobtrusively by fading the 
volume down, then changing the pickup 
to the other record and bringing the 
volume up again. A complete record 
change may be made in a similar manner 
with a barely noticeable break if carefully 
done. 

After getting along in this manner for 














awhile you will probably find yourself 
going without cigarettes, and candy for 
the wife, until you have saved the required 
shekels to obtain that second turntable so 
you can make lovelier musical transitions 
—musical lap dissolves so to speak. This 
is a little hard on the little woman, but 
after all-she enjoys the shows too (we can 
keep telling ourselves) . 

If you are like most sound addicts your 
appetite will become somewhat sated 
about this time, with perhaps a little 
splurge, now and then, into the special 
sound effect recordings, such as automo- 
bile motors, trains in motion, crowd noise, 
etc. These will fit in well with pictures 
showing the family car on vacation, or 
pictures taken of or from trains, or maybe 
the old Alma Mater’s annual football 
classic. Just imagine, with your dual-turn- 
table unit you can show the football game 
resplendent with martial music played 
briskly on one turntable, while on the other 
the crowd roars lustily for that long run 
or touchdown smash. All that is required 
to achieve this effect is to have individual 
volume controls on each of the pickup 
arms and you can mix and blend sound 
effects to your heart’s content. 


Recorded. Sound 


Now you fellows who are happily set- 
tled with your dual-turntable playback 
units may stop reading if you wish, while 
we who are never satisfied carry on into 
the realm of sound from the standpoint of 
making our own recordings. So that no 
one will be misled, let us say here that all 
you who embark upon this road, be pre- 
pared to lose sleep—become harassed by 
wives who will clamor for the peace and 
quiet of the old days. Also be prepared to 
become sleuths for those rare recordings 
that are “just the thing” to match the 
tempo of baby’s antics in the bathtub. 


HOW A TEN-SECOND loop can be placed in the 
projector to keep it out of the line of light 
from the lens when synchronizing the machine. 
Use of a specially-filmed comedy sequence will 
entertain your audiences while you attend to 
the essential synchronization of turntable and 
projector. A necessity at each new showing. 








We shall now get down to the essentials 
of producing a picture with serious plan- 
ning for sound, and by sound I mean the 
editing of the picture for sound, the use of 
narration, and sound effects used in their 
proper places. We are now going to 
record the entire score, or musical back- 
ground, from the commercial record to an 
acetate recording blank with the idea of 
keeping the picture and the sound syn- 
chonized during the entire running of the 
film. This may be done manually or 
through the use of Synchro-Sound units 
(available commercially under that trade 
name): For our work we will use the 
manually controlled system, although 
either system will work equally well with 
eight or sixteen millimeter films—so light 
up your favorite smoke, pull up a foot- 
stool, and let’s see how it’s done. 


Synching the Projector 


First we want to know that our pro- 
jector is running true to speed during the 
recording and projection to insure max- 
imum synchronization. Most of us take 
our pictures at sixteen frames-per-second, 
so we will make a check strip of film to 


































speed easily and quickly. Make a loop, or 
belt, of film containing exactly 160 frames. 
Sefape the emulsion from one frame leav- 
ing it clear. When this belt is threaded 
into the projector and viewed, the clear 
frame will show up briefly as a flash on 
the screen. The projector may then be 
checked for speed by timing the light 
flashes on the screen until they become ten 
seconds apart or six flashes per minute. 
A one or two minute test run will usually 
be sufficient after the projector has been 
warmed up by being run, without the 
lamp being turned on, for a minute or so. 
Slight variations in line voltage will not 
materially effect the synchronization as 
both projector and turntable speeds will 
be increased or decreased proportionately. 
This test should be made each time the 
projector is used as the rheostat adjust- 
ment may be changed in handling, thus 
throwing the projector too far out of 
“sync” with the turntables, which are rea- 
sonably constant. The test strip may be 
made into a novelty to. entertain your 
audience, while you attend to an import- 
ant detail, by filming a sequence of one 
person chasing another around a house, 


THE FRONT PANEL of the amplifier. Upper dials, 
from left to right, are: Microphone No. 1; 
Mike No. 2; Phono No. 3. The lower controls 
are for tone adjustment of the units just above. 
If two, or more, phonograph turntables are 
used, separate volume controls should be put 
into the circuit between the pickup arm and 
the master control on amplifier mixing panel. 





enable us to adjust our projector to this 











for example, the action all to take place 
before the camera in not over ten seconds. 


Recording Equipment 

For our purposes the sound may best be 
recorded on acetate discs. Wire recorders 
will work quite satisfactorily, except that 
the frequency response for disc recording 
is much better than the wire recordings. 
I personally feel that disc recording is 
better in many ways than even the best 
sound on film recordings, and as blanks 
are relatively inexpensive it provides a 
means which is very practical. 

The ideal set-up for recording your 
sound by the disc method is to use two 
turntables for playback, each equipped 
with an individual volume control, feeding 
into the cutting arm of a third or record- 
ing turntable through the amplifier. A 
microphone, dynamic or crystal, also on 
an individual volume control can be cou- 
pled through the amplifier to the recording 
head, too. Most amplifiers will have a 
phonograph or microphone input jack as 
standard equipment. A loud speaker of the 
permanent magnet type in an eight- or 
ten-inch size completes the unit. When not 
being used for recording or playback the 


THE REAR of the amplifier cabinet used with 
the dual turntable looks like this. The three 
jacks above the name and license plate are for 
plugs from phonograph input and microphones. 
The two receptacles to the left of the name- 
plate are for connections to loudspeaker or 
cutting head, or both, if you wish to have a 
monitoring speaker. Power input is at far left. 
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outfit can be used as a public address sys- 
tem for which there are occasional de- 
mands, and if you wish to help defray 
expenses of the equipment, you can rent 
the public address part out from time 
to time. Quite satisfactory results may be 
obtained by using only two turntables, one 
for recording and one for playing sound 
effect or background records, with a mi- 
crophone for speaking. You are probably 
thinking by now that the expense will be 
terrific but such is not true. A suitable 
unit including three turntables may be 
assembled for approximately one hundred 
twenty-five dollars and this may be further 
reduced by a little shopping around at the 
local radio shops and by assembling the 
units yourself. Recording blanks are avail- 
able at prices ranging from thirty-five 
cents on up, so put away the aspirin tab- 
lets as this is not going to give you as 
much of a headache as you may have 
expected. 

Editing for Sound 


Now comes it the work, sweat, and the 
wee small hours. First we edit our picture 
for smooth visual and story continuity, at 
the same time keeping in mind that we 
don’t want our musical key or mood to 
change too abruptly, unless it is for some 
special reason, such as to dramatize a 
scene or sequence, as it makes our musical 
transitions more simple and pleasing. 

When editing is completed, project the 
picture, making notes as it is run of the 
type of music you think should be used. 
Then select the recordings you feel are 
appropriate and re-run the picture with 
the musical score and special effects, if 
any, that you have selected. Try several 
musical combinations until you are sure 
you are satisfied with the scoring, then 
pour another cup of coffee for yourself 
and your assistants (you will have plenty 
of them) because by now it’s midnight or 
I’m no judge. 

Adding Narration 

Next we should consider the picture 

from a standpoint of descriptive narra- 


tions, and this item is of vital importance 
to the success of the picture. Refrain from 







ILLUSTRATING the method of putting “cue 
holes” in the film with a needle. The film is 
held firmly over a cork while punching holes. 


describing a scene or event by reciting 
dates, altitudes, miles, time, or similar 
means in the manner of a statistician 
unless absolutely necessary. Instead use 
“Chamber of Commerce” and “Travel 
Folder” language to describe beauty and 
charm. If you are not adept at tossing the 
“King’s English” around in the manner of 
the light fantastic, enlist the aid of a 
friend who can (the friend will be flat- 
tered). You should choose someone who 
can describe a hillside of flowers in bloom 
as “covered with color as from a shattered 
rainbow,” or a beautiful lily-covered pond 
as, “some secluded pool where a patriarch 
might come for quiet meditation”—see 
what I mean? 

Narrations need not be continuous 
throughout the entire picture. Instead let 
one narration cover about two or three 
minutes of what is showing and what is 
coming—not what has gone by. This 
should’ take from twenty to forty seconds 
more or less, and will make your job 

(Continued on page 135) 
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HOW TO CHANGE BRUNETTES INTO BLONDES FOR 


HIGH KEY 


A KEY portrait, for some reason, 
is often thought of as the exclusive 
product of a photographer who owns 
enough lights to illuminate the Chrysler 
building, has a bevy of models at his 
command, and is a wizard at darkroom 
sleight-of-hand. 

All of which is pure bunk. Anyone who 
can turn out a good straight print from a 
normally-exposed, normally-developed 
negative, can make a high key print. True, 
a high key print will require more illum- 
ination in the making than the average 
portrait—but four to six lighting units, 
either photofloods or spotlights, or a com- 
bination of both, are enough for even 
difficult high key problems. By substituting 
cardboard reflectors for one or more 
photofloods, even fewer lighting units are 
required. 

As for models, there is no denying that 
light-haired subjects are the easiest to pho- 
tograph in high-key. The law of perverse 
averages being what they are, however, 
the average hobbyist draws a brunette or 
redhead—and considers himself lucky at 
that. 

Is this bad—so far as high-key possi- 
bilities are concerned? Frankly, a lot of 
top-notch illustrators are nipping verbal 
swatches of hide out of each other’s 
throats on this issue. In advertising work 
(where high-key is becoming increasingly 
prominent), and in the better salon work 
turned out by advanced amateurs, natural 
blondes are being crowded considerably by 
brunettes made into blondes. Some out- 
standing high-key photographers (Hal 
Reiff, for instance) have gone on record 
as actually prefering brunettes to blondes 
for this type of work. 


Exactly What Is High-Key? 

Every black-and-white photograph 
contains a certain percent of the forty or 
more distinguishable tone gradations that 
range between black and white. When a 
print utilizes all the tones between pure 
white and solid black, it is said to be a 
“full scale” print. If the predominant 
tones lean towards the black side of the 
scale with few—if any—white tones, the 
print is said to be in “low key.” Pictorial 
subjects, portraits of men, and character 
portraits are frequently produced in low 
key. 

The direct opposite of a low-key print 
is the high-key print. Less than half of the 
available scale of tones are used for high- 
key, and these tones consist mostly of the 
10 to 16 gray tones leading into pure 
white. The only dark (or black) tones 
used in high-key prints are “accent” tones 
limited to small areas such as eyes, brows, 
etc. Their purpose is to set-off the rest of 
the print by contrast, and without them a 
high-key print loses much of its effective- 
ness. High-key lends itself best to portraits 
of women, children, light-colored pets, 
nude figure studies, and still life. 

Since a high-key picture is one in which 
light tones prevail, the fellow who pro- 
duces a high-key picture of a brunette 
subject obviously does something to the 
negative to convert her to a blonde. Al- 
though there are several ways in which 
this can be accomplished, the method we 
are going to discuss has to do with apply- 
ing a red liquid called New Coccine to 
negative areas that must be lightened. 
There is nothing difficult about the prep- 
aration and use of New Coccine—as you 
will see for yourself later on. 


ILLUSTRATIONS AND TEXT BY MARK WARREN AND ART AHLERS 
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LIGHT BALANCE is the thing that counts in 
high key work. Shadow areas must be illum- 
inated and the subject’s face, when viewed 
through a “blue glass,’ should appear a shade 


darker than the background. Cardboard re- 


1. The original negative. 


flectors are being used (above, left) to achieve 
the desired light balance. By moving the lights 
in closer, the same result is obtained (above, 
right) without the cardboard reflectors. Nega- 
tives take normal exposure and development. 


2. Straight print from original negative. 
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Lighting For High-Key 

The background for a high-key portrait 
should be such that it will register plain 
white in the final picture. A matte white, 
blue-white stippled background, or a light 
blue background flooded with plenty of 
light, will do nicely. The model should 
either wear light-colored clothing, or be 
draped with white material. To avoid 
extra retouching, a brunette model should 
wear a white head costume large enough 
to cover all but a small portion of her hair. 

There is no rule for positioning the 
lights in high-key work. Light-balance is 
the all important thing regardless of the 
number of lights used to achieve it. Many 
photographers prefer two front lights and 
two background lights. For crisp high- 
lights and convenience in handling, the 
main front light is often a spotlight. If 
you have no spotlight a photoflood can be 
used quite satisfactorily. The second front 
light is the “fill-in” used to illuminate the 
shadows on the side of the face opposite 
the main light. A fill-in light can be either 
a spotlight or a photoflood, but should be 
either weaker than the main light, or far- 
ther away from the subject. Background 
lights (used to illuminate the background) 


3. The negative after partial New Coccining. 




















meets 





BASIC lighting setup (without reflectors). A is 
the subject; B is the background. Light 1 is 
the main front light, usually a spotlight; Light 
2 is a smaller (or more distant) fill-in light. 
Lights 3 and 4 illuminate the background only. 


are generally photofloods. Some photog- 
raphers also introduce a backlight (not to 
be confused with a background light). 
The backlight is ordinarily a spotlight 


4. Print from partially New Coccined negative. 








placed a few feet to one side and in back 
of the subject. It is directed towards the 
subject and its purpose is to lend separa- 
tion between the subject and the back- 
ground. Since a photoflood throws a wide 
angle of light which might be reflected 
into the camera lens, photofloods will not 
ordinarily do as backlights. 

The entire success of a high-key picture, 
insofar as lighting is concerned, hinges 
upon achieving an effective light-balance. 
This is where you can’t trust your eyes 
unaided because they are accustomed to 
seeing the shadow area details that a 
camera overlooks. In order to visualize the 
picture as it will register on film, you will 
need a viewing filter or “blue glass.” 

A viewing filter designed to whittle 
down your vision to approximately what 
your camera will record will cost about $1 
at a photo dealer’s, or you can make your 
own by fastening a few sheets of blue 
cellophane between two pieces of card- 
board. (Your camera filter will not do for 
this purpose—nor can you use a viewing 
filter on your camera.) The density of the 
filter is what counts; to test the density 


NEW COCCINE is applied to the hair and all 
areas to be lightened as explained in the text. 
The light stand shown here is a cardboard shell 
with a piece of opal glass taped over a hole 
in the top. A 10-watt bulb inside the stand 


provides illumination for the negative. 





of a home-made viewing filter, place a 
single lighted photoflood six or seven feet 
away from the subject at the conventional 
45 degree angle. With a viewing filter of 
the proper density you should be able to 
see only slightly into the shadows on the 
side of the face opposite the photoflood. 

The most systematic way to start light- 
ing a high-key picture is to begin with the 
background lights. These should cover the 
entire background area that will appear 
in the picture. Next, if you plan to use 
a backlight, direct this on the subject. 
Third, switch on the main or principal 
modeling light. Finally, turn on the fill-in. 
When viewed through a “blue glass,” the 
subject’s face should appear a shade or 
two darker than the background. Shift the 
background lights and the two front lights 
forward and backwards until you achieve 
this separation of tone. Shadow areas be- 
neath the chin demand special attention 
in high-key work. These areas must be 
kept very light through the use of either 
fill-in lights or reflectors. If the shadow 
areas are dense, they take the picture out 
of the short scale leading up to pure white 
which is characteristic of high-key. 

With tone separation between the sub- 
ject and background established, and with 
shadow areas lightened by fill-ins, adjust 
the front lights vertically and/or horizon- 
tally until the picture “looks good” when 
viewed through the blue filter with both 
eyes. If the horizontal and vertical adjust- 
ments of the front lights are slight, the 
tone separation between subject and back- 
ground probably won’t be disturbed. All 
the same—check it as a final step before 
clicking the shutter on a composition that 
pleases you. 

The Negative 

Exposure for a high-key negative should 
be full (normal), or slightly over-exposed, 
and development should also be full or 
very slightly beyond normal. An under- 
exposed negative is worthless. When a 
good, rich negative has been thoroughly 
fixed, washed, and dried, you are ready to 
apply New Coccine to the shadows, hair, 


or other negative areas that would other- 
(Continued on page 140) 
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Paultless Perrotyping 


SY W. W. TYLER 





OME amateur darkroom hobbyists shy 

away from glossy paper because they 
anticipate rough going in their ferrotyp- 
ing results. Yet glossy paper always has 
been the photographer’s best bet for maxi- 
mum detail and sparkle, and it is no trick 
at all to turn out a faultless print when a 
few basic rules are observed. 

As a rule, a flat tin produces superior 
results to those obtained with a fancy drier 
of the rotary electric type sold for amateur 
use. Two types of tins are available: the 
black enameled variety and its shiny, 
chrome-plated cousin. 

Both types come in a variety of sizes 
ranging from 10x14 inches up to 18x24 
inches. Chrome plates are generally more 
expensive than the black enameled tins; 
a standard 14x20” enameled tin, for in- 
stance, will cost about a dollar as com- 
pared with $2.40 for the same size of a 
tin in chrome finish. 


Washing and Waxing 


It is imperative that either type of tin 
be kept immaculately clean. Before be- 
ing used, a tin should be gently washed in 
warm water and a lather, worked up from 
good facial or naptha soap, should be ap- 
plied to the tin with a circular motion. 
After rinsing the tin thoroughly in warm 
water it should be thoroughly inspected 
for dirt, dust, stains, scratches or any other 
blemishs. 

If waxing is necessary, either to fill in 
scratches or to coat the surface, the wax- 
ing or polishing ingredient should be used 
sparingly. Most chrome plate manufactur- 
ers do not recommend that their plates be 
waxed for any purpose other than to fill 
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in scratches or blemishes. Some experi- 
enced photographers are inclined to arguc 
this point—so whether or not you peri- 
odically wax your chrome plates is some- 
thing of a “pitcher’s choice.” 

Wax (or polish) is essential for black 
enameled tins, both to insure a sleek sur- 
face and to fill in scratches, cracks, pit- 
holes or other blemishes. Regular ferro- 
type polish available from your photo 
dealer at a cost of about 35 cents a bottle 
up is perhaps the handiest and most eco- 
nomical waxing solution to keep on hand. 
There are several popular brands to choose 
from—and not much difference between 
them in working results. 

A few drops of ferrotype polish on a 
clean chamois, or lintless cloth, will suffice 
for polishing any kind of ferrotype tin. 
Apply the solution in circular motions 
until the entire surface is covered, then 
polish with another clean chamois or lint- 
less cloth until it moves over the surface 
without noticeable friction. Immediately 
before using, wash the polished surface 
with cold water. 


Softening Solutions 


After thorough washing to remove every 
possible trace of hypo, some photographers 
recommend soaking prints in a “softening 
solution” for about 10 minutes. The pur- 
pose of this is to eliminate water spots, 
possible cracking of the emulsion, and to 
obtain a more flexible print. Several pre- 
pared solutions such as Ansco’s Flexi-Gloss 
and Eastman Kodak Company’s Ferolin 
are available and can be used repeatedly. 
Home-mixed softening solutions consisting 
of from 2 to 4 ounces of glycerine to 32 
ounces of water will achieve about the 
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same results. Prints should be moved about 
in the glycerine-water bath in order to in- 
sure complete coverage, and more drying 
time is required for these prints than for 
those immersed in manufactured solutions. 


Ferrotyping Methods 


When a print has been thoroughly 
washed and has been through the soften- 
ing solution (if desired), it should be 
drawn directly from the tray to the pol- 
ished surface of a ferrotype tin. The tin 
should then be placed on a flat surface 
and the back of the print squeegeed with 
either a rubber blade-type squeegee, or a 
roller. To use the former, place the fingers 
of one hand on the print and work the 
squeegee from the center out. Make cer- 
tain enough pressure is used to adhere 
the print to the tin. Quick, steady swipes 
of the squeegee assure removal of all 
underlying bubbles and water. 

The roller method, usually the most 
popular, calls for more pressure, but not 
at first. You probably have chemically- 
pure photo drying blotters on hand, but 
if not, a heavy bath towel will do the trick 
just as well. Place. the blotter or bath 
towel on top of the print to be squeegeed 
so that excess moisture pressed out by the 
roller will be absorbed. After making cer- 
tain the print is adhered to the ferrotyping 
tin, remove the blotter or towel and give 
it several more brisk strokes with the rol- 
ler, being careful not to roll in creases or 
wrinkles. 

(Continued on page 133) 
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Louis Douthat 


SQUEEGEE METHOD (top) requires the print 
being held to the tin firmly by the fingers of 
one hand until the rubber bladed squeegee is 
drawn across half the print removing excess 
underlying water. The print will then be firmly 
adhered to the ferrotype tin. Draw the squee- 
gee across the surface of the entire print several 
times to insure removal of all air bubbles and 
liquid. Some photographers then use the rub- 
ber roller afterwards to insure perfect results. 





Louis Douthat 


FERROTYPE DRYING RACK may be made as tall 
use of a photo drying blotter or towel, which 
will absorb moisture from beneath the print. 
Otherwise, the print might slip or tear. When 
moisture has been absorbed, remove the blotter 
and give the print several brisk rolls from end 
to end or side to side—not both ways as this 
puts unnecessary stress on the drying print. 


FERROT¥PE DRYING RACK may be made as tall 
as desirable. Wood dowels used horizontally in 
soft wood uprights are spaced one inch apart. 
Ends held together by metal angle strips. For 
quick drying a heater-fan may be used. 


59 





U. S. Fish and Wildlife Service 


Bird in the Hand 


BY ORMAL 1. 


NE OF THE MOST UNUSUAL bits of 
wildlife photography recently came 
to light with the story of a man who 
moved 25 square feet of ground 25 miles 
to a photographer’s studio to obtain some 
portraits of a woodcock sitting on her nest. 
John Stobie was working near a game 
hatchery in Maine when he spied a wood- 
cock sitting on its nest. As he approached 
and examined the bird, Stobie was sur- 
prised to see that it did not flush. He 
realized then that the eggs were probably 
on the verge of hatching. 

The nearest photographer was 25 miles 
away. Stobie called him, but the photog- 
rapher explained that to get the.clear pic- 
tures Stobie wanted would require too 
much equipment and would be too costly. 

Undaunted, Stobie grabbed a pick and 
shovel and went to work. He dug a 5-foot 
square around the sitting woodcock, but 
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the female did not bat an eye. 

With the help of interested spectators, 
Stobie lifted the 5-foot piece of ground 
into a large box and put the box on a 
truck. Then he hauled the precious load 
25 miles to the photographer’s studio. 

Treated like a Hollywood star taking 
camera tests for a new part, the woodcock 
submitted to closeups, medium shots, side 
shots, a picture of the nest, and another 
of the eggs, and during this time stayed 
as close to her clutch as she could. 

When the pictures were taken, Stobie 
repacked the ground, the nest, the eggs 
and the woodcock into the box, hauled it 
back to the field near the hatchery, and 
replaced the sod exactly as he found it. 

The woodcock resumed a normal sched- 
ule, according to reports from the Fish 
and Wildlife Service,-and later hatched 
her young. 











Yosemite National Park—Cloud shadows are used to 
separate planes and give added depth to the picture 


Ansel Adams’ America...in Kodak Color 


ANSEL ADAMS lives in Yosemite, 
conducts a school of photography 
in San Francisco, and makes mag- 
nificent pictures without end. To 
his mastery of photography he 
adds a deep, instinctive under- 
standing of the outdoor world— 
hence his wonderful success in 


“interpreting the natural scene.” 


Ranchos de Taos Church in sunset lighting 





The Teton Range from a point 
above the Snake River—Care- 
ful use of back-lighting turns 
the water into blue silver 


Santa Elena Canyon, Big Bend 
National Park —Adams always 
considers texture as an integral 


part of the composition 


While preparing material on his 
Guggenheim Fellowship in’ Pho- 
tography, he has made wide use of 
Kodak color films. Reproduced 
here are some of the many pictures 
in which he has truly captured the 
“color” of the American Land. 

Join Ansel Adams and the mul- 


titude of other serious photogra- 


Kodak 
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Grand Canyon at sunrise— 
Adams made three trips over 
a period of six months before 
he found lighting effects ex- 
actly as he wanted them 


Jackson Lake and the Tetons— 
The yellow aspen’s rich detail 
is modeled by a sun only five 


minutes old 


phers who work in Kodak color 
and find it a highly rewarding ex- 
perience. Kodak color includes 
Kodachrome Film for most minia- 
ture, home-movie, and sheet-film 
cameras... Kodacolor Film for 
most roll-film) cameras... home- 
processed Kodak Ektachrome Film 


for cameras that take sheet film. 


NOTE: For another Ansel Adam; 
interpretation of nature—this one in 


black-and-white—see the next page 


Ivs Kodak 
for Color 





Clouds over Glacier National Park mountains 


KODABROMIDE PAPER puts the strength of mountain heights into 
one of Ansel Adams’ famous black-and-white studies of the Far West. 

Such prints call for the vivid white of sun on clouds, the heavy 
black of basalt, the deep, dark silhouette of pines. You need a scale of 
cool grays to portray high snow fields in sun and shadow, or a softly 
graded sky. In short, you need Kodabromide. Use it for enlargements 
with the stamp of the professional. Choice of five evenly spaced contrasts 


...at your Kodak dealer’s. Eastman Kodak Company, Rochester 4, N. Y. 














untains 


HETHER the lens on your camera 
is encircled with diamonds, or is 
just a hunk of glass that came with the 
box Aunt Mame left you in her will, there 
are two reasons why you should take care 
of it. The first reason is pretty obvious ; 
if you don’t take care of it, you can’t 
expect to get good pictures. Second, if 
you ever want to sell it or trade it in, its 
market value will depend a great deal 
upon the condition of the lens. This holds 
true for range finders, microscopes, bino- 
culars, and other optical items as well. 
Cleanliness of glass surfaces, especially 
the outside surfaces, is the most important 
consideration in lens care. Inside optical 
elements are generally so well sealed that 
they rarely have to be touched. If there 
is cloudiness inside a lens, it will result in 
a diffused surface—but don’t try to cor- 
rect this condition yourself unless you are 














Be Kind To Your Lens 


By LLOYD E. FROMM 








absolutely certain of what you are doing. 
Go to an expert, and make sure he is 
really qualified. 

Before doing anything drastic, merely 
dust your lens. That is probably all it 
needs. A soft brush made for this purpose 
is most desirable and can be purchased 
at any camera store for $1.50 or less. Be 
sure the brush is clean, then sweep the 
lens surface with a gentle, circular motion. 
Do not poke or jab at it, and instead of 
dusting the brush off on the palm of your 
hand, flick the hairs across the edge of 
something like a calling card. It is a good 
idea to keep the brush in an envelope, 
stoppered tube, or bottle when not in use. 
Some brushes, such as the lipstick type, 
come with their own container. If neces- 
sary, a bath in warm Ivory suds and a 
thorough drying after rinsing will make 

(Continued on page 131) 
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Assignment Monteux 


By Rey Flamm 


ILLUSTRATIONS BY THE AUTHOR 


HEN HOWARD SKINNER, Business 
Manager of the San Francisco Sym- 
phony Orchestra, called me and said that 
I was to make photographs of Pierre 
Monteux, I was excited to say the least. 
Pierre Monteux, conductor of the San 
Francisco Symphony for the past 12 years 
and former conductor of some of the finest 
orchestras in Europe, is one of the world’s 
great musicians. It would be a feather in 
any photographer’s cap to get good pic- 
tures of him. Then came the bad news. 
I was to get enough pictures to satisfy 
both RCA Victor and the publicity re- 
quirements of the symphony’s own office. 
I would have from ten in the morning 
until two in the afternoon to do it, and 
that included location shots at Fisherman’s 
Wharf and Telegraph Hill! 

To save time I decided to carry mini- 
mum equipment — simple multiple flash 
instead of ponderous lights and their 
stands. I also decided, as long as flash was 
being used, to depend on a medium fast 
pan film to retain as much quality as possi- 
ble and still have the contrast needed for 
pictures intended for reproduction. The 
portrait films, it seems to me, while very 
good in the studio, lack the kick required 
for publicity shots, especially when they 
will be reproduced in newspapers as well 
as other types of publications. 

I arrived at the Monteux apartment in 
the Fairmont Hotel equipped with one 
assistant, a Graphic View camera, a Quick- 
Set tripod, a Heiland flash gun with one 
extension reflector, a good supply of Iso- 
pan and Kodachrome film and G. E. No. 
5 flashbulbs. You can see from this list 
that I wasn’t any better equipped than 
many amateurs, and not as well as some 
I’ve seen lugging what amounts to a small 
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camera store around with them. Equip- 
ment helps but does not make the picture. 

As the weather was clear and sunny we 
decided to take the location pictures first. 
RCA Victor had requested pictures of Mr. 
Monteux in at least one famous San Fran- 
cisco setting. Fisherman’s Wharf seemed 
to fulfill the requirements. There are three 
elements of the Wharf that are most typi- 
cal, the boats in the lagoon, the Fisher- 
man’s nets strung out to be repaired and 
to dry, and the crab pots which line the 
sidewalks. The boats were out, pictur- 
esque as they are, because there was no 
logical way to get a picture of the maestro 


.on a rather grimy fishing smack dressed 


as he was. I subscribe fully to the school 
that insists on at least a modicum of logic 
in publicity photographs. Some of the 
lengths that photographers and press 
agents go towards “tie ins” with places 
and people are completely ridiculous. Also, 
genial as Mr. Monteux is, there is a cer- 
tain amount of dignity to be preserved in 
photographing a famous musician. That 
left us the crab pots and the nets. We de- 
cided to use both. 


As Mr. Monteux would be almost the 
only subject in most of the shots we had 
planned we decided that he could be more 
subordinate in the Fisherman’s Wharf 
shots. (In shooting a series of pictures on 
a famous personality this is one way to 
avoid monotony.) I took three shots of 
him with the nets, one in color with a 
beautiful sea-green colored net, and one 
with a group of Italian fishermen busy re- 
pairing their nets. I had the men show 
him how the net was made and got a 
couple of good shots. We next got some 
pictures at the crab pots. These come 
closer to being “gag” than any others in 





the series, however, it .is conceivable thai 
a person might be tempted to pick up one 
or two of the crabs he is buying. 

After lunch at the Wharf we discovered 
that the good old San Francisco overcast 
was building up and if we were going to 
get our Telegraph Hill pictures we had 
better hurry. 

The original plan called for getting the 
formal rather dignified portrait that the 
series called for in Mr. Monteux’s apart- 
ment but as soon as I saw how the over- 
cast had flattened out the contrasts on 
the city background I decided to use it 
and take the portrait outside. One of the 
reasons for taking these pictures was to 
show him in a San Francisco atmosphere. 
This way I was including all of the im- 
portant requirements in one picture. It 
is imperative that you be able to take 
advantage of things as you find them even 
though you are shooting to a prearranged 


schedule. That is not intended to mini- 
mize the importance or the value of plan- 
ing your pictures in advance but do not 
hesitate to change the plan if a better 
one develops. 

Use of a long focal length lens was called 
for here. I not only had to throw the back- 
ground out of focus enough to put it on 
a separate plane but I also wanted the 
limb of the tree slightly out to minimize it. 

In a portrait the use of an out of focus 
background must be made with discretion. 
If it is too far out of focus it becomes a 
mere mass of jumbled light and darker 
grey splotches. If it is too sharp it intrudes 
on the main subject. Another reason why 
backgrounds in portraits shouldn’t be too 
far out of focus is mainly psychological. 
The mind tries to resolve the confused 
image and figure out what it is. The use 
of a view camera, or any camera with 
ground glass focusing, is very much of an 


THE MAESTRO and the crab pots came close to being “gag” publicity material. 








asset for portraits where this problem is 
encountered, because you can stop down 
and see what is sharp and what isn’t. 

I also had to maintain the tonal balance 
between the background, which was 
brightly lighted, and Mr. Monteux. The 
use of synchro-flash was a must. Although 
the camera was a considerable distance 
from the subject because of the long focal 
length lens, I still had to use the extension 
cord to move the flash back even farther. 
Otherwise I ran the risk of having too 
much light on the subject’s face. And too 
much light in this case would have com- 
pletely destroyed the effect of natural il- 
lumination, making the whole picture look 
“staged” and unnatural. 

The problems met in taking this pic- 
ture show how necessary it is that you 
know the capabilities of the materials you 
are using. Find one or two films that you 
like, say a medium fast fine-grained pan 
and a fast pan, and stick with them until 
you learn what they will do under any 
and all conditions. You can do the same 
with flash bulbs and printing papers. 

Notice how the white collar and the 
white handkerchief keep the portrait from 
being too flat and also serve to keep at- 
tention on the subject. The folded hands 
give a quiet dignity to the pose although 
the expression is sufficiently animated to 


COMPARISON SHOTS show that the authentic 
one at the left holds less general interest than 
the posed publicity shot on the right. Although 
the first one shows how Monteux works on 


give life. The angle of the body, facing 
away from the camera as it is, keeps the 
relationship between the size of the body 
and of the head in correct proportions. An 
often overlooked element in portraits of 
people dressed in black is the added bulk 
the dark color gives to the figure. 

Time was running out, but fast, so it 
was decided to take the balance of the 
pictures at the Monteux apartment on San 
Francisco’s Nob Hill. By the time we ar- 
rived and I had set up the camera, I found 
that I had less than an hour left. 

I asked Mr. Monteux to show me how 
he studied his scores. He set up a music 
stand next to a large armchair, put a 
metronome on the table beside it and a 
score on the music stand. He had his 
“studio.” 

It is not always best to photograph 
things exactly as they are. If you will com- 
pare the two pictures of him at work on 
the scores you will see that the “authentic” 
one lacks the interest that the posed one 
has, I shot them both ways. We had 
the music magazines in mind and thought 
that some of their readers might know 
how he really studied a score. It is always 
best to play safe in a case like this and 
shoot a picture as is and also the way you 

(Continued on page 130) 


scores, it is “busy.” Simplification, better pos- 
ing and lighting command more attention, thus 
making it a better publicity picture. Flamm 
played it safe by shooting both ways. 
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ROY FLAMM used a Graphic View camera for this outdoor portrait of Pierre Monteux. 
Problems included an out-of-focus background which still had to remain recognizable 
Fill-in flash had to be moved back some distance from the 
camera to maintain the effect of natural illumination. Synchro-flash was a must against 
such a brightly lighted background. White collar and handkerchief helps hold attention, 


as a San Francisco hill. 
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BY HUBERT A. LOWMAN 


/_ MAN left an amazing record 
of a forgotten way of life in deep can- 
yons and on the sun-parched buttes of our 
western states. For camera hobbyists with 
a probing lens and a yen for exploration, 
there are dozens of prehistoric village sites 
which have rarely, if ever, been photo- 
graphed by amateurs. The relatively vir- 
gin sites, of course, are off the beaten paths 
and must be reached by Indian pony and/ 
or afoot. But for hobbyists who prefer 
car cushions to saddles and blistered— 
heels—there are plenty of sites which can 
be reached by highway. 

The majority of the important sites, 
and the most accessible ones, are under 
the jurisdiction of the National Parks 
Service. You may obtain bulletins and 
pamphlets describing these ruins by re- 
questing them from the Regional Office 
of the National Parks Service, Department 
of the Interior, Santa Fe, New Mexico. 
Because desert storms are likely to be both 


sudden and severe, local inquiry should be 


made before venturing to the more remote 
sites. The custodians of the more isolated 
spots (whose addresses may be found in 
the various National Parks Service pub- 
lications) are invariably obliging in an- 
swering inquiries. 
: The Lodgings Problem 

If you enjoy camping out, this is defi- 
nitely to be recommended in the vicinity 
of ruins where camp sites have been de- 
veloped. A number of National Monv- 
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ments, as well as Mesa Verde National 
Park, Colorado, feature camping sites. 
Non-campers should check the board and 
lodging situation before scheduling a pho- 
tographic trip through the various ruins. 
Mesa Verde has extensive resort facilities 
and with one of the several fine hotels in 
Flagstaff, Arizona, to serve as a base, trips 
can be made to nearby Walnut Canyon 
and Wupatki Monuments. Several small 
towns near the Tuzigoot ruins can provide 
food and lodgings, and some accommo- 
dations are available at the little settle- 
ment of Roosevelt, Arizona, near the 
Tonto National Monument. There is a 
guest ranch at Canyon de Chelly, but no 
facilities of any kind at or near Betatakin. 


Can You Wander At Random? 

National Parks Service custodians and 
rangers provide free guide service to the 
ruins under their jurisdiction every day. 
The hours are usually from 8 a. m. to 
5:30 p. m. 

In Mesa Verde, due to the great num- 
ber of tourists, the trips to the ruins are 
managed on a kind of assembly line pro- 
gram. Only one ruin, the Spruce Tree 
House, can be visited at any time with 
movements more or less unrestricted. 


Serious photographers, however, can al- 
ways make advance arrangements for 
special trips, a guide being furnished if the 
ruins are actually to be entered. Since 
the Monuments are generally visited only 
by those with a special interest, such as 
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photography, regulations are much more 
informally enforced. The custodians and 
rangers are always very accommodating, 
but their permission must be obtained to 
visit the ruins unaccompanied. I have 
never had any restrictions placed on my 
movements, except to have it pointed out 
that certain ancient roof and ceiling tim- 
bers which appear undamaged by the 
centuries, nevertheless will not safely sup- 
port human weight, and “keep off” means 
just that. The rule that prehistoric souve- 
nirs must not be removed from the ruins 
is also rigidly enforced. 


Picture Possibilities In Remote Areas 


There are definitely picture possibilities 
in some of the more remote areas. Keet 
Seel, the largest cliff ruin in Arizona, is in 
a cave 350 feet long and 50 deep, and 


CLIFF PALACE of the Mesa Verde in South- 
western Colorado is the largest known pre- 
historic cliff dwelling, with over 200 living 
rooms still in evidence as well as 22 circular 


once contained 250 rooms. It is noted for 
its wild setting and marvelous state of 
preservation. It can be reached only by 
horseback or on foot over a rough ten- 
mile trail from the Navajo National 
Monument Headquarters near Betatakin 
ruin in the Navajo Indian Reservation of 
Arizona. Indian ponies are available for 
tourists through the custodian at the 
monument. Another trip I will guarantee 
to have few equals in photographic thrills 
is a pack trip up Canyon de Chelly and its 
tributaries, del Muerto and Monument 
Canyons. The trip must be made up the 
canyon floor, between sheer, red walls 
hundreds of feet high. Within the Monu- 
ment boundaries there are more than a 
hundred miles of these three canyons, the 
bottoms narrow, twisting strips of sand 
from a quarter mile to only a few hun- 


kivas, or ceremonial chambers. In one place a 
four-story tower reaches the cave roof. It was 
deserted during a 24-year drought which began 
in 1276 A.D. (Mesa Verde National Park.) 


Hubert A. Lowman 








MAP LEGEND FOR YOUR 


1—Zion National Monument. 

2—Bryce Canyon National Park. 
3—Natural Bridges National Monument. 
4—Hovenweep National Monument. 
5—Mesa Verde National Park. 
6—Yucca House National Monument. 
7—Aztec Ruins National Monument. 
8—Chaco Canyon National Monument. 
9—El Morro National Monument. 
10—Petrified Forest National Monument. 
11—Canyon De Chelly Nat’! Monument 
12—Navajo National Monument. 
13—Grand Canyon. 

14—Grand Canyon National Monument. 
15—Overton. 

16—Boulder Dam Recreational Area. 
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17—Flagstaf. 
18—Wupatki National Monument. 
19—Walnut Canyon National Monument. 
20—Tuzigoot National Monument. 
21—Montezuma Castle Nat’] Monument. 
22—Phoenix. 

23—Organ Pipe Cactus Nat’] Monument. 
24—-Casa Grande National Monument. 
25—Tonto National Monument. 
26—Gila Cliff Dwellings Nat’] Monument. 
27—White Sands National Monument. 
28—Carlsbad Caverns National Park. 
29—Gran Quivira National Monument. 





30—Albuquerque. 
31—Bandolier National Monument. 
32—Trinidad. 





COLORADO 





NEW MEXICO 














Hubert A. Lowman 


TUZIGOOT, a prehistoric pueblo of 110 rooms, is located on a naturally defensible 
limestone ridge 120 feet above the Verde River in Northern Arizona. Construction 


started about 1000 A.D. and the site was abandoned by 1400 A.D. 


tional Monument, created 1939.) 


dred feet wide, the brilliant walls precipi- 
tous and unscalable. Over 300 cliff dwell- 
ings, are tucked away in these walls. In 
addition there is the Mummy Cave pre- 
historic burial site, Massacre Cave where 
bones of modern Navajo Indians still 


(Tuzigoot Na- 


moulder, prehistoric pictographs made 
with forgotten pigments still bright after 
centuries of exposure to the elements, and 
finally 500 Navajo Indians who still live 
here with habits and customs uninfluenced 
by the white man. Once again the N. P. S. 
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custodian can arrange to show all this to 
you. Rarely, when the sand is just right— 
not too wet, not too dry—cars can be 
driven right up the canyon, but don’t 
count on it! These trips suggest only two 
possibilities. There are dozens of others. 


What Kind Of A Camera? 


Personally, I don’t think it makes a bit 
of difference what kind of a camera you 
use so long as you really know how to use 
it. I use a Speed Graphic for reasons of 
personal choice—not because I think it 
makes any better pictures than any other 
camera in good repair. 

What I do recommend ‘is a tripod, re- 
gardless of how long the hike or how hot 
the day. A tripod is an aid in composing 
a picture and in gaining depth of focus by 
the “longer exposure, smaller diaphragm 
opening” formula. Many of the sharpest 
pictures in contact prints show camera 
jiggle when enlarged a few diameters if a 
tripod has not been used. Therefore, in 


WUPATKI prehistoric pueblo contained over 
100 rooms and was built three stories high of 
red sandstone. It owes credit for its construc- 
tion to nearby Sunset Crater, a volcanic cone 
formed about 885 A.D. A mulch of black 
cinders from the crater covered this area and 
served to conserve moisture, which attracted 
Pueblo farmers between the eleventh and 
twelfth centuries A.D. The mulch began to 
break up and disappear about the latter date, 
and the buildings were soon abandoned. 
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choosing a tripod, select one stout enough 
to support the camera with steadiness— 
but otherwise as light and compact as 
possible. 
Films And Filters 

To be on the safe side, film and photo 
supplies should be carried from home. 
The influx of tourists to the Southwest 
last year was unprecedented, and it is 
doubtful if even in normal times there 
would be just what one would want at 
every stop. Except at Mesa Verde Na- 
tional Park there are no photo dealers 
catering especially to visitors to the ruins. 

I use panchromatic film and would not 
recommend orthochromatic film for shoot- 
ing prehistoric ruins. Whereas panchro- 
matic film has an emulsion that is com- 
pletely color sensitive, orthochromatic film 
is not sensitive to red—a color which pre- 
nominates in the Southwest. 


For perfect reproduction of all colors in 
shades of gray, a medium yellow filter is 
generally used with panchromatic film. 
An A25 red filter is excellent for cutting 
haze, making distance shots, and for 
special effects. 

Because the Southwest is a land of ex- 
cessively bright colors and deep shadows, 
I highly recommend the use of a light 
meter for determining correct exposures. 
It is sometimes necessary to allow extra 
exposure over the reading from the cam- 
era position if the camera is in bright sun- 
light and there are important shadow 
areas in the scene which should show clear 
detail in the final print. Quite soft devel- 
opment should naturally follow. Often in 
the evening and early morning, because of 
the brilliantly clear atmosphere, there will 
be a deceptive brightness apparent to the 
eye, which the meter won’t show. Do what 
the meter says. It does not compensate for 
difference in the light the way the eye 
does. Sometimes I use a red filter to help 
retain shadow details in ruins and cliffs 
of reddish color. This filter will lighten 
red and darken blue, bringing shadow and 
sky color nearer together, thus providing 
contrast between the sunlight portions of 
the red rocks and the darkened sky. 
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BETATAKIN, a cliff ruin in the Navajo Indian Reservation, Northern Arizona, is 
noted for its matchless setting in a huge cave, and its remarkable state of preserva- 
tion. Once containing 150 rooms, many prehistoric ceilings and roofs, wattle work 


and ladders are still in place. (Navajo National ‘Monument, established 1909.) 








How Amateur Maynard Heacox uses an inexpensive outfit in his Public Relations work 


WHY I’M SOLD ON 
THE 35mm CAMERA 


By MAYNARD HEACOX ——____ 


IX YEARS AGO I bought a 35mm 
camera against my better judgment. 
That is, I was certain I would never be 
able to do first-class work with it, but for 
the particular job I had in mind it seemed 
the only logical choice. I needed a cam- 
era that would take a lot of “on the job” 
and “men at work” pictures for public re- 
lations use—and take them cheaply be- 
cause I hadn’t yet sold my boss on the 
idea. 
Since I had to pay for the camera my- 
self, and since I had little faith in the 
small negative as compared with the 4x5 





and 5x7’s I had been shooting, I didn’t 
even buy what a lot of amateurs would 
call a good camera—at least not one of 
the top three. Today, six years later, I 
have run more than 700 feet of film 
through the camera. Translated into 
frames, this accounts for over 5600 po- 
tential pictures—and I’m still going strong. 
Contrary to what I had anticipated, the 
pictures turned out by the “minnie” were 
technically as satisfactory for publication 
purposes as those made with large cam- 
eras. Moreover, from the story-telling 
point of view, they were often superior. 


THE BOSS flies his own plane for business and pleasure. 
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ere! 





To rabid 35mm fans, these statements 
will fall short of the bell-ringing praise 
they can extol for the miniature camera. 
As a practical business man, however, I 
have no desire to establish a premise that 
the 35mm is an “all-around” camera. To 
me it is a tool that happens to fulfill my 
needs, and for the benefit of anyone whose 
camera needs happen to parallel mine, I 


oe 


FIRE PREVENTION series featured demonstration of a sprinkler head. 


would like to pass on the facts about 
35mm versatility as I see them. 


Operating Ease and Portability 
Operating ease and portability become 
all-important to the photographer who 
has to race against time under all con- 
ditions. In a crowded machine shop, in 
the cramped bowels of a power plant, atop 


THE BOYS in the front office have their more lucid moments. 





a smokestack, or clinging to the side of a 
moving boxcar, cameras of the cut film 
or fi! .-pack type can be a decided handi- 

p. Where picture quality must be good 
but speed is essential, a 35mm camera 
leads the field by at least a nose. Two 
dozen shots can be made with no more 
film-changing effort than twisting a knob, 
and the fact that the negatives are in a 
continuous strip for processing affords a 
definite time-saving advantage. 

In a day when it is becoming a common 
sight to see a photographer with a camera 
in one hand and an accessories bag weigh- 
ing twice as much in the other, the 35mm 
steals the limelight for practicability. 

I have a small pouch-type bag that 
holds everything I need. In it is the 
camera, flash equipment, a complete set 
of filters and a sunshade, a light meter, 
extra film (both color and b/w), a cable 
release, dust brush, an odepod, and one 


RECREATION shots are very popular for use in 
house organs, publicity and even the family 
album. Portability of the 35mm is appreciated. 


THE SEARCH for 
“men -at-work” shots 
sometimes gets no fur- 
ther than the office 
girls. Its easy to see 
why, since photo- 
graphs of the girls pep 
up a plant publication 
and help build morale. 





package of peanut flashbulbs. The whole 
works weighs just over 10 pounds. 

Small enough to take to conventions, 
parties, and group meetings where there 
are always public relations pictures to be 
snapped, this outfit is also complete 
enough to meet practically any photogra- 
phic situation that crops up. If, for in- 
stance, one were to go out on a golf course 
with the definite intention of shooting a 
couple of setups of the boss and a client, 
he would probably choose larger equip- 
ment. But supposing he just happens to 
be at the club—carrying his minnie, of 
course—when a swell picture shooting 
opportunity pops up. Will he have to 
apologize to the plant director later be- 
cause the snapshots made on the spur of 
the moment were produced with a 35mm 
camera instead of a Big Bertha? Not a 
bit of it! Technically the snapshots can 
be as satisfactory for plant publication 
purposes as those shot with big equipment 


—and since the subjects were less aware 
of the small camera than they would have 
been of a large, staring lens, the pictures 
will likely contain a spontaneity of expres- 
sion otherwise impossible to attain. 


Fast Processing Advantages 


Where a large number of pictures have 
to be taken, I have found Panatomic film 
and fine grain development with careful 
processing the key to quick production of 
good quality work. I have, upon occasion, 
photographed 150 party guests and deliv- 
ered cardboard-mounted prints to each 
individual before an evening’s entertain- 
ment was over. This was made possible 
by the time and labor saved in developing, 
washing, and drying 36 exposures at a 
whack. Printing was correspondingly 
rapid inasmuch as a strip of 36 exposures 
can be pulled through an enlarger con- 
siderably faster than single negatives can 

(Continued on page 129) 


NEGATIVES of this boating party have been requested sixteen times. 








How to make and sell 


STOCK PHOTOS 


By GILBERT C. CLOSE 












O YOU would like to sell a few of 
your pictures? That’s a natural de- 
sire. Aside from the satisfaction of seeing 
your photos in print—of knowing that 
they compared favorably with professional 
work, the crisp feeling of that editorial 
check sends a pleasant tingle along your 
spine. 

But you realize, of course, that selling 
pictures directly to editors entails a tre- 
mendous amount of work. You'll have to 
become a salesman as well as a photog- 
rapher. You'll have to make market sur- 
veys, study the magazines and advertise- 
ments for different types of pictures used, 
write letters of inquiry, and hope against 
hope that you are offering the right pic- 
ture to the right editor at the right time. 
You’ll have to invest in a considerable 
amount of postage, and steel yourself 
against the disappointment of rejected 
prints. 



























EVER SEE a camera catch its 
second wind? Apparently that 
is what happened when a tur- 
key-season “best seller” stock 
photo was being made for Har- 
old M. Lambert. Note that the 
turkey is in sharp focus and 
the background is out of focus 
—but the clouds are back in 
focus. Actually those clouds 
were none too skilfully printed 
into the bald sky from another 
negative. Even so, this is the 
type of seasonal stock photo 
that is bound to sell. 


ATTENTION demanding “What 
is it?” shots like the one at 
the right are also good bets for 
the photographer who wants to 
build a backlog of stock photos. 
Because of its pattern, this par- 
ticular shot might be used as a 
background for an advertising 
layout. More likely, however, it 
would sell to gardening and seed 
publications. The “faces” are 
actually snapdragon seed pods. 
Photo: Watson from Monkmeyer 
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It’s a big order— this direct seiling 
business. The odds are against you. But 
if you can turn out professional quality 
prints in sufficient number, there is a clear 
path around this mountain of retail that 
separates you from that editorial check. 
This short-cut is through the stock pic- 
ture files of the larger photo agencies. 
You confine your time to making pictures. 
The agency sells them for you. 


Who Buys Stock Photos 

A few of the larger publications and 
advertising agencies maintain their own 
photographic department. Experienced 
photographers are on call to produce any 
type of picture the photo cditor may re- 
quire. But there are thousands of smaller 
magazines, trade journals, house organs, 
newspapers, book publishers, engravers 
and agencies who cannot afford this 
luxury. Neither can they depend on the 
comparative dribbling of photos that are 
offered them through the mail. Their 
cheapest and most reliable source of sup- 
ply is the huge stock files of the large pic- 
ture agencies. A note or a telephone call 
to the agency requesting a photo of an 
elderly man tuning a fiddle at a barn 
dance will bring them a dozen similar pic- 
tures from which to make a selection. 

The stock files maintained by some of 
the larger agencies run into millions o/ 
pictures. It is difficult to imagine a sub- 
ject not comprehensively covered by sorne 
photos in the lot. The agency ray retain 
a few photographers for specialized work, 
but generally their files are built up from 
pictures submitted by free-lance contribu- 
tors. When a group of pictures is re- 
ceived, each is carefully classified, then 
filed according to subject and type. When 
an order comes in for this type of picture, 
the agency photo editor knows exactly 
where it and others: like it are located. 
These pictures are withdrawn from the 
file and submitted. Those returned are 
re-filed for future sale, and the identifica- 
tion numbers of those accepted are for- 
warded to the original photographer so 
that a duplicate print may be submitted. 
By following this practice, the agency 
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WHAT KIND of subject material do stock agen- 
cies like to receive? What kind of pictures 
sell the quickest and oftenest? These were the 
questions we fired at the heads of three promi- 
nent photo agencies picked at random from 
the list of agencies appearing at the end of 
this article. Since these agencies are typical 
of the majority of stock photo buying syndi- 
cates, we asked each to send us samples of the 
pictures that ranked as their all-time “best 
sellers,” and we further requested comments 
on “what made” these pictures outstandingly 
successful. 


Since there is a marked similarity in much 
of the subject matter represented in the three 
following pages, and since the comments made 
by Dr. H. R. Monkmeyer of Monkmeyer Press 
Service summarizes the information supplied 
by other agency representatives, we quote from 
Dr. Monkmeyer’s letter: 


“Photo syndicates are not interested in fam- 
ily snapshots, or in pictures made by amateurs 
before they have acquired the technique and 
judgment required in producing really good 
pictures. A successful stock photo must be 
technically near-perfect to begin with — and 
must be submitted as an 8x10” glossy print. 


“Our Dog in Snow picture has outsold every- 
thing else we have on file. It is homely, cute 
and contrasty. But while animal pictures are 
extremely popular, they should never be corny. 
This picture might be almost corny if it were 
not for the sharp contrast in black and white 
which has a tendency to save it. 


“The picture Hands Across is a topnotch 
symbolical stock shot because it can be used 
for anything that champions understanding— 
trade relations, racial and religious tolerance, 
fellowship. The outstretched fingers give good 
action even in a posed shot. 


“Family scenes (not snapshots), if interest- 
ing as well as informal, are always in demand. 
They must not, as a rule, lean too much on 
the portrait type of picture, however. Three 
Generations is a good example of the ‘Ameri- 
can family’ type of picture that lends itself to 
endless stock photo uses. 


“A picture on the order of Three Children 
by the Fireplace is always popular if it is treated 
with expert lighting and is ‘different’ from the 
common run of similar material. Children are 
very attentive, which is essential in producing. 
stock photo pictures with useful potentialities.” 


Educational subjects, pictures with historical 
significance, nostalgic subjects, and scenics also 
enjoy stock photo popularity. Contrary to what 
might be expected, very few agencies go in 
heavily for pointless pictures of pretty girls or 
c 
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files are not depleted, and there is a good 
chance that the same photo may be sold 
several times, 


How to Break Into the Agency Field 


Getting a photo agency to handle your 
work depends upon its quality and the 
number of prints you are able to produce. 
Each print to be accepted must meet pro- 
fessional standards. Poor prints would be 
consistently rejected, and would reflect on 
the agency’s reputation as a source of high 
quality pictures. The expense involved in 
handling them would be a total loss. 

If you have but a few pictures to sell 
and cannot promise more and repeated 
submissions, you will find most agencies 
cool to your offerings. It will cost them 
almost as much clerical time and effort 
to handle a few prints as to handle a hun- 
dred. Furthermore, the more prints you 


HUMOROUS situations are always good stock 
photo material. This particular picture sells— 
but not as well as it might have had the humor 
been better presented. The white sign tends to 
steal the picture while the real subject, the 
little dog, goes unnoticed at first glance. A 
better camera angle would have resulted in a 
better picture. Photo by Henle from Monkmeyer. 





submit the more sales you will make, and 
your name will become better known to 
editors. It is part of the agent’s business 
to build up the name value of his client 
and thus be in a position to demand bet- 
ter prices for his work, but he cannot do 
this with a few random prints. 

Delay your approach to any agency 
until you have from 50 to 100 prints for 
the initial submission. This will be a suf- 
ficient number to give the agency photo 
editor an insight to your photographic 
ability and future value to his concern. 
Accompany the prints with a short letter 
stating your experience, specialties if any, 
and probable future output. Forego any 
desire to expound on the prints you sub- 
mit. This will mark you as a rank ama- 
teur. The editor is far better qualified 
to judge the saleability of your print 
than you are. He is not interested in any 
difficulties you may have encountered in 
making them, in your special darkroom 
techniques, or in your equipment or tech- 
nical data. His only interest is in the 
print in hand, and whether it contains 
those qualities characteristic of saleable 
pictures. 


How You Are Paid 


A few photo agencies purchase all - 


rights to your picture, including the nega- 
tive and pay immediately on acceptance. 
These agencies are very demanding in re- 
quirements, however, purchase only those 
pictures with sure-fire sales possibilities, 
and reject all others. The free-lance con- 
tributor who can produce a substantial 
number of consistently good pictures will 
undoubtedly find it to his advantage to 
choose an agency which operates on the 
conventional fifty per cent commission 
basis. A greater number of his pictures 
will be accepted, and resales, foreign sales, 
and other secondary markets may bring 
him a much greater total in the long run 
than outright sales of the negative at a 
specified price. 

The amount the agency receives for a 
print will depend upon its picture value, 
its subsequent use, rights relinquished, and 
the availability of similar prints. A photo 
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A PICTURE which says “Industry” is « 
potential best seller for the stock photo 
cameraman. To make this shot sym- 
bolic, Harold M. Lambert combined 


three negatives—a silhouette, the 
stacks, and the clouds. A print made 
from the combined negatives was 
copied and stock photos supplied 
from the copy negative. 
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YOU NEVER KNOW when you'll hap 
pen across a scene that will have spot 
news and prize winning possibilities 
as well as stock photo value. This 
picture of a striker (below) being 
clubbed by Philadelphia police won 
photographer Dominic Ligato first 
prize in the Spot News classification 
of the 1946 Graflex Contest. “Besides 
photos with historical news value,” 
says Associated Press, “we are con- 
stantly being called upon to fill or- 
ders for feature and human interest 
material.” 
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good enough to be accepted by the editor 
of a nationally circulated magazine will 
bring more than an average photo sold 
to a trade magazine or small newspaper. 
Advertisers will pay a high price for a 
print that meets their very rigid require- 
ments. The average sales will probably 
range between $5 and $10, with lower 
prices offset by occasional $25 or $50 
windfalls. The amount a contributor re- 
ceives (fifty per cent of the selling price) 
depends entirely on the saleability of his 
work and the number of photos he sub- 
mits. Some photos may sell quickly, even 
repeatedly; others may not find a market 
for a long time. 


Value of Specialization 


Haphazard snapshooting is all right for 
the amateur who wants variety in his 
picture album, but it is poor practice for 
the photographer who desires to sell pic- 
tures for publication. It is far better to 
specialize in certain types of work, get 
acquainted with its possibilities, then ex- 
ploit these possibilities for all they are 
worth, Some photographers became fam- 
ous by following such specialized picture 
trails. Margaret Bourke-White’s industrial 
photos and Edward Weston’s photographs 
of the West are notable examples. 

When specializing, each print produced 
may be studied with an eye to making the 
next one better. Choice of proper back- 
grounds, of suitable lighting effects, of 
pleasing composition will become routine. 
When thoroughly familiar with a subject, 
it is easier to make it tell the photo story 
you wish to depict. Moments of intense 
action or interesting moods may be antic- 
ipated; camera angles from which such 
action or moods may be captured will be 
known. 

A second advantage of specialization is 
to reduce photographic equipment re- 
quirements. When attempting to do pro- 
fessional work, there is no one camera 
that will meet all photographic require- 
ments. A camera with numerous swing 
adjustments for architectural photography 
has little value as a candid instrument; a 
telephoto lens is useless for closeup work; 
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fast action requires shutter speeds that 
may never be used in other types of 
photography. Choose a speciality that fits 
your equipment. Put off buying new cam- 
eras and enlargers until those editorial 
checks start rolling in. There is a place 
in the agency’s stock photo file for every 
good specialized print you submit. 


Stock Photo Characteristics 


Study the photos published in a number 
of newspapers, magazines, and advertise- 
ments, and you'll discover that nearly all 
have a common characteristic—they tell 
some sort of story in a simplified straight- 
forward manner. All prominent elements 
within the picture contribute to this story 
value, and those that do not are mini- 
mized insofar as possible. Composition 
in the majority of cases will be strikingly 
simple, and the main subject will fill a 
great proportion of the photo area. Dis- 
tracting backgrounds are rigidly avoided. 
The picture has been carefully selected to 
produce a unified effect on those who 
view it, and the intensity of this effect is a 
measure of the photo’s story-telling value. 

Stock pictures; because they are in- 
tended for publication, must be contrasty, 
but not to the point where highlights are 
burned out and shadows lack detail. Use 
the full gray scale of the paper, but do 
not exceed its limits. Glossy eight-by-ten 
inch prints are required by most agencies, 
though a few will accept them smaller. 
Remember, however, that large prints 
have a psychological advantage over 
smaller ones when viewed side by side. 

The price paid for stock photos pro- 
hibits much of the painstaking work often 
performed on salon prints. You cannot 
afford either the time or materials for 
making bromoil transfers, paper negatives, 
or numerous trial prints. If you want to 
show a profit on your work, you'll have 
to train yourself to make acceptable prints 
by straight enlargement, with only dodg- 
ing and spot retouching to improve their 
quality. It is cheaper to throw away a 
poor negative rather than waste time 
trying to make a good print from it. 

(Continued on page 124) 

















~ 


TOEF PO 
te 





. 
ie 
6 PR me 
cod 
Sista car 
A RRA NTS a 


RT RAE 








MANY PHOTOGRAPHERS, both amateur and professional, “specialize” in producing only a few 


kinds of stock photos. Some make only flower shots, boat shots, scenics, child or pet pic- 
tures. Others, like Louis C. Williams whose picture of Governor’s Palace, Williamsburg, 
Virginia, is reproduced above, specialize in the complimentary aspects of the American Scene, 
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How To Copyright Your Photos 


By DAVE MacFIik 


AVE YOU ever wondered what there 

is to copyrighting a photograph? 
Who may copyright one? What it costs? 
And what it does for the photographer? 
If so, here are the answers to the questions 
that have puzzled you. 

There are two ways in which you may 
copyright a photograph. The manner in 
which it is done depends upon whether or 
not the photograph has been published. 

1. If you plan to publish a photograph 
and want to protect it ahead of time, write 
to the Register of Copyrights, requesting 
Form J (Application for Registration of 
a claim to copyright in a photograph). 
The address is: Register of Copyrights, 
Copyright Office, Library of Congress, 
Washington 25, D. C. 

This application form should be secured 
before the photograph is published. 
Promptly after publication, you should 
register the photograph by sending two 
copies (prints) of the work, the completed 
Form J, and the fee of $2.00. Where a 
certificate of registration is not desired, the 
fee is $1.00. 

2. If you do not plan to publish or dis- 
tribute the photograph, write to the Reg- 
ister of Copyrights for Form J. This is the 
same form used for published photographs, 


+. 


but in this case the procedure is slightly 
different. With the completed form you 
are required to send in only one print and 
the fee of $1.00. 

It is important to note that in no case 
are photographic negatives to be sent in. 
If the rules have been complied with, 
registration of the photograph follows au- 
tomatically. 

That is the overall gist of it. To sum- 
marize, there are two ways in which pho- 
tographs may be copyrighted, depending 
upon whether the picture has been pub- 
lished. You should not send in negatives. 
Now let’s go deeper into specific questions 
and answers that may arise in connection 
with copyrighting photographs. 

1. Who may copyright a photograph? 

Practically anyone may copyright a 
photograph, although the Copyright Act 
does provide certain technicalities in the 
case of non-resident aliens. Most of us 
can automatically comply with provisions 
of the act. 

2. Is it the photographer who is inva- 
riably entitled to the copyright? 

Not always, although the photographer 
is usually the one entitled to the copyright 
privilege. However, when he is hired to 
make specific photographs, those pictures 





WHEN a police radio receiver in the Utica Ob- 
server Dispatch newspaper office in Utica, N. Y., 
announced that a doe had taken over the em- 
ployment office of a local knitting factory, pho- 
tographer H. Ernest King and a reporter 
hurried to the scene. The doe was still in 
the employment office when they arrived. 
It was a raw March morning and for thirty 
minutes King perched on the bumper of his 
car, his eye glued to his Speed Graphic finder 
while his freezing thumb rested on the button 


of his flash gun. Finally the doe grew tired 
of staring blandly back at the gathering crowd 
and decided to go away from there. King man- 
aged to pop his bulb just as she came through 
the window (1/400 at F:8 with a No. 5 bulb 
to illuminate the shadows). This sort of pic- 
ture is well worth copyrighting because it is 
virtually impossible to duplicate. Mr. King’s 
explanation (“Crimson Countenance”) of 
why he failed to copyright it immediately ap- 
pears in the Last Word column on page 6. 
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may be copyrighted by the customer who 
paid to have the pictures taken. 


3. How good does a photograph have 
to be before it can be copyrighted? 

The Copyright Act does not require 
technical excellence in a photograph. The 
intrinsic worth, or artistic qualities of the 
photograph have no bearing upon its eligi- 
bility for copyright. You could probably 
copyright any picture in your album — 
although there might not be much point 
in doing this. 

4. What photographs should I copy- 
right? 

This question brings up many personal 
and individual considerations; it cannot 
be answered definitely in a few words that 
will fit all cases. Generally speaking, how- 
ever, the photographs that are difficult or 
impossible to duplicate are good candi- 
dates for copyright. 

5. What protection does The Copy- 
right Act give photographers? 

It protects their photographs from un- 
authorized use throughout the United 
States and its territories. Copyrighted 
photographs cannot legally be reproduced, 
published or distributed without _per- 
mission, 


6. For what length of time is a photo- 
graph protected by copyright? 

For a period of 28 years. 

7. Can the copyright on a successful 
photograph be extended beyond the origi- 
nal 28-year period? 

Yes, the claim to copyright may be re- 
newed for another 28-year period by reg- 
istering a renewal claim during the last 
year of its first term. 

8. How soon after publication should I 
mail my application Form J, the two 
prints and the fee of $2.00. 

It is best to forward the application the 
day that the work goes on sale, or the day 
following. While there is no exact time 
limit between publication of the photo- 
graph and mailing the copyright applica- 
tion, a delay of over a few days could con- 
ceivably cause loss of copyright — unless 
you can prove that it was physically im- 
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possible for you to mail the application 
earlier. 

9. What if I want to register more 
than one photograph at the same time; 
can I use the same application form for 
more than one picture? 

No. A separate blank is required for 
each photograph. 

10. After I file application Form J] and 
the fee with the copies of the photograph, 
is there anything else that I should do to 
secure copyright? 

No. If the regulations have been com- 
plied with, registration of the photograph 
follows automatically. 

11. Doesn’t the Copyright Office ex- 
amine the photographs in the same way 
that the Patent Office inspects submis- 
sions? 

No, the Copyright Office looks only for 
originality, while the Patent Office looks 
for both originality and novelty. 

12. Suppose I have seen a photograph 
(which was copyrighted) of a particular 
subject, and want to take a picture just 
like it, Is this all right? 

It is not an infringement for you to take 
a photograph of the same subject matter; 
however, your picture should be made in- 
dependently of the original. 

13. Isa photograph really copyrighted? 
What does it mean? 

In a strict sense, a picture is not “copy- 
righted.” The photographer merely regis- 
ters a claim to copyright with the Copy- 
right Office; the certificate of registration 
which he received is merely prima facie 
evidence of the facts stated in the appli- 
cation form. 

14. What if the claim to copyright is 
contested—will the Copyright Office pro- 
tect the owner? 

The question of the validity of any 
given copyright is not decided by the 
Copyright Office, but by the courts. 

15. What does “publication” mean in 
reference to copyright? 

The Copyright Act defines publication 
as, “the earliest date when copies of the 
first authorized edition were placed on 








sale, sold, or publicly distributed by the 
proprietor of the copyright or under his 
authority.” 

16. Does a photograph have to be 
copyrighted to protect its owner from hav- 
ing the picture copied or used without 
permission? 

No, the photographer, or the sitter (de- 
pending upon the circumstances) possesses 
common law protection. 

17. What is common law protection? 

It refers to the right of the photogra- 
pher, or the sitter, whoever is the copy- 


COPYRIGHTING a picture of this sort is gener- 
ally pointless because the subject matter is 
commonplace and easy to duplicate. (See para- 
graph 12 on the opposite page). If the same 
scene were unique and impossible to duplicate 


right owner, to possess exclusive owner- 
ship of the picture for so long as the 
owner does not dedicate the work to the 
public. If a copyrighted photograph is 
published without the knowledge or con- 
sent of the owner, it would not place the 
picture in the public domain, and the 
person who caused its publication would 
probably be held liable for the damages 
to the true owner. Thus, it is only the 
owner of the photograph who can cause 
loss of its common law protection, 
(Continued on page 121) 


by something that took place at the instant the 
shutter was snapped —a violent explosion, for 
example — a copyright would protect the pho- 
tographer against having his picture used with- 
out permission. Abbott Sydney. 








See What Happened! 


BY DUANE FEATHERSTONHAUGH 


SHOULDN'T BE WRITING THIS. In- 

stead, I should be developing a half 
dozen or so pictures which I didn’t get. 
One of these, I am certain, would have 
sold to a picture magazine such as Life, 
and to one of the home or farm maga- 
zines. Another was a cinch to land in 
one of the mechanics magazines, and pos- 
sibly with a news service as well. A third 
would have made an excellent illustrated 
feature for a newspaper or magazine. 

But I didn’t get any of the excellent 
picture possibilities I saw on the short 
trip through New England. You see; I 
left my camera at home. 

During some 15 years as a newspaper 
photographer and photo-journalist, I 
have screamed and thundered at would- 
be freelance photographers who never 
carry a camera except on specific assign- 
ments. Writers by the score have empha- 
sized the importance of the freelance 
carrying his camera. 

And yesterday, for the first time in at 
least a dozen years, I left home without 
a camera in my automobile. I hadn’t in- 
tended to go without it. I just forgot to 
carry it out to the car with the rest of the 
things and was too lazy to go back to the 
house after it. 

“Nothing’ll happen,” I mumbled in an 
attempt to rationalize my laziness. “I 
haven’t seen a picture worth taking in a 
month.” 

But here is what I saw on the little 
jaunt: 

A modern cottage with a sod roof. A 
hay stand at least two feet high was grow- 
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ing from the sod. The entire effect made 
the house appear as though it had a head 
of hair which was standing on end. 


I stepped on my brakes when I saw what 
appeared to be an old fashioned wash- 
tub in the center of the road. Then I saw 
a boy sitting in it. Suddenly there was a 
cloud of oil smoke and the washtub roared 
down the road. I overtook it and found 
that the boy had rigged it with four old 
wheels and an old gasoline motor from 
a broken-down milking machine. 


Then I came across a tractor and pick- 
up hay baler working on a hillside so steep 
that it seemed as though it could be 
worked only by horses. (There were two 
possibilities here: a salon shot and a sale 
to the tractor concern’s advertising de- 
partment. ) 

Finally I picked up a hitch-hiker. He 
was just a kid and as we swung back 
toward Albany he began to tell me of his 
experiences. He had just finished his first 
year in high school and had decided he 
wanted to see the entire United States. 
He wanted to do this inexpensively, but 
without bumming it, so he had adopted 
hitch-hiking. In six weeks from the time 
school had been over he had managed to 
get to every section of the country except 
the Pacific northwest, and at an average 
cost of $1.44 a day. He was enroute to 
the State of Washington, when I picked 
him up, and said he hoped to be at his 
home in Chicago before the summer was 
half over so he might take a job. 


(Continued on page 112) 








































DAVID MOHR, teen-age student 
at Chillicothe (O.) Junior 
High, was on hand with _ his 
Rolleicord the day a local 
church caught fire. In the ex- 
citement he shot two rolls of 
film, covered the fire like a 
veteran, the progress of the 
flames, the firemen, the crowd, 
the falling steeple, the ruins. 
He developed and enlarged the 
pictures himself and took them 
around to the newspaper office. 
The falling steeple shot brought 
a quick acceptance and hit the 
next day’s edition. Mohr, who 
had been shooting pictures for 
barely a year, made the only 
shot of the falling spire. 

















Reprinted by permission 
published by Ansco, Binghamton, N. Y., Copyright 1948 


Sometimes it is desirable to emphasize a par- 
ticular color without giving the color print an 
over-all predominance of the reinforced color. 
One of the easiest ways to accomplish this is to 
dye locally a clear piece of fixed-out film with the 
desired color. The mask, in register with the 
transparency, is printed simultaneously with it. 

Ansco Colorline Dyes are particularly suited for 
this purpose and are available in six different 
colors: magenta, cyan, orange (yellow), red, green, 
and blue-violet. Additional colors can be made 
by mixing two or more of the dye solutions. For 
retouching purposes, a few drops from each stock 
dye bottle is all that will be needed. 

The work is best carried out over a horizontal 
light table with the clear piece of film base bound 
with cellulose tape to the transparency. A dilute 
dye solution is applied with a brush to the de- 
sired areas until the proper degree of brilliance 
has been obtained. It is usually necessary to 
overemphasize the visual effect somewhat so that 
when the transparency and the added color on 
the mask are reproduced, the brilliance of the 
Printon color will be what is wanted. 

This method of dye retouching can also be used 
to tone down the color of a particular area of 
the transparency by adding the complementary 


Local Color Control With Printon 


Applying AW¥@o° Colorline Dyes using Dye patches on a clear sheet of film as a color guide. 





from THE ANSCONIAN, 


dye color to the mask. For example, if a bright 
purple area is thought to be unduly prominent, 
yellow dye can be added to the mask. Colors can 
also be changed within certain limits by additive 
color mixtures. The addition of a yellow dye in 
the mask to a cyan area in the transparency will 
produce a greenish hue, while magenta applied to 
a cyan area will produce blue. The actual result- 
ing color will depend, of course, on the exact 
characteristics of both of the colors involved and 
this can best be determined by experiment. 

If an error is made either in outlining the color 
on the mask or in the hue of the color, the mask 
is simply discarded and a clean one substituted— 
no work need be done directly on the transparency 
with the corresponding possibility of spoiling it. 


Color Control in Printing 


In color, as in black-and-white, some local print 
areas may need more or less than normal exposure 
to produce the most pleasing result. In color 
processes involving three separation negatives, 
local printing is difficult to accomplish. If a 
shadow area needs changing in value but not in 
hue, it is necessary to hold back the light from 
each of the three negatives a proportionate amount. 
Because of the intricacies and the human element 
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involved, an attempt at local printing with separa- 
tion negatives may often be objectionably ap- 
parent. 

With Ansco Printon, local printing is only slightly 
more difficult than in black-and-white photogra- 


phy. In general, the same dodging implements 
and a similar technique are used. However, be- 
cause Printon is a reversal process in which a 
positive print is made from a positive transpar- 
ency, increased exposure will result in less density. 
For example, if a corner of the print is to be 
darker, it must be “held back" so that it receives 
less exposure than if allowed to print normally. 
Conversely, shadows are “printed in" in order to 
lighten them. 

Because the time required to process a test 
black-and-white print is but a few minutes, it is 
simple to dodge a print, develop it and then 
inspect the results to see if more or less local 
printing is desirable. However, the longer process- 
ing time required for a finished color print makes 
the trial and error method of dodging generally 
impractical. One of the factors to be considered 
is the difficulty of judging, on the basis of previ- 
ous black-and-white exposures, how much more or 
less time local print areas should receive. 

The photometer can be of considerable time- 
saving value in this connection by accurately de- 
termining the exposure time difference in seconds 
between the areas which require local printing 
and the normal print exposure. 

Suppose that because of unsatisfactory lighting 
of the original scene, the tone of a colored back- 
ground is objectionably uneven, one area being 
darker than the remainder. The problem is, how 
much additional exposure should the dark portion 


receive, so that it will match the adjacent tone? 
To determine this, a photometer reading is taken 
in -both the dark and the normal areas, and the 
differences between the two readings will indicate 
the additional exposure time in seconds required 
by the dark area to match the rest of the back- 
ground tone. 

Conversely, if a tone needs darkening, the 
amount of decrease in exposure time can be 
quickly determined by the photometer. That par- 
ticular area should then be “held back" the indi- 
cated amount and the rest of the print given 
normal exposure. 

Dodging Printon may also be accomplished with 
colored filter foils instead of opaque dodgers for 
special types of color control. Colors may be 
altered within certain limits by selecting the proper 
color dodging implement and by the length of 
time the dodger is employed. To take a practical 
example: Suppose that a model were placed too 
close to a greenish background that reflected 
some of the green color back into the face. In 
the resulting transparency, the greenish cast in the 
face would, of course, be recorded and the result 
would be an unnatural flesh tone. When making 
a Printon from this transparency, a magenta color 
compensating filter could be held in the beam of 
projected light so that the filter color affected 
only the facial tone. The magenta would then 
help to neutralize the green resulting in a more 
satisfactory portrait. 

The technique of dodging Printon may require 
some practice on the part of the user to achieve 
smooth results. However, it is often helpful to be 
familiar with the possibilities of color control 
when the need arises. 


‘Dodging with a color compensating filter is one method of effecting local color control. 











ABOUT NEW 
PRODUCTS 


NEW 


Dry Mounting Press 

Seal, Inc., of Shelton, Connecticut, have 
marketed a new press for use in dry mounting 
photographs. Called the Fotoflat Dry Mounting 
Press it carries the trade mark of the company 
who also manufactures Fotoflat Dry Mounting 
Tissue. 

The new press will accept 16x20-inch prints 
and mounts, contains an automatic thermostat 
control, built-in automatic timer, and has a re- 
silient base for even distribution of pressure. 





There is also an adjustable pressure contre] 
provided so that varying thicknesses of print 
and mount can be accommodated. 

The unit is rated at 1000 watts and is fully 
guaranteed. A tacking iron is furnished with 
the unit so that preliminary fastening of prints 
to mount can be made. Easy operation, hand- 
some finish, and sturdy construction will at- 
tract many buyers. This unit sells for $104.50 
east of the Rockies. Western price is $107.50. 
Further details can be obtained from the manu- 
facturer at the above address. 


Enlarging Photometer Handbock 

This new illustrated handbook on the En- 
larging Photomecter thoroughly covers both 
theory and practice in the use of the enlarg- 
ing meter. It also presents the new “Shedow 
Detail Method of Enlargement Timing,” which 
produces correctly exposed prints even with 
unusual and difficult negatives. 

There are nine chapters of valuable informa- 
tion for the user of the Haynes Meter, covering 
such subjects as the choice and use of enlarging 
papers, high and low key prints, “hot spot” 
enlarger illumination, etc., as well as a simpli- 
fied method of making Printon direct color 
enlargements with the Photometer. This meth- 
od cuts the processing time in half. The 
Printon section was written by Ansco_ tech- 
nicians especially for this book. 

The new handbook, written by A. J. Haynes, 
applies to all mode!s of the Enlarging Photo- 
meter and contains instructions for the use of 
every Haynes Photometer since the original 
1938 Model C. It may be obtained from your 
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dealer for $1.35 per copy. For additional 
information see him or write to Raygram Cor- 
poration, 145 East 32nd Street, New York 
16, N. Y. 


A New Catalog 


One of the signs which show that better 
times are coming to the average photo ama- 
teur is the appearance of new catalogs from 
time to time. This not only indicates that the 
paper situation is improving, but it also points 
to the fact that more and more supplies, acces- 
sories, and equipment have gradually become 
available. 

Latest to issue a catalog (and it is a whop- 
per) is Willoughbys. You can browse for 192 
pages (including the index) and find articles 
from Absorbent Cotton to X-Acto Knives, from 
Books and Publications to Prepared Developers. 
Cameras, except the view type, are conspicu- 
ous by their absence, but you will find a world 
of other things to attract your attention, be 
you amateur or professional. If you want one, 
ask for a General Supply Catalog and enclose 
six cents in stamps to pay for the return post- 
age. No postage—no catalog. Address Wil- 
loughbys, 110 West 32nd Street, New York 1, 
New York. 


Double Film Holders 


Here is a holder that will fill out that gap 
in your equipment. It is not a poor copy of 
an original, but a neat job of designing in its 
own right. A completely new light trap, new 

= metal cover 
plates, a new fin- 
ger grip, and 
metal film guides. 
are featured. The 
dark slides are 
snug fitting and 
we have tried re- 
peatedly to make 
the trap leak but 
so far have not 
been successful. 

Manufactured 
under tolerances 
established by the 
American Optical 
Society, each 
holder is individ- 
ually guaranteed 
against manufact- 
uring defects. In 
fact, the first 
thing that you see when you pull out the dark 
slide is the little guarantee folder in the film 
space. 

Quality is apparent throughout, as well as. 
pride of workmanship. They are not thrown 
together to be sold. Individually boxed, these 
Baco Model B-3 Cut Film Holders are available 
in the following sizes and at the prices quoted: 
24%4x3%, $4.08; 3144x4%4, $4.08; 4x5, $4.21; 
and 5x7, $4.40. 

Further information can be obtained from 
the manufacturer, Baco Accessories Company, 
5338 Hollywood Blvd., Hollywood 27, Cali- 


fornia. 
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SEE YOUR LOCAL DEALER 


For descriptive literature write to Room 
167, Graflex, Inc., Rochester 8, New York 


Wise Young Man 
By David P. Bergin, Dallas, Texas 
Honor Award, 1947 Graflex Contest 


YOU an cer pictures wKe THIs 
WITH THE NEW SUPER D GRAFLEX 


% New Simplified Focal-Plane Shutter 


% New Automatic Diaphragm Control 


% New Focal-Plane Shutter Synchronization 


GRAFLEX ==: 


Western Division Office: 3045 Wilshire Boulevard, Los Angeles, Cal. 
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Leica Telephoto Lens 


A new 105mm, -F:4.5 coated telephoto lens 
for..Leica cameras is available from Sterling- 
Howard Corporation, 1900 Monterey Ave., New 
York 57, N. Y. The lens will automatically 
couple with the Leica rangefinder through its 
lightweight mount. This mount, incidentally, 
is esi enough to make the use of a tripod 





unnecessary for most average shots, it is claimed. 
Smooth-action multiple- thread focusing, click 
stops for aperture setting, and easily read bar- 
rel engravings are featured. The price, includ- 
ing Federal Excise Tax, is only $89.50. Also 
available is an optical finder for the lens at 
$8.50, tax included. A finder for the 90mm 
lens is also available at the same price. For 
further information write to the above address. 


Flash Gun Extenders 

Argus fans will find a useful accessory in the 
“Adapt-A-Flash” Extenders (Pat. Pending.) 
being marketed by the W. R. Terrill Co., 111 
No, Avenue 60, Los Angeles 42, Calif. 

The Extenders provide a handy means of 
allowing the user to attach his flashgun to the 
camera while it is in its eveready carrying 
case. Anyone who can handie a hand drill, or 
a drill press, can install them with the instruc- 





tions furnished. They sell for $1.25, including 


Federal Excise Tax, and come complete with 


instructions for installation and a drilling tem- 
For 


plate to prevent any possible mistakes. 
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those who do not wish to do this work them- 
selves, the case can be sent to the manufac- 
turer for installation. The cost of this service 
is $1.00. The case wiil be returned anywhere 
in the United States postpaid. 

The manufacturer invites inquiries from 
Argus dealers and authorized repairmen for 
special discounts. Write to the above address 
on your letterhead. 


One Shelf Darkroom 


A kit containing all the materials necessary 
to develop and print pictures has been placed 
on the market by the FR Corporation, 951 
Brook Avenue, New York 56, N. Y., manufac- 
turers of chemicals and darkroom accessories. 

Known as the “One Shelf Darkroom” it con- 
tains the following equipment: Special Roll 


Film Developing Tank ; Super X33 Developer ; 
Paper Developer ; 


Film 


sea a al | 


Fixol ; Squeegee; 2 











Clips; 2 Printongs (red and black) ; 3 Print- 
rays (red, white, and black) ; Stirring Rod; 
16 oz. Graduate; Safelight Lamp; Thermo- 
meter; Print Frame, and an instruction booklet, 
“It’s Fun—Develop Your Own Pictures,” writ- 
ten by Norris Harkness, Photo Editor of the 
New York Sun. All of the above items are FR 
products, ° 

The kit sells for $12.50, plus Federal Excise 
Tax of $1.15. Any of the individual items may 
be purchased separately as they are standard 
units in most dealers’ stocks. For further in- 
formation address the FR Corporation at the 
above address. 


Filmo Auto-8 


This newest member of the famous Filmo 
Family is a two-lens turret model with the 
convenience of magazine loading. The turret 
introduces a new lens-switching technique that 
makes this operation a lot easier. Matching 
positive view-finders automatically come into 
position when the lenses are changed so that 
the scene being viewed is shown as it will ap- 
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awed on the screen. Shots cannot be “‘muffed” 
cause the operator forgot to change the view- 
finder to suit the new lens in position. Special 
purpose lenses can be accommodated in the 
mount, as well as the standard %-inch F:1.9 
and 1%-inch F:3.5, focusing mount, Filmo- 
coted lenses. A lens-seating arrangement al- 
lows the lenses to be screwed firmly into the 
turret and the seat adjusted so that the -en- 
graved graduation marks on the lens barrels 
are in the most convenient position for opera- 
tion. 





Loading and unloading the camera has been 
simplified by the use of magazines. A finger-tip 
ejector, it is claimed, can be operated even with 

loved hands. The ejector button will not 
unction, however, unless and until the footage 
dial has been re-set. This is another of the 
“mistake proof” features which have been engi- 
neered into the model. 

The spring-driven motor provides for a 9- 
foot film run—enough for three longer-than- 
average scenes—should you forget to wind after 
each shot. A single-picture release and a con- 
tinuous operation lock, to permit the user to 
join in the picture, are provided. An audible 
footage counter clicks two feet before the end 
of the motor run so that the operator will not 
be caught “off base” in the middle of a scene 
with an unwound motor. In addition a pointer 
appears in the viewfinder at 3-inch intervals 
throughout the film run. A film-end indicator 
drops into view at the end of the 25-foot run, 
also. 

Operating speeds are 16, 24, 32, 48, and 64 
frames-per-second. The single release button 
is positioned at any one of the three chosen 
operational points—single, intermittent, or con- 
tinuous run. 

For further information write to Bell & 
Howell Company, 7100 McCormick Road, 
Chicago 45, Illinois. 
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COLOR PRINTS 


DIRECT COLOR PRINTS OF QUALITY. Highly 

skilled technicians assures highest quality control and 

identical color balance. Fast service. Careful handling. 

2/4x3\/ $.50 4x5 Mounted.. as 

31/4x4l/o -70 5x7 Mounted 2.00 

32x 5 Mounted 85 8x10 Mounted 3.00 
Roll Film Processing: 


35MM. ...... $1.00 120 or 620 


COLOR SLIDE DUPLICATING 


35MM Kedachaves and Ansco Slides an SET oSeeel and 
mounted. Each—Minimum Order, M te- 
ductions ie sheet film. Large quantity duplicating. 
Price list upon request. 


STEDCO PHOTO ASSOCIATES 
P. O. Box 1811, W.L.B. Sta., Los Angeles 36, Calif. 














FOR ARGUS C-3 FLASH FANS! 


Now take your flash wee Re camera in its case 
with a set of ““ADAPT-A-FLASH”’ Extenders.* Posi- 
tive contact. Greater safety. “for your camera. New! 
Smart! Enhances camera’s appearance. Used by Argus 
owners from coast to coast. mage instructions fur- 
nished. $1.25, including Fed. tax ($1.28 in Calif.) Sent 
postpaid. No COD’s please. Ah TE S dealer or order 
direct. Patent Pending 


W. R. TERRILL OO | DEPT. M-3 
111 N. Avenue 60 Los Angeles 42, Calif. 
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Universal's New Cameras 


At long last the amateur who hasn’t “a mil- 
lion” to spend for a new camera has been re- 
membered. Universal has brought out four new 
models of two types of cameras that should do 
much to plug the gap that exists between the 
“high” and the “low” in the field. 

Two folding cameras—the Roamer I and 
Roamer II —fea- 
ture color-cor- 
rected lenses ; use 
of two popular 
film sizes ; built-in 
flash synchroniza- 
tion; die-cast 
aluminum con- 
struction; eye 
level, and waist 
level finders. 

The Roamer I 
has a coated 
Achromat lens 
and sells for 
$29.75; the 
Roamer II comes 
equipped with an 
F:4.5 Anastigmat 
lens with shutter 
speeds from 1/25 
to 1/200-second, plus Bulb; and retails for 
$48.00. 

The other two are reflexes —the Unifiex I 
and Uniflex II — featuring a single movable 
lens platform to which the taking and viewing 





lenses are at- 
tached ; a single 
side-knob focus- 
ing control ; and 
automatic uni- 
hood operation 
which permits 
opening and 
closing the view- 
ing hood in one 
operation. 

The Uniflex 
I is equipped 
with an F:4.5 
viewing lens; 
an F:5.6 taking 
lens; shutter 
speeds from 
1/25- to 1/200- 
second, plus 
Bulb ; front sur- 
faced reflex mir- 
ror ; direct view- 
er; focusing from 3 feet to infinity ; and built- 
in flash synchronization. The Uniflex II has an 
F :3.8 viewing lens; an F:4.5 taking lens; and 
shutter speeds from 1/10- to 1/200-second, plus 
Time and Bulb. Other features are the same 
as for the Uniflex I. The price of the Uniflex 
I is $48.00: the Uniflex II, $75.00. Both 
have color-corrected lenses; take 214x2%-inch 
pictures on 120 and 620 film; and are die-cast 
aluminum construction. Prices include Federal 













GOLD XX AND S-35 








ULTRA FINE GRAIN — 
INFINITE HIGH LIGHT 
AND SHADOW DETAIL 






GOLD-XX and New Improved 
"§-35" for all types of films— 
Especially for 35mm where 
BIG, SHARP ENLARGE: 
MENTS are desired. STOP 
ACTION, ADD DETAIL, 
SHARPNESS and DIMEN. 


SION while increasing films speeds 
5 times with Mazda and 10 times 
with Daylight. 
qualities. 


Excellent keeping 


Ask your dealer or write direct. 


MON-Blanc Chemical Co., Fort Wayne 3, Indiana & Spearman, Texas 
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Excise Taxes on the Uniflex models. 

For further information on these cameras 
address Universal Camera Corporation, 28 
West 23rd Street, New York 10, N. Y. 


Roll Film Adapter 

Good news for the centimeter camera owner! 
E. Suydam & Co., 2080 Lincoln Avenue, Pasa- 
dena, California, ‘have announced the market- 
ing of a roll film adapter for 6.5x9cm and 
9x12cm cameras such as the Recomar, Voight- 
lander Avus and Bergheil, Zeiss Maximar, and 
other similar makes. 

From the number of inquiries which we have 
received in the past year it would seem that 
this item will be accepted with rejoicing among 
the many’ cm camera users. 





The adapter is of all-metal construction and 
is finished in baked enamel. Features included 
are: Spring-type light trap; larger space for 
film ; and large rollers for ease in winding. The 
adapter fits directly on the camera and can be 
used without any change of focus. 

Each adapter is equipped with extra masks 
which makes it possible to take 8 or 12 ex- 
posures per roll of film. The present model will 
accept only 120 film but this allows the use 
of color roll film. An adapter for No. 118 film 
will be offered in the near future. The present 
adapter should be available from your dealer, 
if not, address the manufacturer at the above 
address. 


Peerless Filter Pamphiet 


It took Peerless four months to compile and 
print their Filter Information Pamphlet, but it 
may be obtained immediately by writing them 
at the address given below. 

The pamphlet describes photographic filters 
and their purpose. A separate section is de- 
voted to a tabulation of 76 popular film types 
for which Weston and A.S.A. speed numbers 
are given for using these filters in either day- 
light or artificial light. 

Peerless will be glad to supply a pamphlet 
free if you will write to Peerless Camera Stores, 
Inc., 138 East 44th St., New York 17, N.Y. 
While you are about it you might ask them to 
include a copy of their latest catalog. It, too, 
is free and it contains many items that you 
will want to read about and perhaps obtain. 
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DYE TRANSFER 


Prints of exquisite beauty from any 35mm transparency. Carefully 





produced by craftsmen, these prints are saturated with color 
approaching the brilliance of your original pictures. 
Satisfaction Guaranteed 


$6.95 FOR A 5x7 


$3.00 for additional prints ordered at same time 


$8.95 FOR AN 8x10  “Orteccd Sf iaine "time. 


DIRECT COLOR 


PRINTS 


PRINTONS 
2 x (2Y4x3V4) 60c Ea. d.c.0e tame time, ase 
3x(3V%4x4V/4) $1.00 Ea. Sicerea'se tame time, 76 


5 x (5x7) $2.50 Ee. serccst'Satne tine, $2.00 cach. 
Ektachrome and Ansco Processing of Superb Quality Is 
Available From 
THE CARROLLS' 

Los Angeles 6, California 





4522 West Pico 
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35MM POSITIVE TRANSPARENCIES 


1 Roll 36 Exposures 65¢ 


3 Rolls $1.75; 6 Rolls $3.25 

We will print 7mm. cotay film positives from 35mm. 
full stri only 2'xe” slides or 
from the full strip. Reterned ‘intact. Fine F covelente of 
35mm. seaemive Sc. Reloaded cerertey - of so'aee 
Vaporating roll; negative o. 35mm.  eare- 
board Siide “iecun ts, SOc. 36 tye ng [ay enlarge. 
ments, $1.00. Se nd for slide pat Non e a mailers. 


POSITIVE PRINT CO. 1447 Main Street, Rahway, WN. i. 
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BEST. NOW! 


BETTER THAN EVER! 








No delayed action...balances instantly! Amaz- 
ing sensitivity is provided by the exclusive 
new Pelouze *Sensitizer.. Eosy-reading dial 
shows both avoirdupois and metric weights. 
Capacity 1790 grains or 108 grammes. 


Now You Can Buy the BEST for LESS! 


PELOUZE MFG. CO. 


1204 Chicago Avenue, Evanston, Illinois 
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NEWS AND 


MOVIE RELEASES 


JUST A REMINDER that the American Humane 
Association’s 1948 Motion Picture Contest for 
Amateurs closes March 31. If you have not 
already sent in your entry you had better “make 
haste fast.” Entry blanks may be obtained from 
the Association at 135 Washington Avenue, 
Albany 6, New York. Better send both your 
request and your entry by Air Mail to get in 
under the wire. 


FOLLOWING CLOSELY on the heels of the 
recent announcement of Post Pictures Corpor- 
ation’s acquisition of the exclusive 16mm dis- 
tribution rights for 36 Monogram Pictures is 
the release of the following six features. They 
are available for rental through film libraries 
and dealers. 

Dawn on THE Great Divipeg is based upon 
a James Oliver Curwood story. Buck Jenes, 
Rex Bell, Raymond Hatton, and Mona Barrie 
do the performing in this saga of early Ameri- 
cana. Railroad pioneering in the Far West 
gets all mixed up with a bunch of outlaws and 
their struggle against law and order. Running 
time is 70 minutes, 8 reels, 16mm SOF, of 
course. 

IsLE or Missinc MEN is the desperately 
dangerous story of a woman’s journey to a re- 
mote penal colony to try to effect her husband’s 
escape. Her mission is accomplished but the 
husband is killed just as freedom is in sight. 
The girls should sigh over this one as John 
Howard, Gilbert Roland, and Alan Mowbray 
display their masculinity. For the men we 
have Helen Gilbert doing the pressure-raising. 
It provides 67 minutes of entertainment, 7 reels, 
16mm SOF. 

Guosts ON THE Loose should provide its 
quota of goose pimples. Add the antics of the 
East Side Kids and you really have something. 
A fast-moving mystery-comedy involving a cot- 
tage bought for a wedding gift, an enemy 
agent, an illegal printing press, and a secret 
passage. Ava Gardner, Bela Lugosi, and Rick 
Vallin aid and abet the East Side Kids in turn- 
ing out 65 minutes of haywire activities. 

RHYTHM PARADE, as its name implies, is a 
musical. Gale Storm-mmmmm!, the Floren- 


tine Gardens Revue, Ted Fiorito and his orches- 








tra, the Mills Brothers, and N.T.G. ‘provide 
music, fun, and laughter for 70 of your pre- 
cious minutes. The plot evolves from a singer’s 
efforts to reach Broadway. To add to the con- 
fusion, a cute 8-month-old baby, Sparkie by 
name, acts up and creates additional misunder- 
standings. A night club background offers an 
excuse for a variety of song. 

Smtent Witness gives the nod to man’s best 
friend. It is the story of racketeering and how 
these murderers have the audacity to even kill 
the District Attorney. A silent witness, how- 
ever, eventually brings them to justice. Ace, a 
Shepherd dog, Frank Albertson, Evelyn Brent, 
and Jack Mulhall are the featured players in 
this one that runs for 62 minutes. 

Tue STRANGER FROM PECos stars Jchnny 
Mack Brown, supported by Raymond Hatton, 
Kirby Grant, and Christine McIntyre. This is 
a U. S. Marshall western in which a gang of 
thieves, including a ruthless sheriff (hiss), and 
a town’s banker (triple hissss), are pitted 
against a pair of U. S. Marshalls. Naturally, 
for 57 minutes the dirty dogs have all the 
best of it—but in that final minute, the 58th 
—hurrah! All kidding aside, though, wouldn’t 
this be a tough old world if we didn’t have the 
westerns to either see, or look back upon? You 
can’t go wrong with them, podner. 

For further information regarding the above, 
rental rates, and available booking dates write 
to Post Pictures Corporation, 115 West 45th 
Street, New York, N. Y. 


IT HAS OFTEN BEEN SAID that the day of the 
pioneer has vanished—that new frontiers exist 
only in the field of science—that the horizon is 
limited for the youth of today. To prove the 
fallacy of this statement, one need only view 
A New Frontier, the Story of Saudi-Arabian 
Oil. 

This film, produced by Robert G. Richie for 
the Arabian American Oil Company, provides 
a forceful argument against such a mistaken 
concept. True, the frontier does not exist with- 
in the continental boundaries of this nation but, 
nevertheless, the frontier is strictly American 
and to the best interests of this country. For 
26 minutes you are shown the progress that 
has been made in wresting oil, the lifeblood of 
our nation, from the shifting sands of the 
Arabian desert. How modern cities have been 
built and equipped, from tiny flower gardens 
to the most modern of hospitals and medical 
equipment. How Yankee ingenuity keeps the 
wheels turning, even though repair parts and 
supplies are thousands of miles away in dis- 
tance and weeks, sometimes months, away in 
time 

The rich coloring in this Kodachrome re- 
lease will make you feel the heat of the desert 
and the coolness of the sea. If you have any 
imagination at all you will be able to smell 
the odor of the camel caravans, feel the 
humidity in the irrigated fields, and the oppress- 
ing heat in the sun-baked capitol city of the 
Sauds. It was not intended as such, but the 
film could easily be used as employment propa- 
ganda. Any adventurous soul would easily 
be swayed by the challenge that the desert 
and the job proclaim. With shining eyes, a 


- 








defiant grin, and sleeves rolled up, the Ameri- 
can Youth of any day can accept such a chal- 
lenge. 

The Princeton Film Center, Princeton, New 
Jersey, will advise you as to available bookings 
for A New Frontier. Write them for further 
information. 


RING UP another for World Films, Inc., they 
have the pleasure to announce the release of 
that J: Arthur Rank-Universal and Noel Cow- 
ard hit Brier ENcounTER. Winner of the In- 
ternational Film Critics’ Award at Cannes as 
the “best film of the year irrespective of na- 
tionality” you now have the opportunity of 
viewing it upon your own screen. Celia John- 
son and Trevor Howard carry a chance meeting 
through a thoroughly believable adult love 
story to the climax. Rachmaninoff’s Second 
Concerto provides a theme that is soul-stirring. 
No. 2765, for mature audience, running time 
86 minutes, rental $20.00. 

Don Porter and Lois Collier do the emoting 
in Witp Beauty, the story of a pretty eastern 
school teacher who travels to an Indian reser- 
vation and finds a country doctor more desir- 
able than her immediate surroundings. The 
intolerance which she centers upon an Indian 
orphan is despicable, while the orphan nearly 
loses his life to save the King of a herd of wild 
horses. Family entertainment for 61 minutes, 
rental $17.50, No. 2714. 

To add to our stock of knowledge, United 
World offers THe Story or THE Begs. The 
complete life cycle of the bee is shown in 
macro-photography, from the laying of ‘the egg 
through the development of the larva and the 
emerging of the mature insect. The food 
gathering cycle is demonstrated from the gath- 
ering of nectar and pollen to its storage and 
eventual use. Showing the birth of a queen, 
her triumph over rivals, the swarm, the defense 
of the hive, etc., this film has been edited espe- 
cially for American schools of elementary to 
university status. No. 8235, 2 reels, $90.00 
sale, $3.00 rental. 


FILMSTRIP users can now get a series of six 
teaching filmstrips on Our AMERICAN HeERrIT- 
AGE, recently released by The Reader’s Digest 
Educational Department. The series represents 
the Digest’s contribution to the American Herit- 
age Program now being spearheaded by the 
nationwide tour of the Freedom Train. 

The new filmstrips span the development of 
civil liberties from the period of the Magna 
Charta through the struggles of our early re- 
public. The creation of the great documents 
guaranteeing this nation’s basic liberties, the 
contributions of our great thinkers and states- 
men, and present.day American democracy are 
depicted. 

The strips are for use in junior and senior 
high English and Social Studies classes and in 
assemblies. They will also be shown in the 
Freedom Train ceremonies in 304 cities and 
towns. The series, packaged with an illus- 
trated 40-page Teaching Guide, in a book-like 
file box is priced at $19.50. It may be ordered 
from local audio-visual distributors or from the 
Educational Department of The Reader’s Di- 
gest, 353 Fourth Avenue, New York 10, N. Y. 
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REED & REED DISTRIBUTORS, Inc. 
7508 - 3rd AVE. Brooklyn 9, N. Y 
BEachview 8-2823 
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STUDIES IN BEAUTY 


Featuring Hollywood’s Most Beautiful Models 


Sample reel — 50 ft., 8mm $3 100 ft., 16mm $5 
Kodachrome — 50 ft., 8mm $8 100 ft., 16mm $15 


Catalog mailed with each order. 


FINE ARTS FILM PRODUCTIONS (MP) 
P. O. Box 2084 San Antonio 6, Texas 





We ship C.O.D., plus postage. 
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NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality de- 
. We give individual attention to each 
mass on, 35mm fi ine grain devel 
revent scratches—enlarged to 314x4/2. Beau 
: quality, prints ranteed. Single wt. glossy pa- 
exp. 1.25. Double Pp 


i: 36 exp., 60c; 18 exp. 
bags. 24 HOUR SERVICE 
EIGHT EXPOSURE FILMS NOW AVAILABLE 
| MINICAM PHOTO LABS., Dept. 4-B, La Crosse, Wis. 
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— ERNO SELFTIMER — 


» A Swiss Product 
With stréng, precision- 
made clockwork and with 
stop lever for convenient 
operation. 

Works on any camera 
that uses a cable release. 
Set your camera—ERNO 
gives you ample time to 
get into the picture your- 


self. 
Price $3.10 222%. 
Canada: R. L. Hodkinson 
131 Victoria St., Toronto 1 
At Your Favorite 
Dealer or 


MIMOSA AMERICAN CORP. 


207 EAST 84 ST. > NEW YORK 28, N. Y. 





YOUR OWN 
HOLES 
for ALBUM BINDINGS 
lal 











Makes 9/32 x 3/32 holes any dis- 
tance apart in film, paper, leather, 
etc. for plastic or other flat binding. 


EEE CU 





Guaranteed by one of 
America's oldest punch makers. 


HOGGSON & PETTIS, NEW HAVEN 7, CONN. 




















You get the most for 
your doliar 


when you buy 


MINICAM 
PHOTOGRAPHY 


Costs are up—but the price 
remains the same 


TWO years FOUR dollars 


Send in Your Subscription Today 


22 East 12th St. 
Cincinnati 10, Ohio 











A FILM STRIP and recorded talk on the history 
and development of many printing type faces 
has been prepared by American Type Found- 
ers, Inc., Elizabeth, New Jersey. It is titled 
Five Centuries oF Type Founpinc and is 
available for showing through the ATF or any 
office of the American Type Founders Sales 
Corporation. 

Features of the film include tracing the de- 
velopment of Old Style type from Jenson in 
1470 to Caslon in 1720, with illustrations of 
today’s types derived from sources in that 
period. An analysis of Old Style and Modern 





serif structures; steps in the development of 
Modern Roman type from Baskerville of 1757 
to Sans Serifs and Square Serifs of today; the 
family trees of Old Style and Modern Roman ; 
and views of a large number of ATF’s con- 
temporary display faces, with names of design- 
ers and dates when these types were introduced, 
is also included in the program. 

The commentary is cut on two sides of a 
16-inch disk. A sound-slide film projector and 
screen are required for its presentation. 


THE MANY FOLLOWERS of Walter Hampden 
will be pleased to know that they may now see 
this famous star in CyRANO DE BERGERAC on 
their own screens. The filming of this hardy 
perennial includes such scenes as Cyrano’s Dis- 
sertation on a Nose; the Balcony Scene ; Solilo- 
quy on the Possibilities of Falling in Love, and 
the Court Gossip and Death Scene. 

Mr. Hampden’s performance, naturally, is 
of the best. Library Films, Inc., are the dis- 
tributors and further information and booking 
dates can be obtained from them at 25 West 
45th Street, New York 19, N. Y. This is just 
the first of a continuing series of releases that 
will offer the cream of the entertainment world 
to projector owners. 


COMPLETION of their modern printing labera- 
tory allows World In Color Productions, Elmira, 
New York, to increase the number of dealers for 
their film subjects. While film stock is still 
tight, they are of the opinion that they can 
handle the problem of distribution satisfactorily. 

Comprising both color and black-and-white 
editions, they offer one of the largest lines in 




















the country. All prints listed in their stock 
are their own productions, printed by them. 
They have been in operation over ten years 
and their present volume of business is over 
$100,000. Dealers who may be interested in 
acquiring World In Color products under a 
new plan that is being forwarded should ad- 
dress the company on their letterhead for 
further information and prices. 


THE NEW one-reel film, ImmuNIzATION, pro- 
vides an understanding of immunization and its 
uses in the prevention of many infectious dis- 
eases, It was completed after more than two 
years of work in co-operation with leading 
authorities in the field of immunology by En- 
cyclopedia Britannica Films, Inc., 20 North 
Wacker Drive, Chicago 6, lll. 

IMMUNIZATION combines both animation and 
live photography to show external symptoms of 
disease and how they affect the bloodstream. 
The film shows how immunity is achieved, 
either by surviving the disease, which usually 
provides active immunity, or by vaccination 
which, by providing passive immunity, is equally 
effective without endangering life. 

The preparation of vaccines for such dis- 
eases as smallpox, pneumonia, and diptheria is 
shown step-by-step in the film, with demon- 
strations of the use of the vaccines. Animated 
diagrams are used to illustrate different disease 
germs, white blood cells, antibodies, and vac- 
cines. 

The role of scientists, animals, and laboratory 
work in developing the science of immunology 
are portrayed in the film, while it concludes 
with the warning that contagious diseases can- 
not be be stamped out unless everyone avails 
himself of the protection afforded by vaccin- 
ation. 

Designed basically for use in biology and 
health courses in junior and senior high schools, 
it has far-reaching applications in the social 
field as well. Adult study groups, general health 
programs, and teacher’s colleges where health 
instructors are being trained can also make 
good use of the film. ImmMuNIzATION is for sale 
at $45.00 for the one-reel sound version. Rental 
is $2.50 for one, two, or three days. 

Also offered by Encyclopedia Britannica 
Films, Inc., is Live Teppy Bears. This lovely 
little story has been brought to the screen for 
children, but grown-ups will appreciate the 
viewing also. It tells about the cuddly little 
Koala, Australia’s bear-like marsupial, which 
lives in eucalyptus trees in the remote bush 
country. Filmed in both an Australian park 
and in its native habitat, the pictures show 
how these “Teddy Bears” eat, sleep, and travel 
about their home country. 

Live Teppy Bears is the latest in the EB 
Film series of animal sound motion pictures 
for young children which includes such films 
as ADVENTURE OF BUNNY RassiT, Gray Sguir- 
REL, ANIMALS OF THE Zoo, and BLack BEAR 
Twins. It is for sale or rental from Encyclo- 
pedia Britannica Films, Inc., 20 North Wacker 
Drive, Chicago 6, Illinois, Sale price for the 
11-minute film is $45, while the rental rate is 
$2.50 for one, two, or three days. 

















For The EXCITING FILM 


“GLAMOROUS EXCITING STARS" (AND SPE- 
CIAL LIST OF UNUSUAL FILMS) Wy THIS 
COUPON WITH ONLY ONE DOLLA 





EXCITING FILMS M-3 
1071 EL CENTRO, HOLLYWOOD, CALIF. 


For only $1.00 Rush Me the Thrilling Movie 
"Glamorous Exciting Stars’ with Special Price 
Lists. 
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Rangefinder Target 


There are times when it is difficult to use 
a rangefinder because the subject presents no 
prominent outline on which to focus. A 
rangefinder target, as shown in the illustration, 
will make critical focusing much easier. Draw 





piece of white 
india ink. Place the target 
on the subject, or have the subject hold it 
near their eyes, and focus. The black cross 
appears especially brilliant in the rangefinder. 

—John Stockwell. 


General Index Keeps Magazines Helpful 
Each issue of a photographic magazine has 
at least one article that contains helpful infor- 
mation that I would like to keep on tap for 
later reference. I finally solved this problem 
by indexing the photo magazines each month 
as I receive them, in a general notebook. For 
this I use a regular stenographic notebook 
with general headings such as: Developing 
Procedures, Color—Indoor, Color — Out 
door, Flashbulbs—Technique of use, and so 
on. Then, whenever I expect to make pictures 
in an unfamiliar phase of photography, I can 
quickly check my index for the articles on that 
subject. I have saved valuable time, and 
gained much from the experience of others, in 
this way. My files of the photographic maga- 
zines are no longer dead weight—they are a 
useful, quickly accessible store of essential 
knowledge that is not found in regular libraries 
and books. —Ross Madden. 


Contact Print Dodging 


Dodging on contact prints can be aided by 
using a piece of transparent paper to outline 
the area to be dodged. Place the paper over 
the negative and draw crosshatched lines over 
that part which you wish to hold back, using a 
soft lead or crayon pencil. Before printing, 
place the paper on the ground glass with the 
negative over it. Transparent tape can be used 
to hold them in place. After use the correction 
paper can be filed with the negative for future 
use when making repeat prints. 

—J. J. Buchanan, Jr. 


a_ half-inch-wide cross on a 


cardboard with 
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Light Stand 


The light stand illustrated was adapted from 
a discarded floor lamp that had a heavy metal 
base and a hollow wooden upright. One that 
has a metal tube upright could have been used 
just as well. 

Remove the bracket holding the lamp socket, 
or the lamp clus- 
ter, and you will 
find a section of 
Y-inch pipe ex- 
tending beyond 
the upright. Ob- 
tain a pipe coupl- 
ing at the hard- 
ware store and 
attach it to this 
protruding pipe. 
A flexible goose- 
neck with a lamp 
socket attached 
to one end is 
salvaged from an 
old desk lamp. 
The threaded end 
that fitted into 
the base of the 
desk lamp is 
screwed into the 
coupling, a reflector is attached to the lamp 
socket, and the stand is completed. 

If a gooseneck is not available, a simple 
alternative is to use a length of %x2-inch wood. 
A hole is bored through the end of this piece 
for a tight fit over the end of the pipe. The 
wood is forced onto the end and clamp-on re- 
flectors are attached as required. 

For easier manipulation, casters may be at- 
tached to the base. The lower illustration 
shows how this is done. The wooden strips are 








34-inch stock and are long enough to extend 


4 inches beyond the lamp base. Each one is 
bolted to the base with %-inch bolts. Most 
metal bases are of cast iron and no difficulty 
will be experienced in drilling through them 
with a simple hand drill. Screw-on type casters 
are used to complete the assembly. 

—George Carlson. 











Sedium Carbonate for Print Contro/ 


Many photographers know that the use of 
extra potassium bromide in paper developers 
help to slow down printing speeds of fast papers, 
prevent fog, and produces warmer tones. Very 
few photographers seem to be familiar with the 
advantages that can be gained by using extra 
sodium carbonate in their paper developers in 
much the same manner that bromide is used. 
As most photographers know, sodium carbonate 
is used chiefly as an accelerator in developers 
of all types. The effects of sodium carbonate 
are opposite to the effects obtained by the use 
of bromide, that is, slow papers are speeded up, 
richer and stronger blacks are given, and old 
or partially exhausted developers are revived. 

An examination of paper developer formule 
will reveal that the slower working, warm tone 
developers contain much less sodium carbonate 
than the fast working, cold tone developers. 
For example: Kodak D-52 contains only 
ounce of sodium carbonate per 16 ounces of 
solution, while Kodak D-72 has 2% ounces per 
the same volume, or almost 5 times as much. 

In use, a solution of sodium carbonate is 
made by mixing 1 ounce of sodium carbonate 





to 16 ounces of water. This solution is kept 
handy in the darkroom and when a print needs 
a bit of pepping up or the developer needs re- 
viving, from 2 to 10 ounces of this solution is 
added to the prepared developer. The addition 
of carbonate*often gives a print the extra con- 
trast that is needed to make a good print in- 
stead of a mediocre one. 

The addition of both sodium carbonate and 
potassium bromide to ready-made developers 
will often give printing results that are impos- 
sible to obtain in any other manner. By adding 
an ounce of 10% bromide to 32 ounces of 
developer the emulsion speed of the paper is 
reduced, fog is retarded, and the highlights of 
the print are kept clear. A few ounces of car- 
bonate added to the same developer will in- 
crease the speed of the paper, give a bit of 
extra contrast, and produce strong, rich, blacks. 

Of course, no amount of chemical manipu- 
lation can take the place of proper negative 
exposure and development. The intelligent use 
of bromide and carbonate in paper developers 
may sometimes make a good print from a poor 
negative but don’t expect any miracles. Instead, 
use the above tricks to make excellent prints 
instead of just good pictures.—John H. Clem. 











Now is the time to start a fascinating new 
hobby. Build an album of your favorite 
color prints. You'll get a bigger kick show- 
ing it to your friends. 


Kryptar color prints are especially de- 
signed for album mounting. Their distinc- 
tive white borders bring out the beauty of 
each print. Like a sparkling jewel in its 
setting, colors are emphasized, interest 
increased. 


Kryptar color prints are complete prints 
requiring no bulky mounts or mats. Re- 
member too, prints kept in albums are 
protected prints. 


Kryptar color prints are made from all 
size transparencies. 


The cost? Only 75c a print. 


Ask your dealer about them today. 
DEALERS, WRITE FOR INFORMATION 


ROCHESTER 3, N. Y. 








3 Rolls 35mm film—$1.00 


You couldn't steal it this cheap. 
STOCK UP NOW! 


Edge numbered film, fresh stock, new metal cartridges, 
available in most popular emulsions, and is uncondi- 
tionally guaranteed. 


36 exposures, 35mm film—3 rolls, $1.00 
THRIFTY FILM 
Box 688, Station H Los Angeles 44, Calif. 











HOLLYWOOD 


Model of the Month 


A beautiful Hollywood Medel is selected 
each month and Bn gg oa in 5 
1 


lamorous coior’ poses, Send for ‘‘Miss 
larch’" N 
Set of 5 — SPS ae $2.00 
Set of S Fine Grain Negatives.... 1.00 


MODEL OF THE MONTH 
Dept. No. 24 
7424 Sunset Bivd., Hollywood 46, Calif. 
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Another Solution-saving Idea 


The solution-saving tip by Edward C. Fahr- 
bach which appeared on page 121 of the No- 
vember issue is good, but it isn’t necessary with 
cut film. The difference is in the loading of 
the FR. Cut-Film-Pack Tank. 

The gadget is necessary for pack film as the 
film base is too thin to permit loading in the 
following manner, but the heavier base of cut 
film will allow it to be loaded in the tank 
horizontally. When the film is loaded in this 
manner 26 ounces of solution will cover the 
negatives—well under a quart. Of course, this 
applies to the 24%x3'%-inch size only. 

—Catherine W. Justice. 


Beverage Spoons for Chemicals 


A great many suggestions have been offered 
as to the easiest method of measuring out 
chemicals from their containers. A simple and 


inexpensive way is to purchase a half dozen 





plastic spoons that are used for iced drinks. 
They cost about a nickle apiece, come in many 
colors, and are long enough to reach down in 
even the largest bottle. Use a clean spoon 
for each chemical and then wash them all at 
the same time to save trouble. 


—John Stockwell. 


Darkroom Uses for Floor Wax 


While cleaning my darkroom I noticed that, 
because of my carelessness, the base of the en- 
larger was becoming dirty due to splatters from 
various solutions. To protect it from further 
damage I gave it a coat of floor wax. It has 
proved beneficial and prevents further soiling 
of the wood. 

Waxing also prevents the metal parts of the 
enlarger and other darkroom accessories from 
becoming corroded. A liberal application on 
these parts will last for many months and will 
brighten up your equipment and aid in keeping 
it clean and dust-free. 

A glossy finish can be imparted to matte and 
semi-matte surfaced prints by using this same 
wax. The quality of a matte surface and the 
brilliance of a glossy are thus combined to some 
extent. Single weight prints can also be made 
to lose their tendency to curl by tacking them 
down to the work surface and applying a coat 
of thin wax. Allowed to dry in this position 
they lay flat when the tacks are removed. 

—Gregory J]. Siragosa. 
























































Hint For Eastman Reflex Users 


Are you tired of struggling with the film 
winding knob on your Eastman Reflex? A seri- 
ous drawback of this fine camera is the low, flat 
film winding knob which is almost inaccessible 
when the camera is in the field case. 

Try this to smooth down your disposition and 
prevent broken fingernails: 

Remove the screw that holds the knob on 
the camera, lift off the film type indicator and 
take the knob off and turn it upside-down and 
put it back on. Place the film type indicator 
on the inside of the knob, where it just fits, 
replace the center screw, file a tiny notch on 
the edge of the knob rim to line up your film 
type indicator with, put a tiny speck of enamel 
or ink in the notch and you are all set. Neat, 
huh? You’ll think Eastman put them on up- 
side down! —H. C. Frost, Capt. M.S. 


Replacing Film "Window" 


When you discover that the film advancing 
“window” of your camera has either been 
broken or has dropped out, it is not a dire 
calamity. It may be replaced in a short time 
by the following method. 

Prepare a solution by adding one level tea- 
spoonful of New Coccine to a pint of water. 
Dissolve the material thoroughly. Now take a 
piece of cut film, completely fix in the hypo 
bath, wash for 30 minutes, and immerse in the 
New Coccine solution. Allow the film to re- 





main in the solution for 15 minutes and then 

remove and hang up to dry. Do not wash the 

film after removal from the New Coccine. 
When the film has dried, it may be cut to 


size and fastened in the “window” aperture 
with clear fingernail lacquer. Film prepared in 
this manner can also be used for making safe- 
lights to your own specifications, or for dodg- 
ing masks for use in enlarging. You might even 
make an “A” filter if you are good enough. 
—Bert Henry. 


Cover Saver for Case 











To avoid breaking the back, or 
hinge, of your camera carrying case 
you can install a snubber such as 
the one pictured. In this case a 
shoestring was passed through the 
holes punched in the lid and side 
of the case with a hand awl or ice 
pick. 

Before you tie 
the knot perma- 
nently, test the 
installation to 
make certain that 
the cover stays 
open and in the 
right position.— 
William Frob- 
isher. 





aie TIME-O-LITE 


The Contact Printer with 
a BUILT-IN Automatic Timer 


Now you can make perfect prints easily; now you can have 
a contact printer and an automatic timer all in one unit. 
With the new Time-O-Lite Contact Printer, it’s this simple ¢ 
—just set the dial for the required time, pull down the } 
platen, and the printer does the rest; it turns the printing J 
lights on and, at the end of the required time, turns them off 
and automatically resets for the next print. Easy, one-hand 
operation, for fast, uniform printing. Ask your favorite 
camera dealer about the new Time-O-Lite Contact Printer. 







Model 35, $59.50 plus tax 








Ask your dealer to show you the other famous Time-O-Lite Products. _ 
Time-O-Lite Master M-49 + Time-O-Lite Professional P-49 * Signaling Time-O-Lite S-49 
Time-O-Lite Footswitch FS-30 * Time-O-Lite Hi-Lo Switch + Varilite 


INDUSTRIAL TIMER CORPORATION 


103 EDISON PLACE NEWARK 5, NEW JERSEY 
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35MM ROLLS developed 
vaporated, csiarged by 
electric eye, 34 x 4%— 
$1.25. 18 exposure ae Extra 
enlargements 3'4x4%, 4c each. No. 127 
a candid rolls—16 exposures—en- 
larged to 3%4x4%-—60c. No. 127 and 
120, 8 exp. rolls sulaceeé to 34x5—3Se. No. 120, 12 
exp. rolls enlarged to 34x3%4—SO0c. No. 120, 16 exp. 
rolls—enlarged to 3%x5 . Extra enlargements, 3%x5 
4c each. Plus Sc postage per order. 


We fine-grain ail films and use Eastman Electric- 


Eye Equipment. ‘Quality Wor Service."' 
Send roll and money today! 


BETTER PICTURES 


2523 Lawrence Ave. 
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Dept. M_ Chicago 25, Illinois 


See What Happened! 


(Continued from page 94) 


I got his story, of course, but it’s one of 
those stories that needs pictures. 


There is a sound psychological reason 
why many professional free-lance pho- 
tographers either forget their cameras or 
find them too much trouble to take with 
them on casual trips. The average photo- 
journalist is used to working with a press- 
type camera, such as the 4x5 Speed Gra- 
phic. On regular assignments he carries 
a case full of synchronizing equipment, 
flashbulbs, filters, plate holders and other 
gadgets. 

All of this equipment is extremely use- 
ful. It enables the photographer to free 
himself of light conditions and many other 
factors that might contribute to a poor 
picture. 

But the photographer comes to associ- 
ate picture taking with a heavy case and 
a bulky load of equipment. He cannot 
conceive of taking a picture with his Gra- 
phic and a film pack adapter, leaving 
everything else at home. So, not being in 
a mood to carry the case when he isn’t 
actually working he either dismisses it as 
too much trouble, or else “forgets” to 
bring his camera. 


I had this affliction for years. I had 
always used a Speed Graphic for studio 
work and for newspaper assignments 
where there might not be an opportunity 
to take more than one exposure. When I 
tried taking the Graphic alone on Sunday 
afternoon hikes there was no feeling of 
certainty that I could take a picture. 


Next, I tried carrying the complete 
press outfit, the same one carried on regu- 
lar assignments. The feeling of confidence 
in the camera returned but I was so burd- 
ened by the weight of the outfit that I 
couldn’t be bothered taking pictures. 


The answer to the entire problem was 
surprisingly simple. I bought a Super 
Ikonta B to use on trips when regular 
equipment was not carried. 

















The plan worked well. The association 
between the small Ikonta and outdoor 
trips developed almost instantly and it be- 
came a pleasure, instead of either a mental 
strain or a physical burden, to take pic- 
tures on these trips. 

It might be added that the purchase of 
any camera, large or miniature, would 
have served the same purpose. It was just 
getting away from habit patterns in the 
case of the camera that was ordinarily 
used with a case full of equipment. 

Incidently, there’s no need to burden 
yourself with equipment when you’re out 
for a stroll or a short ride. That takes all 
the joy out of your picture taking. Norm- 
ally, I load my camera with a medium 





speed panchromatic film and carry only 
a sunshade. Most photo-journalistic sub- 
jects are fairly close up and a filter seldom 
is needed. Naturally, if you are taking a 
trip through mountains or in open coun- 
try you would add a filter or two. 

There is one other bit of equipment all 
freelances should carry. That’s a notebook. 
It’s almost as important as the camera. 
Scraps of information carried in the head 
or written on the backs of check stubs do 
not produce good captions. 

Before you leave home again think of 
the list of shots I missed—and then take 
your camera with you. 

And as for me—never again. 
camera doesn’t go neither do I. 


If my 





SANTOS RETOUCHING FLUID 


Santos Retouching Fluid gives fine 
tooth on either side of negative. 
Holds penciling. Non-sticky, quick 
GEOG Si005050 ‘ 


es. 


SANTOS ABRASIVE REDUCER 


Santos Abrasive Reducer removes 
scratches from negatives. Gives an 
even reduction of dense areas. 


Other Santos products: Sepia Dye $1.00; Chinese Ink $1.00; 
Negative Dye $1.00; Dye Remover 40¢; Cleaning Fluid 40¢ 


Available from your dealer. If your dealer doesn’? stock 
Santos products, please send bis name with your order to: 


SANTOS MANUFACTURING CO. 
64 West Randolph Street Chicago 1, Illinois 








Before it is 
TOO LATE! 


You may obtain a copy 
of the 


1948 
UNIVERSAL 
PHOTO ALMANAC 


by sending a check, money order, 
or Postal Note for $1.75 to the 


Book Department 


MINICAM PHOTOGRAPHY 


22 EAST TWELFTH STREET, 
CINCINNATI 10, OHIO 
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sues FULL COLOR 


From Kodak or Ansco Transparencies 
Any Size (up to 4x5) Quality PROCESSED on 
Ansco Color Film 

35MM 35mm or Bantam........... $ .45 ea. 
Duplicates from: Over Bantam to 4x5....... .75 ea. 
Color slides from any size print up to 8x10... 1.00 ea. 
ch Transparency Processed Individually with 
Photometric Controls and Custom Craftsmanship 
ALL TRANSPARENCIES RETURNED INTACT 
MINIMUM ORDER—$1.00 
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strokes Merits 


BY EVERETT A. HOUGHTON 





U. S. CAMERA, 1948 edited by Tom Maloney 
U. S. Camera, $5.95. 


Every camera annual such as this inevitably 
raises the question: What is a good picture? 
Obviously none of them ever fully answers the 
question, for any collection of photographs is 
bound to be in the last analysis simply a re- 
flection of the taste, training, and preferences 
of its compiler. Hence the most any intelligent 
observer ever learns is what the editor con- 
siders a fine print. 


But, strange as it may seem, even this re- 
mains somewhat confusing to the reader of 
U. S. Camera, 1948, one of the most popular 
of our photographic annuals. A collection of 
over three hundred of what the editor terms 
“the year’s finest photographs,” it is divided, 
as it was last year, into two sections, the first 
presenting great news pictures and the second 
“finest photographs.” 


The news pictures, many of them already 
well known from previous publication in the 
picture weeklies and daily press, are of the 
nature one would expect, with emphasis on 
the sensational, the documentary, and the 
lucky “grab” shot. It is the second section 
which presents the puzzle. Many of the prints 
even here are obviously once again news shots. 
For example, remember the picture of the 
young woman leaping to her death from the 
Hotel Winecoff fire in Atlanta last year? It 
is presented, not in the section of great news 
shots, but as one of the year’s “finest photo- 
graphs.” The question is, then: What are the 
qualities that elevate a great news shot into 
the class of “finest photographs’? In this case, 
it certainly isn’t anything one can put his 
finger on, such as technique, for it is a very 
fuzzy shot. If there is a distinction between 
these two categories, what is it? And if there 
is not, as the editor often seems to indicate 
by his selections, why set up two separate 
categories at all? 


This is not to argue that a great news pic- 
ture may not also be a fine photograph, as 
the beautiful work of Margaret Bourke-White 
placed, very properly, at the beginning of the 
“fine photography” amply demonstrates. There 
is some very beautiful work in this volume, in 
both sections, along with what this reviewer 
at least considers some very average. 


In spite of these objections, the style and 
format of this annual remain the finest of all 
those printed in America. The paper is of 
the best stock, and the prints are beautifully 
rendered. And although one may not agree 
with the editor’s definition of a fine photo- 
graph, one will have to admire in both his 
pictures and text a social awareness and a 
sympathy for the underdog which are heart- 
warming and deeply felt. 
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UNIVERSAL PHOTO ALMANAC, 1948, edi- 
ted by Samuel F. Falk, Falk Pub. Co., $1.75. 


This year’s Universal Almanac, like its im- 

mediate predecessors, features a twenty-five page 
icture section and the current list of markets 

or free-lance photographers. Also included are 
a dozen brief articles, outstanding of which are 
Tony Venti on Glamour, Otto Riemenschneider 
on Snow, Jacob Deschin on the Miniature, and 
Martin Polk on Night Photography. At the end 
is a general formula and data section, for both 
black-and-white and color, and a rather lengthy 
bibliography of the year’s best photographic 
books. 

There are two minor objections to this year’s 
edition. The first is that the market information 
is a bit meagre and in some cases quite dated, 
as are the illustrations for several of the articles, 
notably the one on Nude Photography. The 
other is that the binding at the seams is so tight 
that it is impossible to open a page fully with- 
out cracking the glue along the edges. This is 
a handicap in a volume which many amateurs 
want to use as a handy reference. 


FUN WITH YOUR CAMERA, by Jacob 
Deschin, McGraw-Hill, $3. 


So many new books on photography for the 
beginner appear on the stalls each year that 
one sometimes wonders why anybody bothers 
to write another. Unfortunately, most are sim- 
ply duplications in idea and subject matter of 
their predecessors, contributing nothing either 
interesting ur new. 


Jacob Deschin’s newest work is an exception. 
The title suggests his approach, his emphasis 
being primarily upon gaining the maximum of 
relaxation and pleasure from the photographic 
hobby, with a minimum of dull, routine labor 
and disappointment. Not only the novice but 
also the practicing amateur will profit from the 
suggestions he has to make for streamlining 
irksome darkroom chores. And from his long 
experience as cameraman and editor, the author 
also explains his tricks with weak negatives, 
spotty prints, and mounts that seem reluctant 
to take adhesion properly. 

Besides the standard chapters on such funda- 
mentals as lighting and exposure, there are sec- 
tions included on preparing formulas, photo- 
graphing children, contests, salons and color. 
All in all, there are hundreds of useful hints 
scattered throughout the volume which all but 
the most experienced hands in the game will 
find both new and labor-saving. 


CORRECTIVE PHOTOGRAPHY, by Lewis 
L. Kellsey ; Deardorff. 


In the thirties we witnessed the vogue of the 
35 millimeter, or so-called “‘candid,” camera. In 
the forties, with the additions of the Argus, 
Kodak, and Ansco models to the field, we have 
been passing through the fad of the twin-lens 
reflex. One does not have to be much of a 
prognosticator to, predict that the next era in 
the world of amateur photography will be that 
of the view camera. , 





Sensational New! PRO-BAGS 


Evscroxt BEE 
Exclusive Perrin Design — Heavy Top Grain Saddle 
Leather. Saddle-stitched ... Color: Natural ... Mahogany 


#204-W 





#200 #201 #204 
#200 4x5 Camera & Acces. .. $39.50 
#201 214x314 Camera&Acces. . 34.50 
#202 # Combination Case ...... 29.50 
#204-W Reflex Cameras ........ 21.95 
#204-L Movie & Mini Cameras... 21.95 
#203-W Reflex Cameras ........ 16.95 
#203-L Movie & Mini Cameras... 16.95 


#201 









J.B. PERRIN & COMPANY 
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One does not have to be much of a forecaster 
either in order to foresee that this newly popu- 
lar._camera, although it was the model favored 
by our grandparents, will, because of its addi- 
tional complications in the form of rising and 
falling fronts and horizontal and vertical swings, 
be the cause of more bad negatives than even 
the much abused 35 millimeter. For, unfortu- 
nately for the amateur, the view camera is not 
a simple instrument to operate. Because of its 
flexibility, it presents problems in exposure, fo- 
cusing, perspective, and viewing with which the 
novice has not previously had to concern hin- 
self. 


Corrective Photography, perhaps a poor title 
for the book, is a brief, one-hundred-page man- 
ual designed to aid the view camera user in the 
proper use of his swings. Unlike its predecessors, 
its explanations are non-technical. Most of the 
manual is written in the form of instructive cap- 
tion material with an accompanying diagram to 
illustrate the position of the swings and the 
photograph to show the result. Thus a mini- 
mum of confusing written explanation is em- 
ployed, and the reader is quickly and clearly 
informed of the special functions of his horizon- 
tal and vertical adjustments through easily 
assimilable examples. 

The writer, a well known expert in his field, 
has done an excellent job of reducing a compli- 
cated subject to an understandable one, with- 
out oversimplifying. In the latter chapters he 
discusses lenses and presents special tables of 
necessary formulas, so that his work is also com- 
plete. Undoubtedly he is destined to have a 
wide reading audience among the rapidly in- 
creasing group of view camera devotees. 


CAMERA AND ART, by Thomas Kankowsky, 
Transatlantic Arts, $4.50. 


Not the least of the losses suffered by Ameri- 
can photographers during the recent war was 


the temporary isolation of the work of the 
European colleagues. This collection of ninety- 
six prints by members of the Hungarian Asso- 
ciation of Amateur Photographers is one of the 
first of such volumes to cross the ocean in the 
postwar period. 


The most notable feature of this compilation 
is the small part which the world conflict has 
played in the work of Hungarian cameramen; 
less than a half-dozen pictures in this book 
reflect war-time exxperiences. To many Ameri- 
cans this may seem strange, for through the 
passing years and especially during the recent 
struggle many of our photographers have be- 
come more and more realists and documen- 
tarians. 


As in most foreign portfolios, the majority of 
the shots belong to the soft, diffused “atmos- 
pheric” school which has lost popularity over 
here. It is interesting to speculate as to how 
many of these prints would be accepted in a 
modern American salon; thé obvious answer is 
“not very many.” The American style of print, 
with its emphasis on technique, sharpness, defi- 
nition, quality, and realism is barely repre- 
sented. 


Yet there is something refreshing about this 
collection. In his introduction the editor makes 
it clear that the age-old question still being 
waged here as to whether photography 1s an 
art or not has long ago been settled in Hungary. 
The Hungarian photographer simply assumes 
that it is, and goes on from there. Thus the 
emphasis on subjective feeling, on mood, on the 
capturing of an emotion, or atmosphere. Per- 
haps we Americans, with our obsession with 
technique, have leaned too far the other way, 
for it is an old axiom that any art which con- 
cerns itself more with method than subject 
matter is bound to die. At least a glance at a 
volume like this makes us wonder. 





24 HOUR 


AUTOMATIC MACHINE 
PROCESSING SERVICE 


ON ALL SOLAR FILM 





SOLAR TYPE 12 
(Weston 12) 
OUTDOOR FILM 
ORTHO NON-HALO 





SOLAR TYPE 24 
(Weston 24-16) 
OUTDOOR-INDOOR 
NON-HALO PANCHROMATIC 


DOUBLE DOUBLE SUPER SENSITIVE PANCHROMATIC 

+ see AR | Td ee $1 89) pov 2.00 

16mm— 50 Ft... sceceesece $1.90 16mm— 50 Ft.......+..++-$2.90| 1@mm— 50 We! 

SEMWIOD , PE 0 sscevesees 3 16200 Phi. .ccccccccss <8 a 
GET ACQUAINTED WITH ALL THREE warre pon 

RUSH YOUR ORDER NOW |! | for the finest film you've ever used. Favorite of 

discriminating movie-makers since 1937. Send full amount and save shipping charges CIRCULAR 

or send $1.00 for C.O.D. deposit. Illinois residents please include 2% Sales Tax. 

SOLAR CINE PRODUCTS, INC., 4247 So. Kedzie Ave., Dept. MI3, Chicago 32, Illinois 


FOR THOSE HARD-TO-GET 
SHOTS—SOLAR TYPE 100 


(Weston ices) 
ALL INDOOR MOVIES AT HOMET 
SPORTS? ETC. 
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CAMERA CLUB 


NEWS 


AND IDEAS 





Chalk Talk by Harvey Falk 


Chalk is a most useful aid in correcting and 
darkening too light areas of a print. The 
proper application of chalk will often save a 
print from the waste-basket. The equipment 
required is inexpensive (about 50c) and can 
be purchased at Torch’s, or any good Art Sup- 
ply store—as follows: 

One piece of chalk black, 1 piece of chalk 
blue, 1 piece of chalk brown or sepia, 1 piece 
of chalk purple, 1 box fine powdered pumice, 1 
piece kneaded eraser (soft), 1 box absorbent 
cotton. 

By blending various colored chalks any print 
tone can be exactly matched. After a little ex- 
perience this selection of colors becomes a 
simple matter. 

Cut film boxes make excellent receptacles for 
blending and keeping the pulverized chalk. 





To blend, rub sufficient chalk on the box and 
mix to match tone of print. Add small amount 
of powdered pumice to lighten, also to give 
tooth to the print surface. 

This process works best on matt paper 
surface. Papers of smooth surface can first 
be abrased with plain powdered pumice before 
——- of the chalk. 

Method of application is with absorbent cot- 
ton that has picked up the blended chalk. 
Rub lightly over area to be darkened. Small 
areas can be reached by wrapping cotton around 
orange stick or tooth pick. Chamois or paper 
stumps may also be used for small areas. 

The kneaded eraser is used to remove chalk 
from areas not requiring chalk and to pick up 
highlights. 

After print has been chalked remove excess 
by lightly wiping area with clean absorbent 
cotton. 

To fix chalk permanently on print allow 
steam vapor from steam kettle (for a few 
seconds) to come in contact with chalked areas. 

When dry, mount and wax with good grade 
Print Wax (again Torch recommended). 

A little practice is all that is necessary to 
become adept at this process. 

—Manhattan “Amacam.” 
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fi THREE DIMENSION SALES co. 


V 55 WEST ADDISO 


N STREET « CH 


CAGO 4 LLINOI 


Projectors With Simplified Controls 





Feu MICO” SPRINGBACK 


Makes a PRESS CAMERA 
of your pack-type camera 


The ORIGINAL Springback! 


——=— ae | 
‘pel |7 


Enables you to use graphic type double cut film 
holders in your pack-type camera. Sharp detail 
assured by ground glass focusing, Springback is 
attached like original single holder. Double film 
holder slides under hooded, spring-attached, ground 
glass focusing panel. No need to remove ground 
lass back each time. Easy to install and use. 
omes complete with hood and ground glass. 


2'/4x3'/q for 6x9 cm cameras...... $12.50 

2'/4x3\/g for 9x12 cm cameras...... 13.75 

3'/gx4'/q for 9x12 cm cameras...... 13.75 
Tax Included 


Specify size and enclose check or money order. 


MICO PHOTO PRODUCTS CO. 














Why not prepare yourself for 


this summer's shooting sessions in 


COLOR 


by ordering a copy of the new 


Kodachrome and Ektachrome 


From All Angles 


You can't lose! A money-back guarantee 
is included with every copy of this latest 


edition of Fred Bond's best seller. 
$6.50 Postpaid 


Book Department 


MINICAM PHOTOGRAPHY 


22 EAST 12th STREET 
CINCINNATI 10, OHIO 
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FORT DEARBORN C.C. of Chicago, and 
CAMERA GUILD OF CLEVELAND are the 
winners in Groups A and B respectively of the 
1946-1947 PSA Continental Print Contest. 
CALIFORNIA C.C. of San Francisco was 
runner-up in Group A—C.C. of the PROVI- 
DENCE ENGINEERING SOCIETY, Provi- 
dence, R. I., placed second in Group B. 


Honolulu photographers enjoyed a talk by 
Life photographer, Eliot Elisofon during Janu- 
ary. This is the first such venture for the pro- 
gressive CAMERA CLUB COUNCIL OF 
HAWAII and was highly successful in bring- 
ing together camera enthusiasts throughout the 
islands. 

At a radio meeting of the Council’s members, 
it was decided to sponsor a first international 
Hawaiian salon during January, 1949. 

Urban M. Allen. 


MANHATTAN C.C. member Harvey Falk 
recently purchased a radio-phonograph and, 
according to Marty Polk, no longer needs his 
darkroom clock. Harvey now develops his films 
during the playing of Beethoven’s Fifth—agi- 
tating briskly after each movement—and his 
prints by playing the minute waltz twice. 


More than 1,100 amateur photographers 
throughout the United States are active mem- 
bers of the Postal Portfolios circulated by the 
PHOTOGRAPHIC SOCIETY OF AMERICA. 
(Minicam, May 1947.) In addition to the 
six types enjoyed in this country, PSA is also 
circulating International Portfolios which help, 
through exchange of prints, ideas and com- 
ments, to strengthen a common enthusiasm with 
photographers in foreign countries. 

In Owatonna, Minn., members of the OWA- 
TONNA CAMERA CLUB quickly realized the 
importance of this project and became mem- 
bers of portfolio groups. The idea that has 
become known as the “Owatonna Plan” was 
to all practical purposes an extension and en- 
largement of the portfolio service; an adapta- 
tion of that service to bring added help to 
students of photography in the smaller cities 
of the country. 


Under the plan a pictorial photographer, 
judge, and critic, is selected to act as the club 
sponsor for the year. The OWATONNA CAM- 
ERA CLUB has had as its sponsor during the 
perfecting of this plan, Anne Pilger Dewey, 
A.P.S.A. of Chicago. Four times during the 
year the prints of club members were sent to 
Mrs. Dewey. She gave a full analysis of each 
print, with suggestions for its improvement, and 
invited every member of the club to send prints 
for her help and suggestions. At the end of the 
year a final group of prints, many made over 
from those first submitted, were sent to her for 
final judging. 

The Pictorial Division of P.S.A. has decided 
to extend this service, making it available to 
any camera club having more than half of its 
membership enrolled in photo-portfolios, pro- 
vided however, that the minimum portfolio 
membership must not be less than eight. 
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Portfolio Salons are a logical outgrowth of 
such club activities as these outlined. The Port- 
folio Salon is a showing of prints from members 
of the sponsoring camera club; the best prints 
from each portfolio, and a print from each 
portfolio commentator, as well as prints from 
the P.S.A. club sponsor for the year. 

The first such Portfolio Salon was held in 
Owatonna during December. 

There are many obvious advantages in such 
a salon to the smaller cities unable to carry 
the financial burden necessary to the successful 
promotion of a national or international salon. 
Through the assistance of the sponsor, club 
members have an opportunity to improve their 
work, and to exhibit in the annual show, prints 
more nearly approaching the salon standards 
accepted as the goal of most pictorial photogra- 
phers. 

The prints selected from the portfolios to 
which the club members belong, will bring for 
comparison and study! the work of others who 
are also trying to improve their technique, and 
their understanding of pictorial photography. 
The prints submitted by the portfolio commen- 
tators will set the standard toward which every 
pictorialist aspires. 

The value of such a salon to a community 
lies in the opportunity it gives to study and 
appraise the individual characteristics of many 
workers, with established records, and at the 
same time to watch local workers develop their 
techniques and skills to meet the high standards 
pictorial photography has attained in the last 
two or three decades. 


Cameras, films, filters, gross lots of contact 
paper, developers, dozen lots of magazines, 
albums, slide boxes, etc., all went under the 
auctioneer’s hammer at a recent meeting of 
the WOMEN’S PHOTOGRAPHIC SOCIETY 
of Cleveland, Ohio. The gals gave out with 
spirited bidding at this annual auction for 
another item—a fresh, warm pumpkin pie. 


STEREO SOCIETY OF AMERICA meets 
on the fourth Friday of the month in New 
York’s Willkie Memorial Bldg., 20 West 45th 
St. Out of fown associates are also urged to 
drop around to these meetings or to call O. K. 
Taylor (BEekman 3-2830) for a three-dimen- 
sional chat. 


Cincinnati Salon will have a color section 
this year for the first time. Salon committees 
contemplating this step are finding the “color 
packet” assembled by the PSA Color Division 
very helpful. These are available from H. J. 
Johnson, 1614 Adams Street, Chicago 12, IIl. 


We hear that the Gordon Willis Sunday 
night radio show (Minicam, July, 1946) over 
KQW in San Francisco is followed by an adver- 
tising commercial for a well-known headache 
remedy. (Whoever scheduled that one must 
know photography! ) 


The many friends of Will Lane, former editor 
of MrinicaM, will be interested to know that he 
is now basking in the California sun at San 
Jose, where he is a member of the photographic 
staff of San Jose State College. 








PRACTICAL 
BEAUTY 


The Baco “Airlite’’ carrying case for 
Leica, Contax, Exakta, etc., affording 
complete protection for your precision 
minature camera. Completely sealed 
against dust and absolutely water- 
proof---a fitting companion for your 
expensive camera and its accessories. 
Beautifully lined with deep-pile velvet 
in rich blue, these cases will attract 
the attention of those who appreciate 
quality and durability. Constructed of 
duraluminum, and retailing at only 
$49.50, you can’t afford to be with- 
out one! 











The Baco Time-D-Lay---a simple, fool-proof delayed 
action timer for shutters that do not incorporate 
this feature. Only $1.95 and practically 
indestructible --- nothing to wear out! 


BACO ACCESSORIES COMPANY 


5338 HOLLYWOOD BLVD., HOLLYWOOD 27, CALIFORNIA 
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FREE 


BEAUTIFUL SCENIC 
COLOR TRANSPARENCY 
IN A STAR D SLIDE 








The projector spe- 
cially designed for 
owners of cameras 
taking 2% x 2%” 
pictures. 


Project your beautiful color crans- 
parencies with fidelity in this pre- 
cisely engineered and newly de- 
ALL signed projector. It provides the 
OPTICS ideal amount of illumination for 
COATED correct color projection. This pro- 
jector also comes equipped with 

an adapter for 2 x 2” slides. 


NOTICE! Mail coupow TODAY for Free Slide. Requests 
for free slides filled prompsly ~ first come, first served. 


DAVIDSON MANUFACTURING CO. 


$142 Alhambra Ave. Los Angeles 32, Calif. 


SEND FREE SLIDE—1 WANT A 2'«x 2 DEMONSTRATION 





one Cuenly 
PROJECTOR 











Name 
Screet 








My Dealer's Name 























GORGEOUS GIRLS 
Geeecnss Most Beautiful Models Posed 
In rilling Masterpieces of Pin-Up Art 
EACH DIFFERENT—NO TWO ALIKE 
2x2 Katuhromes 8.03, eee. 5 Sees, 15-$6 





(Continued from page 12) 


Sirs: 

I was very much interested in the article: 
“Cable Release and Remote Control With and 
Without Flash” by Reuben Scolnik in the Jan 


issue. 


I believe I have a more simple method of 
Remote Control which I find better than de- 
layed action for self portraiture. Since I always 
carry my flash equipment with me, the only 
extra parts needed are one push-key socket and 
one outlet plug screwed into the socket (get 
them at any dime store). First remove the top 
from the socket, connect a wire across between 
the two screws inside the socket, reassemble and 
screw in the plug. Presto: a remote control. 


Now supposing I wish to make a portrait. 
Having arranged the subject, set the shutter, 
and removed the slide from the holder, I plug 
one end of the extension cord into the rear of 
the Heiland Gun, which has been connected 
to the solenoid, and plug the other end of the 
cord into the above mentioned socket, which I 
put in my pocket. I walk away from the camera 
to arrange some last-minute minor detail. This 
causes the subject to forget about the camera, 
and by putting my hand in my pocket while 
talking, I can snap the camera shutter on a 
picture with just the right expression. 


A word of warning if you use this system, 
however—don’t forget to release the current 
from the solenoid. You can do this as quickly 
as you can remove your finger from a push 
button. 


Alhambra, Calif. 


OLIVER SMITH 











35mm _transparenc: unted 15-$1, 35-$2, 60-$3 
35mm mm negatives io- ‘Si, 25-32, 45-53 
Pimp Prowse 16-817 °38-52, Las 
Free 0 Offer: Select $6 worth; send only $5; get $1 worth FREE. 


FINE ARTS FILM beg od (MP) 
San Antonio 6, Texas 





P. O. Box 2084 
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HOW TO COPYRIGHT 
YOUR PHOTOS 
(Continued from page 93) 


18. How long does the common law 
right of protection last? 


Indefinitely (see No. 17). This protec- 
tion extends to time that the work is given 
to general public use, or its owner aban- 
dons his right to file a claim to copyright. 

19. Does copyright in the United States 
protect the photographer in other coun- 
tries? 

Copyrighting a photograph in this 
country does not protect it in European 
countries, since the United States is not 
a member of the International Copyright 
Union. However, unpublished photo- 
graphs copyrighted in America are pro- 
tected in Great Britain and Canada, and 
published pictures also are protected in 
Canada. A citizen of this country can ob- 
tain copyright in Great Britain by having 
the picture first published there, or pub- 
lished at the same time as it is published 
in the United States. In this case, the 
publisher abroad would probably comply 
with pertinent regulations. 

20. How can I copyright my photo- 
graphs in other countries? 

It is required that you fulfill the regula- 
tions governing copyright in each country 
in which you want copyright protection. 
The addresses to which you may want to 
write for information on this subject, for 
South and Central American Republics, 
are contained in Circular No. 76 which 
is obtainable from the Copyright Office. 

21. What recourse does the owner of a 
copyrighted photograph have if he finds 
that the picture is subjected to unau- 
thorized use? 

He has the right to restrain the offender 
by injunction, and he can also sue for 
damages. 

22. Does copyright allow the owner of 
a photograph to regulate its price, or con- 
trol its sale? 

No. If this is done, it should be accom- 
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with Ektar F4.5 coated 
lens in flash Super- 
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4x5 B&J PRESS CAMERA with 5” 
Ektar F4.7 coated lens, flash S: 


4x5 PRESS KING all- 
metal camera, no fons. 
Reg. $99.50. Special... 


4x5 PRESS KING fitted 
with 5” Ektar F4.7 


permatic shutter....... $ 
New MERIDIAN 45B. 
Improved camera 
features revolv- 
ing back, swing 
back, detachable 
round glass 
, geared ris- 
tilting lensboard, finder 





ing front, 


5x7 KORONA COMMERCIAL VIEW 
CAMERA fitted with 7%” Ilex Para- 
gon F4.5 coated lens in Acme shut- 
ter. Reg. $174. Special 

8x10 se VIEW CAMERA fitted 
with Radar F4.5 lens in Betax 
Seater. Reg. $280. S; 

8x10 CENTURY MASTER STUDIO 
OUTFIT complete with sliding car- 


OMAG FILTERS—The finest optical 
filters. In all standard sizes and types. 
for es ae on filters not list 

— 


Ser. VI filte: 


in satin lined case. 
ee SO eee $10.50 
Sis | epee ae 12.50 


NEW EDNALITE MAGNIFINDER— 











magnifies ground glass image in re- 
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142 FULTON STREET, 


flex and ground glass cameras. A must 
for precision focusing. With case....$ 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 


' . 
© NEW YORK 7, N.Y. 


coated lens in flash Su- . 
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24%x3% PACES AREER CROWN 


2%x3% PACEMAKER SPEED 
GRAPHIC 


permatic es $221.26 


with Ektar 

coated lens in 

flash Supermatic 
shutter ......... 245.76 
Accessories for 2'/4x3% Press Cameras 
Kalart range finder installed........... $ 41.50 
Graflex flash gun........ oss» 24.60 
Film pack adeotes 7.64 
Cut film holders @ coon |§=—688 
Vulcanoid compartment case........... 13.70 

4x5 PACEMAKER CROWN GRAPHIC 

with Ektar F4.7 coated lens in Super- 
matic (X) Shutter ..........eeeeeees $172.44 
Kalart range finder installed........... 41.50 
Graflex synchronizer installed. 40.54 
Film pet adapter........ 8.98 
Cut film holders @....... 4.38 
Vulcanoid compartment case.........++- 15.40 


M i ° 
Reg. $191.67. Special. . .$170.00 


has parallax adjustments. No lens...$225.00 
Wide Assortment of Lenses Available 


$150.00 
SUM <cccnncnd $230.00 


riage, 5x7 reducing back, studio Stand. $390.00 


lass 
rite 


Deluxe filter kit conuiitiae of 4 Ones discs 


7.50 
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COLOR 
PRINTS Age 


2%"x3%_" unmounted in 
lets of ten or more (as- 
sorted if desired.) 


2¥4"x3V4" Mounted... $ .50 
Geeueve «Ghemmeee.... .. oe eee -75 
Unmounted ............ -65 
5"x7" Mounted 2.00 
8’x10" Mounted... ee 3.00 
ae ANY SIZE TRANSPARENCY 
TO 5°x7” INCLUDING 35MM 


Pe ten composed and cropped where it will im- 
prove the picture. Alt mounted prints in attrac- 
tive folders. 

Please remove all glass from transparencies be- 


fore sending. 
Send for Price List of Black-and-White Prints in 
oose-Leaf Album. 


Leatherette 
MINIMUM ORDER—$1.00 
Please Enclose Remittance with Order 
No Additional charge for 


postage or packing. 


HOTO LAB, inc 


3825 GEORGIA AVENUE, N. W. 
SUITE 238 
WASHINGTON 11, D. C. 
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Every 
AMATEUR PHOTOGRAPHER 


should belong to 


THE PHOTOGRAPHIC SOCIETY 
OF AMERICA 


Many Valuable ities for 
Small Dues 
2 
Ask for Information 


1815 Spruce Street, Philadelphia 3, Pa. 


Only sprep-o-copy 
WITH ITS CRITICAL FOCUSING 

* aes a 3 pet copying machine of your Leica, Con- 
Ektra, Argus C2 & C3, Perfex and Kardon. 

* Entende and broadens the use of your camera. 

% Gives positive accurate ground glass aeae 

* eves more perfect results fn a BRANCH of 

black and white or color photograph: 
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oo and Somvee the world over ay [x nnn ge and ama- 
and ‘© and macro pho- 
foerabtet, table top photography, yp FE, copying, etc. 


See Your Decler—Write For Circulars 


D. PAUL SHULL, Dept. M3 242 sests.vsionctrs 


Los Angeles 26, Calif. 
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plished through the contract between the 
photographer and his agent. 


23. Does disposition of the photograph 
under terms differing from those originally 
specified constitute infringement? 

No, it is breach of contract. 


24. Must I retain an attorney in order 
to secure copyright? 

No, the procedure for filing application 
for copyright is simple and uncomplicated. 
The Registrar of Copyrights, who is 
charged with the supervision and registra- 
tion of copyrights, will accept direct ap- 
plications from the owners of photographs. 
However, the services of an attorney may 


be used if desired. 


25. Can a title to copyright of a pho- 
tograph be transferred? 

Yes. A copyright status provides that a 
work “may be assigned, granted or mort- 
gaged by an instrument in writing signed 
by the proprietor of the copyright, or may 
be bequeathed by will.” 


25. Suppose I want to assign a photo- 
graph; what form should I fill out? 

No special blank form for assignment of 
a photograph is furnished by the Copy- 
right Office. 


27. How does the Copyright Office 
know that a copyrighted photograph has 
been transferred? 

The original instrument effecting the 
transfer or assignment of a photograph 
should be forwarded to the Copyright 
Office, preferably by registered mail. Thus, 
the transfer of title becomes a matter of 
record. (This should always be done in 
order to protect the transferee.) After the 
transfer has been recorded, a certificate 
of record under seal of the Copyright 
Office is attached and it is returned by 
mail. If you desire its return by registered 
mail, send 20 cents in addition to the re- 
cording fee. 

28. What is the recording fee for trans- 
fer of copyright? 

For recording and certifying the fee is 
$2.00 per Copyright Office record-book 
page (which is about legal cap size), and 
$2.00 for any fraction over one-half page. 








29. Suppose a question regarding as- 
signment of a photograph arises, will the 
Copyright Office check this? 

Yes, the Copyright Office will compare 
any copy of an assignment with the rec- 
ord of the document, and certify their 
findings under seal for $2.00. 


30. How should I give notice of copy- 
right? 

The word “copyright,” or its abbrevia- 
tion “copr.” accompanied by the name 
of the copyright proprietor should appear 
so that those who view the work (photo- 
graph) will recognize that it is copy- 
righted. Thus, the notice might read, 
“Copyright, John J. Doe.” 


31. Giving the full copyright notice 
would impair the appearance of my print; 
isn’t there some shorter way to give 
notice? 

Yes. In the case of maps and pictorial 
illustrations the notice may be given in 
shortened form as follows: The letter C 
within a circle, as ©, followed by the 
monogram, mark, initials or symbol of the 
copyright proprietor is sufficient provided 
that the margin, the mount or the back 
of the print carries the full name of the 
copyright proprietor. 





The Four Steps in Copyrighting a Photograph 


1. Mail your request for application, Form 
J, to the Register of Copyrights, The 
Library of Congress, Washington 25, 
D. C. If you plan to publish the photo- 
graph, this should be done before pub- 
lication. 

2. Fill out the Application for Registration, 
Form J, printing it neatly in pen and 
ink—or preferably typing it. Be sure to 
identify the print by appropriate title. 
There are two parts to the form. Be 
sure to fill in both parts. 

3. Mail the completed form, the copy or 
copies of the work, and the fee ($1.00 
or $2.00, whichever the case may be) to 
the Register of Copyrights. In the case 
of a published photograph, this should 
be done the day the work is first placed 
on sale, or the day following, to be on 
the safe side. 

4. Notice of Copyright may be given in the 
abbreviated form described in text, pro- 
vided the copyright proprietor’s full name 
appears on a margin, mount or the back 
of the print in question. 
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ENLARGERS 


Precise 21/4,x314, Including Lens $ 22.20 

Omega DII Condensers color 
head, 6%” £4.5 coated lens. 
Spec. . 245.50 | 


aii ia 





Complete stock on hand to 
suit your budget. 


NOW AVAILABLE AGAIN! = | 


4x5 Graphic all-metal view 
camera, 203mm. Ektar, {7.7 
coated lens, Synchro Super- 
matic shutter, case, 1 holder $207.72 


3.95 





Extra holders each.... 


We have the view camera for you and 
a complete assortment of lenses to 
select from. 


THE NEW SPENCER DELINEASCOPE 


The finest in 2x2 Projection equipment, 
4 condensers 5” {3.75 lens, complete 





optical system coated. These may be 
tried for 10 days, money quickly re- 
funded without dickering if not com- 
pletely satisfied. 


Model MK 150—150 W. $47.50 
MK 200—200 W. 67.50 
Cases for above 5.00 
Model MK 300—S00 W. 
Air-cooled . $93.50 
Spec. case 7.00 














JO MM FILM csi 


DEVELOPED, VAPORATED : 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN , 
FILM PROCESSING, DIRECT BY MAIL 


ste eerdhserbader etl 


cessed & enlarged to 3x4 inches 
8 exposure rolls enlarged to 
approximately twice negative 
size for only......,.. SY 


Ask for Free Booklet Magazine,”Pictures.” 


MINILABS .. Box 495 | 








PLEASURE AND 
PROFIT IN 


phoiogra 


IMPROVE YOUR 
SKILL — STUDY 
AT HOME 






Whether you wish 
to inake a career 
of photography or 
; , want to gain addi- 
tional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 
With proper aptitude aud application, this course 
should provide you with a fundamental background 
which may open the door to valuable professional ex- 
rience . . . or add fascination and zest to your 
obby. 
OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by inspiring ‘‘learn- 
-doing”’ method, step-by-step, under the supervision 
of a qualified instructor. 
GET FREE BOOKLET! Send coupon 
today for free booklet, ‘Opportunities 
in Modern Photography,” and full 
particulars. No salesman will call. 


AMERICAN SCHOOL of PHOTOGRAPHY £ 
1315 S. Michigan Avenue Dept. 1943 
Chicago 5, Illinois 





AMERICAN SCHOOL OF PHOTOGR 

1315 S. Michigan Ave., Dept. 1943, Fo teeny Ii. 

Please send me without obligation your free booklet. 
‘Opportunities in Modern Photography,” and full par- 
ticulars. No salesman will call. 


NAME 
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STOCK PHOTOS SELL 


(Continued from page 88) 
Making Stock Photo Submissions 


After an agency has agreed to handle 
your output, do not submit prints in lesser 
quantities than 25 at one time. Number 
each print and cross-index it with the 
negative in your own files. When the 
print is sold, the agency will order a 
duplicate by number, and unless your 
records are kept in order, you may not 
know which print to send them. (See 
“Negative Filing System,” page 54, Febru- 
ary, 1948, issue.—Ed.) 

Be sure that your name and address, 
along with the print number and caption, 
are on the back of each picture. Keep 
captions as short and simple as possible, 
but do not leave out important informa- 
tion. Gauge the effectiveness of your cap- 
tion by applying the cub reporter’s yard- 
stick—does it answer the questions who, 
what, when, where, and why? If it does, 
the editor will be able to rewrite the 
caption to suit his own specific require- 
ments. 

If recognizable persons are shown in 
the print, you will have to include a 
model release if you hope to sell it for 
advertising purposes. It is a good prac- 
tice to carry blank model release forms 
with you whenever you are taking pic- 
tures. It is much easier to get a release 
on the spot than to try and get it later 
when your subject has departed for parts 
unknown. Many fine pictures have been 
rejected by advertising agencies because 
model releases were not available. 

One great advantage of making stock 
photos is that it may be accomplished in 
conjunction with other photographic 
work, or may be completely avocational 
in character. Whether you work in a 
photo studio, an iron foundry, or dig 
ditches for a living, those off-hours with 
a camera may be productive of many 
saleable pictures. In time, when your 
name becomes known and your sales have 
reached a reliable volume, you may wish 
to devote all your time to this type of 
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work. Whether or not you ever reach this 
status, a good photo agency will provide 
a chance to add to your income on a 
sparetime basis. This won’t happen when 
you allow your pictures to gather dust in 
darkroom cabinets and drawers. 


Stock Photo Subjects 


It would be impossible to list all con- 
ceivable stock photo subjects. There are 
stock picture possibilities in every object, 
scene or event associated with our ex- 
istence on earth. At one time or another, 
some editor will require a photo of each. 
The successful photographer will study 
each possibility and try to depict it in a 
new light. He will attempt to make his pic- 
tures just a bit different and a bit better 
than those already available. 


It is true that there is a greater demand 
for some photos than for others. The fol- 
lowing list includes subjects which are 
readily saleable. Remember, however, 
that experienced stock photographers are 
well aware of these subjects and concen- 
trate upon them. Your baby picture will 
face much stiffer competition than a 
photograph of some oddity, strange ritual, 
or obscure event. When an editorial or- 
der comes in for such a picture, yours 
may be the only one in the agency’s files. 
Such pictures are like money in the 
bank... 


Partial Stock Subject List 

Angling—deep sea fishing; surf fish- 
ing; fly fishing in small streams; fishing 
from boats on lakes; commercial fishing 
scenes of all types; record catches or rec- 
ord fish. 

Aviation—aerial photographs of dams, 
parks, historical sites; airports both day 
and night; dramatic airplane shots; fam- 
ous pilots, parachute jumpers, or aero- 
nautical engineers; large air terminals; air 
races showing plane turning around py- 
lon ; aircraft plants; new developments, 

Animals—one of the best sellers; all 
types, both wild and tame; alone or in 
groups; associating with people; animal 
freaks; wildlife conservation. 

Birds—all types, both wild and domes- 















PHOTO VALUES! 
IMPORTANT ANNOUNCEMENT! 


Substantial Reductions 
in Price on New 


AUTOMATIC 
ROLLEIFLEX 


with Schneider Xenar in Compur 
Rapid Shutter F3.5 


Now . 


*2:85-0° 


CAMERA BUYS 











LEICA D, {3.5 Elmar, L. N. $150.00 
LEICA G, {2 Summar, L. N. . 225.00 
LEICA F. {2 Summar, L. N. 195.00 
CONTAX Ill, {2 Sonnar, L. N. 295.00 
CONTAX I. {3.5 Tessar, exc. 109.50 
CONTAFLEX, {2 Sonnar, L. N. 275.00 


ADOX . oa 9 Schneider, list 

$98.00, .. 49.89 
WIRGIN ‘ons, £4.5 Lens, L. N.. 29.50 
KODAK RETINA I, chrome, {3.5 

Ektar, L. N. 59.50 
as a 35. {3.5 coated, coupled 

F., New 86.58 
WELT {2.9 eine. L. N. 52.50 
JUBILETTE, {2.9 Trioplan, exc. 49.00 
BEIRA, {3.5 Xenar, case, exc. 32.50 
ARGUS C3, {3.5 coated, gun, case, 

New 74.71 
ARGUS Az2, [4.5, case, exc 24.50 
MERCURY II, {2.7 coated, L. N. 42.50 
CLApee {2.8 coated, pampet 

R.F., New . 122.75 
PERFEX 55, {2.8 Wollensak, L. N. 59.50 
ARGOFLEX, {4.5 coated, case, exc. 49.00 
VOIGT. BESSA, {3.5, case, L. N. 59.00 
BOLSEY, &. =a coated Wollensak, 

Sr ert ee 63 


MAIL COUPON NOW FOR FREE NEW 1948 CATALOG 


JOEERCESS 


AMERA STORES 


138 E. 44th St., New York 17, N. Y 








PEERLESS CAMERA STORES, INC. 
138 E. 44th St., New York 17, N. Y. Dept. M 


Gentlemen : 


CO Please send me your FREE new catalog com- 
plete with the latest photographic equipment 
and information. 

(0 Please send trade-in allowance on my.........- 
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GOV'T. SURPLUS 


Outdated, but new .. . unconditionally 
guaranteed by Alfred Bees. 


TRY COLOR THE ECONOMICAL WAY 


5%4"x20’ Kodacolor rev. film, per roll............ 
% gal. Kodacolor rev. kit for wit 
instructions pidtvoaas 
7”x18’ Kodacolor rev. film per roll.............- 
4% gal. Kodacolor rev. kit for above 
instructions m 
8x10 Wash off relief film, per box 3 doz. sheets 4.75 


FILM 


16MM 50’ magazines X or XX proc. not incl 
Sones. me. Ke. Sten Od, POF TOE... oc cccccsevecccs 





for 1. 
35MM 100" Plus X or Dupont No. 3, per roll... 2.15 
ee, a Pes BOT FD Bbc cv svccceseesswdses 3.99 
8x10 Def. proc. pan per 2 doZ...........cscccccces 2.99 


PAPER 
7” a © nay enl. bromide, grades 1, 2, 4 (1946) 
$ 2.00 





1346) per PE ite Ghodends csdens +c sasenepetcs 3.00 
14x17 Kodabromide N 2 & 3, s.w. 

S.W. per gros: 
20x24 Kodabromide semi-matte s.w. per half gross 6.75 
LENS 
6%” K. A. {4.5 in bbl. with click stops.......... $32.50 
Complete stocks of quality photographic equipment and 
accessories: Ansco, Argus, Bell & Howell, Eastman, 
Leitz, Revere. Voigtlander, Zeiss; For ‘‘hard-to-get’’ 
items, write us first. 

We Pay Top Prices 
NOTE: All prices f.o.b. San Francisco 


ALrren ay cass 


51 Second Stree San Francisco, Calif. 
Cable Address: ALBAS 

















4 ay acy 
‘AMERA 
a t 


$ NOT YET SU 


UTILITEE PHOTO PRODUCTS COMPANY 


653 N. Broadway 


PPLIED WRITE D 


Les Angeles 12, Calif \ 











the RAY 
SCHOOLS 
CHICAGO 


PROFESSIONAL PHOTOGRAPHY COURSES to 
meet new trends in Business, All phases of ad- 
vertising, promotional and portrait work. Classroom 
work in Lighting, Operation of Camera, Developing, 
Retouching and Finishing. Tinting, Copying and Air 
included. Training under the G. I. Bill avail- 
able. Personal training, individual advancement, 
finest equipment. Day and Evening classes. Write 


THE RAY SCHOOLS 


116 So. Michigan Boulevard, Dept. Z3, Chicago 
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tic; hens on nest; migration flights; at 
roost ; pets; wild life conservation; barn- 
yard rooster fights; mother goose and 
goslings on pond; swans in park. 

Boating—fresh and sea water boats; 
boat races; sport boats; sail boats; canoes; 
boats in action shooting rapids; aqua- 
planing; new boating developments. 

Buildings—historical and new; interiors 
and exteriors; stadiums; public buildings ; 
power houses; etc. 

Camping—camp sites; building camp 
fire; camp cooking; kids in camp; camp- 
fire scenes. 

Civic—voting scenes; colleges and 
schools; public activities of all types; 
archways; dams; roads; school and 
church events; strike scenes; policemen 
on the job. 

Children—all ages and all activities; 
going to school; playing; sleeping; eating; 
in tantrums; crying having a hurt finger 
bandaged; in cowboy suit; engaged in 
sports. 

Farms and Farming—harvest scenes; 
stock; farm equipment at work; milking 
cows; pumping water; pastorial tran- 
quility; farm gates; folk character studies. 

Gardens—flower and vegetable; dec- 
orative; people in garden; cultivating; 
planting; picking strawberries. 

Hunting and Gunning—skeet shoots; 
trap shoots; target matches; famous 
marksmen; hunting scenes of all types; 
returning with the bag; man, gun and 
dog. 

Holidays—appropriate events; seasonal 


pictures; Xmas trees; New Year’s traffic 
safety pictures; fireworks; Halloween 
parties. 


historical 
reserva- 


Indians—tribal life; customs; 
battle grounds; Indian scholars; 
tion scenes. 

Industrial—skylines ; smoking chimneys; 
machinery at work; assembly lines; work- 
ers leaving factory; industrial safety de- 
vices; new developments; laboratory 
shots; scientists at work; steam shovels; 
open pit mines; diamonds at work. 

Land and Seascapes—huge waves; for- 
est fires; rural scenes; rock formations; 
mountain roads; waterfalls and streams; 








sunrise and sunset; fall, winter, spring and 
summer: 

Occupations—men at work; miners, 
explorers, doctors, test pilots, city editors, 
postmen, milkmen, bartenders, gamblers. 

Sports—all types; famous athletes; 
audiences; candy vendors; boat races; 
touchdown run; knock-out punch, 

Travel—scenic resorts; baggage; de- 
pots; steamships; rolling along; shots 
through the windshield. 

Tricks and Still Life—use your imagi- 
nation and watch magazines and adver- 
tisements. 

Winter—snow scenes; skiing; kids in 
snowball fight; trees covered with snow ; 
comparison with summer shots; fireside 
scenes; skating parties; icicles against the 
light. 


The following is a list of stock-photo 

buying syndicates: 

Authenticated News, Times Building, New 
York City, 18. 

Black Star, 420 Lexington Avenue, New 
York City, 17. 

British Empire Feature Syndicate, Box 
2222, Hollywood 28, Calif. 

Camera Clix, 19 W. 44th St., New York 
City, 18. 

Central Feature News, Times Building, 
New York City, 18. 

Columbia Newsphotos, 60 E. 42nd St., 
New York City, 17. 

Elliott Service Company, 219 E. 44th St., 
New York City. 

European Picture Service, 353 Fifth Ave- 
nue, New York City, 16. 

Federated Press, 25 Astor Place, New York 
City, 3. 

Free Lance Photographers Guild, 219 E. 
44th St., New York City, 17. 

Ewing Galloway, 420 Lexington Avenue, 
New York City, 17. 

Gendreau, Philip D., 369 Lexington Ave- 
nue, New York City, 17. 

Globe Photos, Inc., 139 W. 5th St., New 
York City, 19. 

Hollywood Doings Syndicate, Box 2222, 
Hollywood 28, Calif. 

Hull, Nancy, 1721 Wells, Chicago, Illinois. 

Inter-American Features, Jenkintown, Pa. 
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35um BULK FILM we 








PURCHASED FROM JU. 5. 
GOV'T. REFRIGERATED 
VAULTS, WHERE FILM WAS 
STORED TO PRESERVE ITS 
FRESHNESS! 


© Eastman © Ansco 

© Super XX © Supreme 

. = .. — © Ultra Speed 
© Panatom © Superior T. 

© Dupont Il or a 


100 Ft. = --- - $1.85 


RELOADED CARTRIDG 
FRAME NUMBERED (Metal = Plastic) 


ee -3 for $1.00 














10 EMPTY 
35mm CARTRIDGES 
With Any Combination 
Purchase Listed Below 


100 ft. 35mm bulk 
film (your choice) 
Reg. 












Oe, ccrvenancesl 
Daylight bulk 
film loader Reg. 6.62 








$9.47 i 
Complete price to ' 
rere $7.30 
200 ft. 35mm_ bulk film 
any -emulsions........0...... $3.50 








400 ft. 35mm_ bulk film 
any emulsions............... $6.50 


(a) 100 ft. 35mm safety positive film 
for transparencies, Can be simply 
used for making slides, contact 
prints, ideal for -projection pur- 
poses, viewing, etc. 

(b) 100 ft. 35mm bulk film, negative. 

, ee 35 
Complete Price to you...$2.85 


Write for Free Price List 
And Mailing Bags 

















I'v, 
FILM COMPANY 


1190 6th Avenue, New York, N. Y. 











Want to Take BETTER PICTURES? | 


Simply send us the name of your 
shutter. Our experts will gladly odiek Sie pee 
we will include a free copy of our Illustrated 


catalog. Write today to KALA 
wi” RT, Dept. C3, 
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SEEING IS 


Belicuing 





Let us show you the quickest and i 
to hecome a professional retoucher. 

Do you want to develop skills that will pay you 
$100.00 per week? 

Learn at home as fast as you wish. We have 
established a course in photo retouching that is 
amazingly simple and clear. 

Planned by Weldon S. Burnham. owner and 
manager of the Famous Bruno Studios of Holly- 
wood, in collaboration with five of Americas 
finest and highest paid retouchers. 

It is the speediest way to professional retouch- 
ing yet devised. 

If you are a retoucher you pecially, will 
want the new skills and speed ‘we can give you. 

If you are an amateur you can give your 
pictures quality by retouching that will make 

em sell. 

The demand for skilled retouchers is ever in- 
creasing in portrait, commercial and color pho- 
tography. 

Write today for the complete story. the low 
cost is surprising! 


You Are Not Obligated 








Address Us: 


ecouwne BRUNO STUDIOS 


6412 HOLLYWOOD BLVD. + HOLLYWOOD 28, CAL. 












Send 3c stamp for 


REE 
DELUXE CATALOG 


A te, line of Phot egrenitc eee for 
Amateur and Professiona 


BLOOM'S CAMERA CENTER 
Dept. M 1657 St., Springfield, Mass. 


Keystone View Company of New York, 
Inc., 219 E. 44th St., New York City, 17. 

Lambert, Harold M., 2801 Cheltenham 
Ave., Philadelphia 19, Pa. 

Lewis, Fred, 48 W. 48th St., 
City. 

Metropolitan News Photo Service, 
2222, Hollywood 28, Calif. 

Monkmeyer Press Photo Service, 225 Fifth 
Avenue, New York City. 

Nesmith, Robert, 50 E. 42nd St., 
York City. 

Pictorial Press-Pan American, 1658 Broad- 
way, New York City, 19. 

Pix, 250 Park Ave., New York City, 17. 

Press Association, 50 Rockefeller Plaza; 
New York City. 

Press Enterprises, Ltd., Box 2222, Holly- 
wood 28, Calif. 

The Shostal Press Agency, 545 Fifth Ave- 
nue, New York City, 17. 

Swiftness, Times Tower, New York 18. 


New York 


Box 


New 





Save Fillers 


Photographic magazines contain a_ great 
many interesting articles which some photogra- 
phers either clip out or make a notation of on 
a filing card for future reference. Invariably, 
however, they forget the “Fillers,” those short 
items of a paragraph or two which appear on 
the back pages. These fillers usually contain 
hints which can make your work much easier. 
Instead of neglecting them, clip them out and 
paste them in a notebook. The notebook can 
be divided into sections for fillers on various 
phases—developing, lighting, exposure, and so 
on. Before starting work some evening, glance 
through them for a few minutes and you are 
bound to come across an item which can save 


‘you a good deal of time and trouble. 


—John Stockwell. 








PROJECTION POSITIVES eared 





SBM Mit 


FROM UNCUT 35MM ROLLS: 20 
EXP. ROLL 65¢; 36 EXP. ROLL 
$1.05; 65 EXP. ROLL $1.80. 
FROM STRIPS HAVING LESS 
THAN SIX EXPOSURES. BUT NO 
SHORTER THAN 4% INCHES IN 
LENGTH; OR SELECTED BY 


FRAME NO.; EACH FRAME 10¢. 
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WHY I’M SOLD ON 
THE 35mm CAMERA 


(Continued from page 79) 
be changed in a negative carrier. 


From the economical standpoint, the 
cost per exposure on 35mm film is only a 
fraction of the cost per exposure incurred 
by shooting the same picture with larger 
cameras. It may be this “feeling of econo- 
my” that encourages many miniature users 
(myself included) to squander two or 
three shots when one carefully made nega- 
tive would have been sufficient. In a num- 
ber of instances, however, this multiple 
shooting has turned up a negative with 
either better story-telling qualities or 
better expression than the first shot which 
I had endeavered to give the care and at- 
tention required for a key picture. 


Although the 35mm camera with its 
wide-angle, short focal length lens has 
been particularly adaptable for the variety 
of setups I have photographed in both 
industrial public relations work, and in 
a service organization of which I am now 
the public relations director, I still do not 
think of myself as being a “one-camera” 
fan. As far as I am concerned, there is 
no “one” camera any more than there is 
any “one” lens adaptable to all needs. My 
contention is that a photographer’s “best” 
tool is the camera he has close at hand 
whenever a picture-making opportunity 
pops up. Since this is more likely to be 
a 35mm outfit than a 5x7 view camera, 
and since the compact, speedy miniature 
is capable of turning out good work with 
careful handling, it has set itself in solid 
with me. Naturally I’ve flubbed out with 
it a few times. Human nature being what 
it is, most of us —sooner or later — de- 
mand more of a camera than it can 
fulfill. But my “flopshots” have improved 
my critical ability for judging the 35 and, 
more than anything else, has heightened 
my respect for the little camera’s ability to 
handle the average run of pictures with 
above-average efficiency. 





18 PRESENT IN YOUR 


Fall ond Winter fal 


“SPARKLING COLOR PRINTS” 

& APPROVED COLOR FILM PROCESSING 
- will reproduce both the 
delicate or vivid tones with 


TRUE COLOR RENDITION 
SALON © ALBUM © PROJECTION 
* 2% x 3% 
* 3x4 
* 3%, x 4Y2(mounted) . . . 
Ansco Film processed ... 1.00 per roll 
SALON QUALITY ENLARGEMENTS 
5x7.....2.50 
Prints made from an 
or Ektachrome Nena nme 
DEALER INQUIRIES INVITED 


CLEVELAND COLOR SERVICE 


3971 EAST 13st STREET CLEVELAND 5, OHIO 











Rapid Sequence 
ROBOT CAMERA 





This is the camera that enables you to take pictures 
in rapid sequence, as fast as you can press the trigger. 
Has a Schneider Xenar F:2.8 lens, and takes 50 pictures 
of 24x24 mm. size on a single roll. Uses the exclusive 
ROBOT Zone focusing system, which, with short 
length lens (37.5 mm.) assures sharp definition over a 
wide field. Extremely compact, superb finish and work- 
manship, it has both direct-vision and right angle view 
finder, focal-plane shutter up to 1/500 sec., interchange- 
able lenses, automatic film transport, automatic ex- 
posure counter, built-in synchgonizer, and other features. 
Price with Eveready case $210.00 (tax extra). With Bee 
Bee Synchronizer, add $35.00. Details at dealers, or 
write... 


BURLEIGH BROOKS CO. 


120 West 42nd Street, New York 18, N. Y. 
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AMERICA’S OUTSTANDING 


INSTRUCTION STAFF 
ASSIST YOU... 


Scores of our graduates 


are making good! 


You, too, can profit from 
our thorough, up-to-the- 
minute training program. 


ALL COURSES 
G.1. APPROVED 


Write today for free catalag 


S OUTHWEST PHOTO-ARTS 
Ve INSTITUTE 











CUSTOM COLOR 
By Chromart 


2gx3'/q. ee a6... $ .90 
BY/gx4l, . a 5x7 . 1.80 
axl /y ‘nia a 


Special cropping, dodging and color correc- 
tion done at no extra cost if requested except 
2gx3l/g size. 

FILM PROCESSING—24 HOURS 
120, 620, B2, PB20 Ansco Color $1.00 
35mm Ansco Color, $1.00. Mounted 1.25 
Chromart now processes Ansco Color and 
Ektachrome Sheet or Roll Film. 

ALL WORK RUSHED AIRMAIL! 


CHROMART LABORATORIES 


BINGHAMTON 7 NEW YORK 























35 MM seevice 


36 EXP. DEVELOPED, ENLARGED 
id developing. 





AMERICAN STUDIOS 2 exp., 35mm . 









Assignment Monteaux 
(Continued from page 68) 


think it should be. The first one we shot 
is far too cluttered up. The one that Vic- 
tor used—showing the musician and his 
music—is much more simplified and conse- 
quently a better publicity picture. 

The balance of the pictures were ““Mon- 
teux’s at home” shots and were done to 
show how Madam Monteux and her 
famed husband spend their off hours. 

He is an accomplished amateur chef so 
it is only natural that he be shown with 
a large French cook book. There was no 
kitchen available in the hotel apartment 
but we came close to expressing the idea. 
As he is also known widely as a collector 
of modern art we posed him looking over 
some of his collection. After we secured 
the shot of Madam and the maestro play- 
ing chess, we called it a day. 





CHESS is a favorite leisure time activity in 
the Monteux apartment. Shots like this help 
to tcll the story of a man and his interests. 


In just four hours of shooting, at three 
widely scattered locations, we had taken 
about thirty-six pictures. Mr. Howard 
Skinner selected about fifteen of these (the 
rest were near duplicates) and all of them 
have been widely used in publicizing both 
Pierre Monteux and the San Francisco 
Symphony’s recent nation-wide tour. 

It also enabled me to meet a very great 
personality and to spend a very enjoyable 





four hours on my “assignment Monteux.” 














Be Kind To Your Lens 


(Continued from page 65) 


it like new. Don’t wash it often, though, 
as the life of the hair may be impaired. 

If the glass is not glistening, after or- 
dinary dusting, probably the safest man- 
ner of cleaning is a method used by the 
largest motion picture studios. It is an 
especially desirablé procedure if the lens 
is of the new coated type. Depending 
upon the size of the glass surface to be 
cleaned, place one or more drops of a 
reputable lens cleaner on the glass with a 
toothpick, the end of which has a bit of 
long-fiber hospital cotton twisted on it. 
Spread the cleaner around gently and 
sparingly. Do not allow the liquid to run 
between the lens mounting and the glass. 
This is important! Prepare another tooth- 
pick by twisting a lump of cotton loosely 
on it, making certain the stick itself is 
actually covered. Wipe the glass surface 
lightly with a circular motion, revolving 
the stick occasionally to present a new, 
clean section of cotton. 

This method may seem overly cautious, 
but remember that ordinary dust particles 
are highly abrasive and ‘can eventually 
ruin the beautifully polished surface of a 
lens. Lens glass is much softer than bottle 
glass and it scratches easily. 

Lens tissue made especially for cleaning 
purposes is satisfactory if carefully selected 
and wisely used. The first consideration 
is that the tissue be soft. Avoid tissues 
which have a crinkly sound or feel. If 
there is only a little dirt on a lens 
to be removed, gentle wiping with dry 
tissue is a generally accepted practice. If 
there are marks or any kind of coating 
that shouldn’t be there, however, a little 
lens cleaning solution applied with a bit 
of tissue is indicated. A dry tissue is used 
for wiping. Don’t be afraid to use plenty 
of fresh tissue or cotton. Use short, light 
strokes with the tissue, frequently turning 
the cleaning material to present a new, 
dirt-free surface for the next wipe. Here 
again, if the lens is indiscriminately scrub- 


a 





Captain Bass is on the deck 

And he’s sticking out his neck 
He is fearless, unafraid 

When he wants to make a trade. 


He’s after cameras galore 

He’s got a lot but he wants more 
And he'll be generous if you 

Will trade your old stuff in for new. 











He's got the new stuff 
that you need 


So to his offer now 
take heed 

Mail him your “box”, 
make your demand 

A “whale of a trade” 
is what you'll land! 


tehartislinee 
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CAMERA REPAIR SCHOOL 


10 week, 150 hour comprehensive course 
in domestic and foreign cameras. 


Day and Evening Classes 
“THE ONLY SCHOOL OF ITS KIND" 
Reduced Rates to Veterans 


the ; I | il i I PHOTOGRAPHIC 


ENGINEERING 
LABORATORY 


1857 N. Western Ave., Hollywood 27, Calif. 











WAR BARGAINS IN 


LENSES & PRISMS 


ihe yuur own Binoculars, Magnifiers, Telescopes, Pho aphic 
... . do hundreds of experiments! We have literally mil- 
lions of War Surplus Lenses and Prisms for sale at Sargain 
matic Lenses, 


Bubble Sextants, Polarizi scopes, Filters, 

ties and Metal Parts for ust a few of the 
many items we have to offer. Write for i ‘M’’, list- 
ing A remarkable bargains—sent absolutely FREE: 


EDMUND SALVAGE CO., P. 0. Audubon, New Jersey 
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"WHY PAY MORE? 


36 Exposure 35mm roll FINE GRAIN 
developed and every frame EN- 
-LARGED to 3% x 4...... ---$1.00 
20 Exposure roll...............65¢ 
Your order is completed and rushed 
on its way back to you the next day 
after we receive it. 


LOW PRICES FOR RELOADS 
Fresh, Fine Grain Panchromatic Film 
36 Exposure Reloads........... 45c 
20 Exposure Reloads.......... 

SAVE AN EXTRA 10% 
‘Order an R. L. Coupon Book Today 








| Rochester Laboratory, Inc. Dept.S . 
| Box 199, Rochester 1, N. Y. 


| Pleasesend FREE mailing bag and complete information. 
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bed, the dust will act as an abrasive and 
you might as well be using sandpaper. 
Lightweight linen cloth that has been 
laundered so many times it is soft, is satis- 
factory, especially for large areas of glass, 
such as condensers. Chamois is often used 
for cleaning, but it must be kept soft, and 
washed occasionally. If there is grease 
present, use soap suds on a chamois. 
Then, after drying, rub the chamois to 
bring it back to a fluffy consistency. 


Keep your spare lenses in padded boxes 
or compartments. Wrapping in cloth is 
good. Do not allow fingerprints to remain 
on polished glass surfaces because there 
is often enough acid in perspiration to 
etch glass. Use lens caps, even on the 
back element if unprotected. Make cer- 
tain that all the glass elements of your 
lenses are screwed in solidly. This pre- 
caution may eliminate fuzzy pictures. 
Don’t worry if the glass in your lens has 
bubbles in it. The finest optical glass very 
often contains bubbles. An_ iridescent 
color appearing on the surface of old 
lenses is no great cause for worry. Ordi- 
narily a slight condition of this kind is 
harmless; some workers even consider it 
beneficial. 

Protect any.optical equipment from ex- 
treme shock, heat, cold, and dampness. 
Cemented elements may start separating 
and eventually require recementing. A 
slight separation around the edges, where 
the glass meets the mount, should make 
no appreciable effect on a lens as a pic- 


(= eee 
ture maker, but it will unquestionably 
ae Stote affect the price value. 














GOVT. ,. 


10x10 


PHOTO 


1. 
10x20 EK s.w. Glossy, contact, all grades 2. 
20x24 EK s.w. Glossy, contact, all grades 3. 
7"x125 Ft. EK Aero Bromide, Grade 1-2-3-4, per roll 2. 
93/g"x200 Ft. EK Aero Bromide, Grade 1-2-3-4, per roll 2. 


MONEY BACK GUARANTEE 
Now . 


y = 
SURPLUS 4x5 Eastman Contact s.w. Glossy Grades 1-2-3 (Minimum order 
cio Eee on above paper three gross) $s. Toss 


K s.w. Glossy, contact, all grades 


Save Up To 75%! 


g 
gross 


7 


ao 





PAPER 





SPECIAL: 93/"x200 Ft. Veleur Black, Semi-Mat dandy Projection, 
Water Resistant, Grade 3 ; 


.. $3.95 roll 








OUTDATED BUT 
FULLY GUARANTEED 


AIRBORNE SALES CO., INC. 


Send check, money order or cash . 
all prices F. ‘o. B. Culver City, C 


DEPT. Mc-3-8 


25% deposit nae on COD orders pie 


CULVER CITY, CALIF. 
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Faultless Ferrotyping 
(Continued from page 59) 
Commercial blotters or absorbent paper 
should never be used in print drying for 
they often contain a certain amount of 
hypo which is likely to stain a wet print. 
Drying Prints 


There are many accepted methods of 


drying a squeegeed print so it pops off the . 


ferrotype tin with a high gloss and no 
sign of ring marks, pock marks or un- 
glossed areas. As a rule it is desirable to 
have a free circulation of air on both 
sides of the tin. One way of accomplish- 
ing this is to prop the tin in an open 
window, but this will mean that the hu- 
midity of the atmosphere will affect the 
print drying time to some degree. In 


SINGLE WEIGHT glossy prints have a tendency 
to curl after popping off the ferrotype tin. 
This is easily corrected by grasping the print 
as illustrated and pulling it back and forth 
across the smooth edge of a table. Too sharp 
an angle here will crack the emulsion, so take 
it easy. Alter the process by grasping the oppo- 
site ends of the print and repeating the motion. 


Louis Douthat 









A PROFITABLE TRADE! AN EXCITING HOBBY! 


\ J Learn... PHOTO 
‘wt NEGATIVE 
RETOUCHING 


AMATEURS! It imPReve E your in PICTURES 100%, 
ome-study 
course, one yin each week, 
’ will teach you how to improve 
4 ™) your pictures... how to impart 
. ae) that ‘professional finish.’ nd 
se don't forget that photo negative 
retouching is a fine profession for 
both men and women .. . a prof- 
itable business that you can con- 

duct from your own home. 
pees complete copyrighted 
rse of lessons on Retouch- 
hag "Modelling, Etching, Col- 
ye and Spotting oy priced 

on 

COURSE IS DESIGNED for -_ AMATEURS and P' Ls 
GIVEN AT NO EXTR A COST with first lesson is all 
™ equipment you need, consisting of: 
STAND ¢ ETCHING KNIFE 
rose > © SPOTTING INK 


@ EMERY CLOTH 
—ond a different assortment of PRACTICE NEGATIVES 
FOR EACH LESSON .. . also included is a PROOFING 
DEVICE AND PROOF PAPER to check your results! 

SEND IN THIS HANDY COUPON TODAY! Remember. if 
you are not completely satisfied and return the first lesson in 
good condition within 5 days, you will receive a full refund 


H MARSHALL PHOTOGRAPHERS, Inc. 
1s 162 N.State St., Chicago 1, Ill. Retouching School Div., Dept. us! 
0 | enclose $17.50. Send each lesson prepaid. 
0 Send course C.0.D. I'll pay postage on each lesson. $ 
0 Send information and easy payment plan. 













































NAME 





ADDRESS. 


City... ZONE STATE 
(ALL TRANSACTIONS BY MAIL ONLY!) 








Peer 
Secwecenecese 














WANTED 


COLOR TRANSPARENCIES 


We will make beautiful lifelike color 
prints in the new large 2!/x3!/2 size from 
your transparencies for just 


Cents Each 
22x32 Size 


OTHER SIZES 
3V2x3V2—40c ea. 5x7 —$1.25 ea. 
4x5 —65c ea. 8x10—$2.50 ea. 
Color Rolls Developed—$1.00 ea. 


Minimum Order $1.00 
Cash With Order 





We cater to special orders. Send your color in 
now for FAST 24-Hr. SERVICE 


LIFE COLOR LABS 


204 Wash. Ave. Albany 6, N. Y. 
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LEARN Cy ities time; 9 semen radiate serves os 


an almost perfect method of drying glossy 
prints quickly. In the drying of double- 
weight glossy prints, it’s a good idea to 
place photo-drying blotters and several 
magazines on top of drying prints because 
double-weight prints have a tendency to 
dry too quickly around the edges and a 
ring mark may result. Weighting the print 
slows up the drying considerably as does 
letting the print dry with the ferrotype tin 
_ lying on a table where room temperature 
affects only one side of it. 
If you plan a great deal of ferrotyping, 
ESTARLISHED We 1998 you may want to build an inexpensive 
BASIC ¢ PORTRAIT drying rack that will also serve as storage 
COMMERCIAL © COLOR space for tins not in use. Four upright 


SEVERO ANTONELLI, DIRECTOR eee sees Fy thy ae ee, 
: and their length will be determined by the 











APPROVED FOR VETERANS’ TRAINING number of tins you have on hand. In 
SEND FOR CATALOG building a rack, it’s a good idea to allow 

429 WALNUT STREET for future tins you may purchase by mak- 
PHILADELPHIA 6, PA. ing the rack taller than immediately nec- 
ANNEX AT TEN SIXTEEN - EIGHTEEN essary. To insure uniform spacing of the 
CHESTNUT STREET, PHILADELPHIA tins, drill V,/" or 5/16” holes 1” apart 











in the wooden uprights fastening all four 
together and drilling simultaneously. The 
holes to be drilled should be made a bit 
smaller than the wooden dowels which 
will support the tins. Small brads driven 
into the dowel ends will keep them in a 
' permanent position. Metal angle irons 
a can be used to brace the drying rack. 
SPECIAL For quick drying of glossy prints, an 
so Pell Geler Bet Gtides ot —_— fan, or — a fan-driven heater, 
the- most beautiful Holly. | ©2" be a great aid. Here again, it’s a 
wood Models—Suitable for | good idea to place a blotter on top of 
ART STUDY. the print being dried to prevent too rapid 
PLUS a brilliant focusing drvi M ° 
viewer in which to see rying. ost ferrotype tin manufacturers 
them clearly magnified. ° ° ° 
recommend a setting time of 15 minutes 


Reg. $8.00 VALUE to a half hour before forced drying is 
ONLY 4 95 Plus 25¢ begun. 
P for postage Faultless print ferrotyping is not diffi- 


cult. It merely calls for cleanliness and 


Teemeent of So care of materials used and the patience 


12 for $4.00 24 for $8.00 48 for $16.00 that the majority of amateurs possess. If 
atelt G@edere Only—Sorry No C.0.D.'s you fail at first, don’t be discouraged. 
A print that comes off the ferrotype tin 


with a defect in the glossed surface is 


HA BER & FINK N not permanently ruined. It can be re- 


One of Americas Great Camera Stores soaked in water for 5 or 10 minutes and 
12 WARREN ST, NEW YORK 7 the ferrotyping process repeated. 
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SOUND 


For Your Movies 


(Continued from page 51) 


easier and allow the picture, plus the 
music, to tell some of the story. I would 
suggest that all subtitles be omitted unless 
they are artistic location signs such as 
those found at historic points of interest, 
National Parks, or on Taverns and Inns, 
as all others will be found to be somewhat 
distracting. 

When the narrations have been written, 
re-run the picture with the sound and read 
the narrations in at what you feel are the 
appropriate locations, noting on the nar- 
rative script the scene on which each of 
them are to commence. When the nar- 
rations are being read, reduce the volume 
of the musical background, and if any 
changes in music are to be made try to 
make them during these intervals while 
the volume is low and the transitions will 
not be noticed when the volume is built 
up again at the conclusion of the voice 
sequence. When you have spotted the 
narrations into their correct places call it 
a night and assemble your crew for re- 
cording at another time because by now 
you are probably keeping your eyes open 
with toothpicks. 


Recording Aides 


For the best results in recording, you 
will do well to enlist the aid of associates. 
Of course, you may be ambidextrous 
enough to do it alone, but why be selfish 
where so much fun is concerned. To fur- 
ther improve your results it is desirable to 
have as a narrator a man with a well 
modulated voice (don’t trust your ears— 
make a recorded audition to find out how 
“takes”). Then you will want a 
“platter man” or a fellow who places the 
records you want on the turntables in their 
correct sequence and at the proper time. 
Also you should have a projectionist to 
handle the projector, for starting it on 
signal, re-winding film, and various other 


his voice 















MOVIE CAMERA 


The New CinKlox 
means you too can 
afford to film the 
springtime of your 
family in action. Pre- 
cise, yet priced low. 


If your dealer is 
not supplied, write 


THE CINKLOX CAMERA COMPANY 


1113 YORK ST., CINCINNATI 14, OHIO 











NEW REVERE SOUND 

~O— PROJECTOR 
2875 

$28.75 Monthly 


No Interest 
No Carrying Charge 





Now superb concert-tone quality at a popular price. 
Exceptionally light weight—less than 34 Ibs.—1600 
foot capacity, 750 watt lamps, F:1.6 lens. For sound 


or silent projection. $287. 50 


Complete at only........... ; 
Order Today—We Ship Right Away 


WRITE FOR FREE CATALOG 
New 9%6-page complete issue. 


CENTRAL CAMERA CO. 


230 S. Wabash Ave. Chicago 4, Ill. 


NOW AVAILABLE 
The American Cinematographer Hand Book 
Sixth Edition 


Technical data for 8mm, 16mm and 3 

IT ed for easy reference, full of charts and Ginga | answer- 
ing all questions for color or black-and-white movies. Every 
movie photographer shorld have this book. 


Latest edition, with color section edded—$8. 00 











Order Now From 
HOLLYWOOD PHOTOGRAPHIC SUPPLY CO. 


6025 So. Vermont Ave. Los Angeles 44, Calif. 
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f 624 DeYoung Bidg., San Francisco 4, Calif. 


Se Bee Se Sgseaezaee= 


136 


Wesco 
Kodachrome Slides 


San Francisco, city of 
poetry and legend, 
where East meets West, 
and likes it. City of 
gay nineties cable 
cars crawling up per- 
pendicular hills, from 
which may be viewed 
some of the most cos- 
mopolitan sights in 
the world. 





Chinatown, largest Oriental settlement outside 
Asia; Little Italy, Telegraph Hill, last stronghold 
of old Bohemia. Miles of ocean beaches, great 
waves exploding on jagged rocks. A sparkling 
island-dotted bay whose blue, it is said, is 
comparable only to Naples — harboring great 
liners, a picturesque fleet of sardine fishers 
and the world's longest bridge. Scenes which 
delight visitors to the fabulous city by the 
Golden Gate are now ready for your slide 
collection in Wesco'’s new San Francisco Series: 
12 magnificent color shots in self-viewing panel, 
$5.85. Individual slides, 50c. 

HUNDREDS OF WESCO SUBJECTS to choose 
from, every slide a photographic gem by a 
fopflight color photographer. 

At better camera stores everywhere. 


SEND COUPON TODAY FOR FREE ILLUSTRATED 
LIST OF WESCO COLOR SLIDE SUBJECTS 


icine teen 


THE STANDEFER COMPANY ! 


NAME 
ADDRESS 








The Most Beautiful 
Color Slides in the World! 


duties that come to hand. A recording 
man is needed to do the actual recording 
and control the volume on the turntables 
and “mike” (this is your job as the re- 
corder is your plaything). Also, you may 
act as director, indicating by hand signals 
(you make ’em up to suit yourself) what 
you wish from your “Studio Crew.” Talk- 
ing to them while recording is tabu (it 
doesn’t sound well in the finished product) . 


Make up a working script for each of 
your crew members, indicating in some 
way his part in the job of making the 
recordings. 


Blanks and Cutting 


Good results in recording can be had 
by using ten-inch blanks (the average 
home recording unit won’t handle larger 
discs), and starting the cut about one- 
quarter of an inch from the outside edge. 
Run the cutting in on the record about 
two inches. This amount of recording will 
run about two minutes. If you find you 
need to record further in on the blank 
than this, go ahead as it will come out 
satisfactorily. You can record most any 
twelve-inch commercial record onto a 
ten-inch acetate recording blank. It will 
be well to re-run the picture with the 
sound and narrations to locate the points 
where you will want to change recording 
blanks. 

Recording blanks are available on bases 
of paper, metal, and glass—the latter 
being the best, though fragile. Metal is 
very good and paper the poorest. Use 
paper base blanks for testing if you wish 
and put the final master recordings on 
metal or glass. If a good recording is 
obtained you will be able to cut satis- 
factory copies or duplicates from it by 
making them immediately, before the 
grooves begin to wear. I would recom- 
mend your doing this, if you can, and save 
the original master for additional copying, 
thus preserving your sound for a lifetime. 
I have used acetates for playbacks as many 
as two hundred times before they were 
completely gone, but the best results are 
worn off after about fifty to seventy-five 


























playings, so make your originals last as 
long as possible. 


The Moment Has Arrived 


Now, with the living room full of equip- 
ment, and the good wife happily off to 
the local movie emporium for the evening, 
call in: your crew. Go over the scripts 
carefully until each member is thoroughly 
familiar with their tasks. Check the pro- 
jector for speed, then make a test run 
through the entire picture with everyone 
performing their job on their cues. Re- 
hearse as many times as necessary, then 
break the recording job up into units of 
one recording blank duration and rehearse 
these units singly just prior to their actual 
recording. Don’t try to go all the way 
through the sound dubbing for the film at 
one time. Do it unit by unit as your 
helpers will welcome the chance to relax 
and wipe the sweat from their respective 
steaming brows. 

Don’t forget to take your time, as this 
is a job where haste makes waste. It is 
far better to proceed slowly and enjoy 
better results than to attempt to do it too 
rapidly. Don’t worry about the projector 
noise being picked up in the “mike” unless 
it is as noisy as a threshing machine. Just 
keep the “mike” facing away from the 
projector and at least ten or twelve feet 
from it. 

Mark a starting point on the recording 
blank and allow it to make about five 
turns before starting to record. Mark the 
film at the same time as a cue spot so you 
will know when to start the turntable to 
make it match the sound record. This 
may be done by punching two holes in the 
film at the point where the recording 
actually starts to play. After this is done, 
count back sixteen frames and put one 
hole in the film—then back sixteen more 
frames and place another hole—then re- 
peat this process again. These holes may 
be placed in the film by putting them in 
a corner of the frame with a needle. The 
tiny holes will show up on the screen as 
flashes of light as the film runs through 
the projector. When you see the first flash 
turn on the next record and slowly build 









You've spent time, energy, and money 
on those new Lorie pope You're 
hoping every highli <g> and shading will 


= as beautif 


ut remember... your sli 


oo planned. 
ides can be 


no better than your projector. ae 


out their full beau 


with an S.V. 


projector. Here’s why the S.V.E. is 
America’s preferred projector: 

® Uniform, brilliant illumination. 

© Sharper definition and contrast. 

© Greater color fidelity. 

¢ Simple to operate. AC or DC. 

© Ruggedly built, yet light in weight. 


THERE IS NO OPTICAL igen MORE 
EFFICIENT THAN THE S.V.E. 


2 tet punpose prajectors 


MODEL AAA 


300 watts. 5” focal length 
coated Anastigmat projec- 
tion (F:3.5) lens. Shows all 
three: 2” x 2” slides, single- 
and double-frame film- 
strips. Same features as 
DD but larger, more 
powerful. 


MODEL DD 


150 watts. 5” focal length 
coated Anastigmat projec- 
tion (F:3.5) lens. Shows all 
three: 2" x 2” slides, single- 
and double-frame film- 
strips. Simple adjustment 
for double- to single-frame 
... easy change-over from 
filmstrips to slides and vice 
versa. Semi-automatic ver- 
tical slide changer. Leath- 
erette carrying case. 





INSIST ON S.V.E. SLIDE BINDERS 
FOR YOUR TRANSPARENCIES 


At all leading photo dealers 


SOCIETY FOR VISUAL eur INC. 


A Business 


100 EAST HIO STREET 


HICAG 
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The “Slide of the Month” Club offers you a 
rare privilege . . . A preview of something 
new. Selected subject material ond the finest 
croftsmanship in the field of color photog- 
raphy ond transparency reproduction. No 
dues—no obligations. Become a member and 
receive each month, 12 new and gorgeous 
color slides never before published. Select 
only those you want. Return the others. Pur- 
chasers will receive a special premium Slide 
of the Month free. Membership costs you 
ncthing. Full details will be sent without 
obligotion. Just fill in the coupon below and 
drop it in the mail. P.S. We buy originals of 
top quality color and subject material. 


PACIFIC COLOR SLIDE CO. 
P.O. Box 305, West Los Angeles 25, Calif. 


Please send me your booklet on the 
“Slide of the Month” Club. 


UI cM adisctaddiad icccech celled Bilis dice iantamadiagtistbocs ‘ 









City State 





the MODERN WAY of 
MOUNTING PHOTO- 
GRAPHS PROPERLY. 
No. 4P FOTOFOLIO 


.. holds 224 pictures. 
Heavily padded covers 
Retail $3.00 
Other models from SOc te $5.08 
See Your Dealer 


741 ST. LOUIS 10, MO. 
PITTSBURGH 13, PA 








Monaraic MUA S RU 


FOR MAKING ALL OCCASION 
PHOTO GREETING CARDS 
© WRITE FOR ILLUSTRATED FOLDER « 


LaFRANCE PRODUCTIONS 
108 E. Washington St., M-3, San Diego 3, Calif. 
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up the volume until the third flash is seen. 
The volume should be on the new record 
at this time. Immediately turn the volume 
down on the old. record and you will be 
on your way with your next sound disc 
and will have re-synchronized the picture 
with the sound at the same time. 

By starting early in the evening you 
should be able to sit back in a comfortable 
chair, when your wife returns from her 
sortie, and show her with pride your fin- 
ished “super-colossal-gigantic-epic.” 

As you sit watching it roll colorfully and 
melodiously along you will find yourself 
already contemplating the changes you 
will make in your next picture. You will 
probably never be completely satisfied but 
will always be trying to improve on your 
work, ever striving to attain the elusive 
ideal. And, who knows, you may even find 
an acquaintance with a Lowell Thomas 
type of voice who will come over and join 
in the fun! 


The following list contains the titles of record- 
ings and record albums which have been found 
to provide suitable musical backgrounds for most 
types of home movies. You will find the recom- 
mended items grouped as to type and subject 
matter of the film to be scored. 


Openers 
(Titles and Introduction) 

Symphonie Moderne ................-0++ Victor 831! 
Summer Breezes .......cccccccccesccecee Columbia 35907 
Scenics 
Summer Days (Parts | and 2) Victor 36336 
From Meadow to Mayfair (Parts | and 12) Victor 36395 
Springtime Suite (Parts |-2 and 3)........ Victor 36393 
A | ae ee are Victor 36394 


Schubert's Serenade 

Moment Musicale, by Schubert 

Ballet Music from Rosamunde, by Schubert 
Ballet Music from Faust, by Gounod 
Meditation, by Massinet 

Largo, by Handel 

Morning from Peer Gynt Suite, by Grieg 
Cinderella, by Eric Coates 

Dance of the Hours, by Ponchielli 


Children's Pictures 
Parade of the Wooden Soldiers ........ Victor 21304 
ee PEE SUED cutaicviec ecesssacounees Victor 27360 
Grasshoppers Dance and 


The Wedding of the Rose.............. Decca 495 
Children's Overture (Parts | and 2)...... Victor 36370 
The Nutcracker Suite (Album)........... Victor P 124 

Christmas 
White Christmas Bing Crosby ......... Decca 18429 
White Christmas Heifetz ............... — 23376 
Jingle Bells Dick Powell. ...:.2..:. Decca 2760 


Christmas Carols Lyn Murray Singers (Album) Col. C-94 


Comedies, Cartoons, and Old Time 


Jessie and Friendly Tavern Polka....... Decca 3757 
Barrel House Piano (Album)........... Brunswick B-1008 
Sleeping Beauty Waltz, by Tschaikowsky 

The Nutcracker Suite (Album)......... Victor P-124 














Sports and Circus 


eee Victor 1058 
ok Ee eee ee Decca 1043 
Gaite Parisienne (Album) ............. Columbia X-115 


Circus Music, by Merle Evans, 


Ringling Bros. Circus Band (Album)... Columbia C-5i 
Famous American Marches (Album)... Victor P-5 
Beach Scenes 
South Sea Serenades (Album)......... Victor P.97 

Drifting and Dreaming, 
by Orrin Tucker's Orchestra.......... Columbia 36227 


Grand Canyon Scenes 


Grand Canyon Suite (Album).......... Columbia M-463 


Sunrise Scenes 
Morning from the Peer Gynt Suite, by Grieg 
Sunrise from the Grand Canyon Suite, by Grofe' 
Overture to Oberon, by Weber 


Sunset or Evening Scenes 
Liebestraum, by Liszt 


In a Monastery Garden, by Ketelby..... Columbia 36234 
Traumeri 
Evening Song + by Schumann 


The Poet Speaks J 


Mountain Scenes 


Kamenoi Ostrov (The Cloister Scene), by Rubenstein 
Painted Desert from Grand Canyon Suite, by Grofe' 
Hungarian Rhapsody, by Liszt 

Finlandia, by Sibelius 


Oriental Scenes 
In a Persian Market, by Ketelby 


Ice Follies Scenes or Shows 
A Pretty Girl is Like a Melody, by Berlin 
Skaters Waltz, by Waldteufel 
The Anniversary Waltz 
Our Waltz and Holiday for Strings....... Victor 27853 
Valse Bluette and Nights of Gladness.... Decca 15049 
Blue Danube Waltz 


The following albums contain good music that 
can be used from time to time at the discretion 
of the person doing the scoring: 


Rossini Overtures ............. Victor 

Cd ee Majestic M-2 
Unpublished Viennese Waltzes Standard T-503 
ete Black and White—BW-52 
Music for Dreaming........... Capitol BD-9 

Waltzes You Saved for Me.... Victor P-70 

Modern American Music ..... Decca 219 

Sorcerer's Apprentice ........ Columbia MxX-212 


Pastoral Symphony ............ Victor DM-!032 
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Within 24 
hours after ar- 
rival your color roll 


9h film is completely 
and on its way back to you! 


ANY SIZE ROLL PROCESSED 
ANSCO OR EXTACHROME ‘1.00 


20 Exposures, $1.00 36 Exposures, $2.00 
Mounted Free Upon Request 

Now! Quality custom color service by Ev- 

eready, one of the finest equipped color lab- 

oratories. Sensitometric controls, automatic 

consistent agitation, expert technicians all as- 

sure quality color—always! 


COLOR PRINTS 
from Any Size KODACHROME 
ANSCO or EKTACHROME 


Up to QW gxBVg BYgx 4g 4x5 5x7 8x10 11x14 
Contact 50 75 1. 2.50 4.00 9.00 
Enlarged 75 1.00 1.50 2.50 4.00 10.00 


EVEREADY COLOR LABORATORIES 


Dept. L-3, 49 Nassau Street, New York 7, N. Y. 
(Ent. 5 Liberty Pl.) 


Send M.O. or Check 





We pay handling charges 
No C.0.D.’s, 
please! 











Here is o real buy, 
a box of 50 Kwik- 
Mounts and o Chromat-O-Scope Slide File (retail 7 5¢) oll 
for only $2.00 (regular price of Kwik-Mounts alone). 
Kwik-Mounts are simple — fast —efficient—clean. No tape 
or glue y- Th ds of fied a $. 
Order Kwik-Mounts now, and we include with ea. box of 50 
a 75¢ Slide File—all for only $2 postpaid ($2.20 C.O.D.) 


(/7-¢ 426 So. Spring Street 
Chromat O Scope Los Angeles 13, Calif. 




















35MM FANS!! 


Let us solve your film problem. . . A 36 exp. roll 
fine grain dev. and enlarged to 314x4!/, PLUS 
a freshsreload of guaranteed film in your favorite 
speed for $1.50. FAST SERVICE. 


B-K PHOTO LAB 
2534 Ashland Ave. Baltimore 5, Md. 
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NEW LOW COLOR PRINT PRICES 


CE ash chee abet ees ae $ .35 
EN So osc cane tigaselssaaes .60 
RE ae danas 5 ealvicees< 75 
EE a he ar cian ahalgro darag tice 1.50 
OS i es te he ae ade 2.50 





Color Film Processing . . . Ansco Color or 
Ektachrome . . . Sheet or Roll 


NEED COLOR FILM? 
120, 620, B2, PB20 ANSCO COLOR..... $1.37 
35MM ANSCO COLOR................ $2.04 


KOLORPRINCE 


BOX 48 JOHNSON CITY 3, N. Y. 





a 


ALBUMS and 
SCRAPBOOKS 


Several attractive bindings. 
fants protected leaves 
lay flat when open. Sizes 
Waal” and smalier. See at 

stores or write for catalog. 











HIGH KEY 


(Continued from page 57) 


wise print too dark. 


New Coccine comes in powder form 
and is available from photo dealers at 
from 35c to 50c for a small bottle. A 35c 
bottle is probably enough to last you until 
your nephews enter the Old Folks home, 
so buy the least amount you can get. Mix 
a stock solution of New Coccine by stir- 
ring a level teaspoonful of powder into 2 
ounces of water. This done, make a work- 
ing solution by using an eyedropper to 
transfer approximately 15 drops of stock 
solution into 14% ounces of water. (The 
exact amount is not too critical.) Put your 
stock solution away after you’ve made up 
a working solution—it will keep indefin- 
itely and you don’t want to get the two 
solutions mixed. 


New Coccine is applied to shadow areas, 
hair that is to be lightened, etc., on the 
shiny side of the negative. When abso- 
lutely necessary, in order to lighten an 
especially dark area, it can be applied to 
the emulsion side of the negative, but this 
is not recommended. A retouching stand 
—either a regular one or a home-made 
affair consisting of a cardboard shell with 
a piece of opal glass set in the top and a 
10-watt light beneath—will come in very 
handy in applying New Coccine. 


Applying New Coccine 

There are two rules to the technique of 
applying New Coccine evenly on a nega- 
tive—if you break either rule by cutting 
corners, you'll probably regret it. First, 
load a fine-pointed brush with your work- 
ing solution, then twirl it on a photo- 
graphic blotter or in cotton until it is 
practically dry. Only an almost-dry brush 
should ever be permitted to touch the 
negative. Second, once you touch the neg- 
ative keep your brush point moving until 
the area you are covering is completely 
dry. Don’t skip from one spot to another, 
and don’t let the brush leave a tiny pool 
of liquid on the negative. When dry, a 
pool will print as a white dot surrounded 














by a halo. 

If you have a large area to cover, make 
a pledget of cotton, load it with New Coc- 
cine, squeeze it as dry as you can, and 
swab the area to be lightened until the 
cotton no longer leaves a wet streak be- 
hind it. If, for some reason, the entire 
negative needs more density, pour the 
working solution in a shallow dish and 
emerge the negative in it. By lifting the 
negative out from time to time, you can 
judge the amount of density that is ac- 
cumulating over its entire surface. A nega- 
tive that has been bathed in New Coccine 
can, when dry, be given additional local 
density in small areas as described above. 

If you make a mistake or spill New 
Coccine on the negative, don’t worry 
about it. Soak the negative in plain water 
for a few hours (or longer, if necessary) 
and the New Coccine will eventually come 
off. When the negative is dry again it will 
be ready for a new application. 

As soon as you think you have very 
nearly applied as much New Coccine as 
is necessary to lighten an area, make a test 
print from the negative. Then apply addi- 
tional coats of New Coccine wherever 
needed—using your blue viewing filter as 
an aid in judging the comparative dens- 
ities in different areas. You may have to 
make a half dozen test proofs before you 
are satisfied—but it is better to put on too 
little New Coccine than too much. 

Although you should not expect to turn 
out a topnotch high-key print on your first 
attempt, you will probably come pleas- 
antly close to achieving your goal on the 
second or third trial. 


Since the accompanying illustrations 
were made, the authors were introduced 
to a liquid product called Webster's Nega- 
tive Red. Available in small bottles for as 
little as 50c, this liquid is ideal for the 
work described above because of the ease 
with which it can be applied to a negative, 
and because of its exceptional blending 
qualities. For further information on Nega- 
tive Red, consult your photo dealer or 
write: Webster Bros. Laboratory, 53 West 
Jackson Blud., Dept. 201, Chicago 4, Il. 





NEGATIVE 


LESSONS 
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EASY TO LEARN 


The Santos method makes Negative Retouching easy 
to learn and profitable to know. C. L. Santos, 
widely-known lecturer and teacher of Negative 
Retouching, is one of America’s foremost NEGA- 
TIVE RETOUCHERS. He has prepared a practical 
home-study course for men and women who want to 
learn this interesting work as a hobby or as a part- 
time or full-time job. Students can advance as fast 
as they wish. 


2 FREE LESSONS! +. prove now 


fascinating and simple Negative Retouching is, Mr. 
Santos offers YOU his first 2 lessons FREE! Return 
the 2 FREE lessons to SANTOS SCHOOLS and 
have them graded and constructively criticized 
without charge. Write today for these 2 FREE 
lessons. FREE BOOKLET tells you how to get 
started doing this profitable home work for photog- 
raphers, camera clubs, photo-stores, individuals 
and friends. No obligation. 


G. I. approved resident courses. lame 
SANTOS SCHOOLS, Dept. B83 /“is,% “4 
64 W. Randolph St., Chicago1, Ill. FREE 


SANTOS SCHOOLS 
64 W. Randolph St., Dept. B83, Chicago 1, Ill. 


Mr. Santos: Please send 2 FREE Lessons in Negative 


Retouching. I understand you will grade these 
essons without charge. Also send FREE 
BOOKLET, ‘‘How To Learn Modern Nega- 
tive Retouching.” 











AMERICA'’SBEST 
ENLARGER BUY 


SOLD BY LEADING 
DEALERS EVERYWHERE 


: SUN RAY PHOTO CO. Inc. 
295 Lafayette St New York, N.Y 
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CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has 
110,000 net paid monthly circulation, in- 
cluding manufacturers, jobbers and deal- 
ers in the photographic industry, as 
well as well-known photographers, in- 
structors and classes in photography 
advanced amateurs, beginners and Tech- 
nical Libraries of EVERY Army Air 
Base in America. These 110,000 readers 
are an influential market. Want ads: 
15 cents per word including name and 
address. Zone number free. Minimum 
10 words, —_—_ = advance. All ads 
restricted to agate type. Forms close 


February 10 hn ‘April. 1948 issue. 
WANTED TO BUY 


9x12 CM. DOUBLE extension Ihagee 
Bee Bee or Zeiss Ideal. Must be _per- 
fect. Theo. Kampan, 1415 Linden, Long 
Beach, California. 

WE WILL BUY ANY SIZE, ANY 
TYPE of usable lenses and cameras. 
High prices paid. State price wanted. 
We reply immediately. Ref. Chase Nat'l 
Bank, N.Y.C. Photo Lens Co., Inc., 
140 W. 32nd St., N. hh eA 

SEND US your camera today. W ill 
send certified check by air mail imme- 
diately. Items held ten days for your 
approval of our price. Free estimates— 
for photo equipment. ‘‘Cleveland’s Cam- 
era Supermarket.’’ Rothbart and Reit- 
man, 1900 E. 9th St., Cleveland, Ohio 

URGENTLY needed: Leica, Contax, 
Rolleiflex, Rollfilm, Reflex, Movie Cam- 
eras, Projectors. Ace Camera Exchange. 
136 E. 58th St., New York 22 Y. 

RAPID WIND or motor for Leics. 
also Telyt, and Leica gun, Nooky. Wil- 
ton Meyer, Box 3591, Long Beach 3, 
California. 























FOR SALE 


EXCELLENT MINIATURE Speed 
Graphic complete. Other used bargains 
ve up to 40% on new photographic 
material. Write us your needs. Photo 
Corner, 114 West End, Alma, Michigan. 


DEALERS AND WHOLESALE users. 
Fresh Ansco 16mm 100’ Movie Film— 
Black and White, $5.50; Color, $8.25 
minimum order, six rolls. 8x10 Wed- 
ding albums, sample shipped anywhere 
in U. S., $2.25 postpaid. Heavy craft 
negative envelopes, 4x5, $3.95M; 5x7, 
$4.95M. War surplus. Eastman Hypo, 
D-76, DK-20—45% off. FOB Baltimore. 
Gamerman’s 3808-B Eastern Avenue, 
Baltimore 24, Maryland. 

BRAND NEW ANSCO PROFES- 
SIONAL. studio 8x10 outfits with both 
8x10 and 5x7 backs. Available for 1m- 
mediate shipment. Price $438.50 includ- 
ing Studio Stand. Filmart, 653 Main 
Street, Buffalo 3, New York. 


~KINE EXACTA outfit, 24” Lott Dryer, 
Morse M-40 Straightener, synchronizers. 
tripods. trays, safelights, printer. Har- 
risoe Fine Photography, North Canton, 
10. 


CAMERAS — PHOTO SUPPLIES — 
EQUIPMENT 

















FOR SPEED — Universe Pressman 
4x5, $39.90 Dealers or direct. New 
World Camera, Box 210-C, Chicago. 

PHOTOMETER. Electrically amolified. 
Sensitivity .0005 foot candles. For en- 
larging. density moqouramante, aah 
mentation. $80 Ralph Stiner. 8930 S 
Ives Drive. Hollywood 46, California, 


SEPIATONE various napers, esne- 
cially bromides with McKeon’s ‘“‘Bro- 
mide toner.”” $1.00 8-oz. bottle makes 
two gallon solution. Tones 1. gross 
&x10’s_ Direct. Guaranteed. Sulphur 
Preducts Co., Greensburg 12, Penna. 


RACKGROUND PAPERS. All colors. 
To 9 high. Seamless, corrugated. fluted. 
Catalog and samnles Kreative Displays. 
8809 . Pico Blvd., Los Angeles 35, 
Calif., Dept. M-3 

~KEEP ’EM STIRRING! with the 
Handy Print Washer. It agitates, sen- 
arates and does a swell iob Orlv $7.65 
rrepaid. Order now. You'll like it! 
B . Hamilton, P.O. Box 618, Brook- 
line 48. Mass. 

ROBOT SIZE ?x2 Cardboard Mounts, 
Dozen Assorted, 25c. 36, 60c. Gemounts, 
5817 Sheridan, Detroit 13, Michigan. 
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CAMERA FANS: Join our buying 
group and save 10% and more on al 
your photographic purchases. Write for 
details. Allan's, 16516 Detroit Ave., 
Lakewood 7, Ohio. 

MOVIE CAMERA! New Lektro Jun- 
ior 16mm electric, magazine-load F3.5 
anastigmat lens, battery, cord. Complete, 
Ready-To-Operate, “= $59.50. Money 
Back Guarantee! ree literature. 
Panchromatic ae film for this 
camera, $2.50, free Preonaitgn Army- 
Navy GSAP, origins condition. Value 
$200, New $32.50, Used, $19.50. Other 
Panchromatic Film—25 ft. sDouble 8mm, 
$1.65 ft. 16mm, _ $2.95; includes 
processing. Fotoshop, Room ‘83, E. 
42nd Street, New York City. 


REFLEX OWNERS! Users of Rollei- 
flex, Rolleicord, Argofiex, Ciroflex, East- 
man Reflex, etc., you need the FLE 
HOOD to aid focusing and_ composition. 
Extends focusing Thousands in 
use. Deluxe model $1 postpaid and guar- 
anteed. Your dealer or write Spencer 
Company, Mount Vernon, New York. 

ARE YOU_ TROUBLED with stray 
light getting in your rangefinder? Then 
get our new improved plastic aluminum 
eye-piece, guaranteed to eliminate ex- 
traneous light and clarify focussing. 
Fits Kalart or Meyer rangefinders. For 
Busch, B&J, Meridian, Watson, Crown 
Graphic, Brand 17, Speed-vue, Rilex, 
Ramlose, Printex, Recomar, Ideal, Bee- 
Bee, Maximar, Avus, Ihagee and Lin- 
hoff cameras. Prive ¥. 50. Photo-Mart, 
365 E. 193rd St., c. = 


LENSES! Weer = you need? We 
have it or can get it. 2 inch to 40 inch 
focus. Trades accepted. Will buy = 
cash. Photo Lens Co., Inc., 140 W. 
3?nd St., New York 1, , 4 

SURPLUS FILM HANGERS. 4x5 
stainless steel, 37c each; check or money 
order. Tintype, Dept. 1, 8687 Melrose 
Avenue, Hollywood 46, Calif. 


MAKE your own POLARIZING FIL. - 
TER. Series V, $1.25; Series VI, $1.5 
Complete kit hackaies Polaroid, = ned 
circles, adapter ring with retainer, 
mountng media and instructions. Para- 
mount Products, 67-25 Juno Street. 
Forest Hills, New York 


CASH FOR YOUR PICTURES! 12 
Proven plans for making your camera 
hobby over into a paying business. Com- 
piled by a successful professional, it 
gives you the professional slant that 
makes the big difference beween pic 
tures for profit and pictures for - 
Send only $2.00 today to: Photo Hobby 
Entervrises, 118 South Walker St.. 
Lowell, Massachusetts. 


NOW!! GET FULL DETAILS FREE. 
The famous GSAP 16mm electric maga- 
zine camera, 3.5 lens complete, $49.50 
M-K Photo, 451 Continental, Detroit 14, 
Michigan. 

PHOTOGRAPHY for Pleasure or 
Profit. Learn at home. Practical basic 
training. Long established school. Write 
for booklet. American School of Pho- 
tography, 1315 Michigan, Dept. 2127, 
Chicago 5. 

TRI-SCREEN DIFFUSER for en- 
largers and cameras. Three adjustable 
features for controlled diffusion, con- 
trast control and variovs pictorial ef- 
fects. Price $1.00. Satisfaction guar- 
anteed or money hack. See vour dealer 
or write Photo-Mart, 365 E. 193 St., 
-— vs &. ae 
































A SPENCER DIFFUSER gives you 
perfect control of diffusion with any 
enlarger. The world’s largest selling 
diffuser. It must be good. Sells for 
only $1 with money-back guarantee. See 
your dealer or write Spencer Company, 
Mount Vernon, New York. 

GRAPHIC OWNERS! Slideklip holds 
your slide securely. Get one today, 35 
cents. Spencer Company, Mount Vernon, 
New York. 


DEVELOPING — PRINTING — 
RETOUCHING 


PHOTOGRAPHERS — We offer 
almost a complete service by experts. 
Write for prices on work you wish done. 
Fairchild Photo Studios, 812 Elm Street, 
Watsontown 1, Penna. 

RETOUCHING—S0c average, child 35c. 
Nationwide Airmail Service. Schulte’s, 
Kezar Falls, Maine. 

EXPERT RETOUCHING. Fast mail 
service. R. Daly, Box 91, Ansonia 
Station, N. Y. C. 23. 

se TOMB tot 35MM DEVELOPING— 

36 JUMBO 3x4 prints plus a 36 exposure 
reload “a your favorite Eastman film— 
mg for $1.50. Fast quality service. Write 

n NOW. for free mailing bags. Gamer- 
men’ s, 3808B Eastern Avenue, Baltimore 
24, Maryland. 


ENLARGEMENTS from negatives. 
Cropped on matt paper, 5x7, 25c; 8x10, 
50c. Work leaves our lab within 12 
hours after received. D&J Photo Service, 
173 Jackson Street, Lawrence, Mass. 

FINE ENLARGEMENTS on D. W. 
Glossy or Semi-Matte Stock. 5x7, 25c; 
8x10, 40c; 11x14, 75c.. Prompt Service 
Please Remit With Order. Wm. White, 
37-06 65th Street, Woodside, N. Y. 

NO NEGATIVE??? Send picture and 
$1.00 for. new negative with enlarged 
print to Curse Photo, 1187 Jerome Ave., 
New York, N. Y. 


CAMERA REPAIRING 


CAMERAS REPAIRED—Specialists on 
miniatures; 25 vears experience. George 
W. Moyse, 5 Beekman St., ; ee 

LENSES, Camera, binocular, etc., 
duplicated, re-surfaced and re-cemented. 
Prompt service. Workmanship guaran- 
teed. Send lenses for estimates. Gould 
Lens Service, 26 Franklin Ave., Bing- 
hamton, | 4 

GUARANTEED REPAIRS on all for- 
eign and domestic cameras, shutters, 
lenses, synchronizers and range finders. 
Estimates given. 48-hour service. Petrov 
Photographic Technical serve... Fifth 















































Floor, Atlantic Building, 930 “ St., 
N.W., Washington 4, Cc. 
FILM 
DEALERS: Immediate delivery on 


Eastman, Ansco roll film. Sheet, pack, 
movie film. Allan Film perviee. 16516 
Detroit Ave., Lakewood 7, 0. 
35MM RELOADED ETAL ares 
36 exp. 3 for $1.00. Panatomic X, 
Plus X, Super : Supreme, Superior. 
Guaranteed fresh Modern Film Ex- 
grange. | Box 1314, Grand "Central Sta., 





GUARANTEED fresh anti-halo out- 
door movie film! Weston 16! Daylight 
loading! hay nu Three spools 
soumee 8mm $4.50 ft. 16mm_spool, 





MOVIE FILM PROCESSING—Firest 
Automatic Machine Processing, &mm, 
16mm. 48 hour service. Also dunlicat- 
ing, editing, titling. other Jab services. 
Send for list of prices. Fotoshop, Inc., 
Boom 108, 18 E. 42nd Street, New York 
Lity. 


TEST YOUR LENS and other eauin- 
ment in easy fashion with new SPEN- 
CER TEST CHART. Complete with 
master four-color chart, six supplemen- 
tary charts, data sheets, $1.98 postnaid 
A darkroom necessity. At your dealer 








or write Spencer Company, Mount 
Vernon, New York. 
BUILD Your own enlarger. Takes 


negatives up_to 4”x5”. Detailed plans 
one dollar. Emby Co., Birmingham 2, 
Michigan. 





4.50! Postpaid! ¢ t-*., ESO-S, 
828-K West 39th, Kansas ity 2, Mis- 
souri. 

GUARANTEED FILM, Weston 50. 
Free processing, 25 ft. double 8mm, 
$1.45; 100 ft. 16mm, $3.45. Warranted 


satisfactory. MK Photo, 451 Conti- 
nental, Detroit 14, Michigan. 


MOVIES AND EQUIPMENT — 
SLIDES — PHOTOS 


SELECTED Glamour Films, Photos, 
slides from leading Hollywood Pro- 
ducers. Samples, 10c._ Thomas Produc- 
tions, 2709 West Avenue 34, Los 
Angeles 41, California. 

ART STUDIES: 2x2 Color Slides 
50c each, 10—$4.00, 25—$9.00, 5S0— 
$18.00. Color Prints 3x5 Artistic, Art 
poses, 75c each. Dept. A, Stedco Photo 
Associates, P. O. ox "1811, -B. 
Sta., Los Angeles 36, Calif. 
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CLASSIFIED ADVERTISING 





GLAMOUR GIRL PHOTOS! Samples, 
Wholesale Prices 25c. Hale Photo Serv- 
ice, Hutchinson, Kansas. 

POORMAN, Schuylkill Haven, Penna.! 
World headquarters for savings on 
latest movies, equipment! Sound film 
exchanges! Catalog, sample, dime! 

PRINTS from your movie films? Yes, 
Send a small piece (Color, Black and 
White) and one dollar to get enlarged 
negative and 2 enlargements. Curio 
Photo, 1187 Jerome Ave., New York 
City. 








NEW_ CAESARIAN DELIVERY — 
Latest Hospital Photography_now avail- 
able, 400 ft. Kodachrome, B&W 8mm 
and 16mm. Medical Research Film Li- 
brary, Dept. D, 1569 Broadway, Brook- 
lyn 7, Y. 

FREE LISTS. B. & C. Film Service, 
561 Michigan Ave., Dept. M., Detroit 
26, Michigan. 

PASADENA _ROSE PARADE in 
colors, Painted Desert, Oak Creek. 2x2 
Slides, 6 for $2.00. Vista Bonita Slide 
Service, Box 102, Alhambra, Calif. 











MOVIE FILM AT TREMENDOUS 
SAVINGS! Kodak Super X, Gov't 
seek. Tested, Guaranteed! 16mm 100 ft., 
$2.95; 50 ft. Magazine, $2.50; Double 
i "25 ft., $1.65. Super XX, 50c_a 
ditional each roll, Free processing. wees 
service. Photo Surplus Sales, Box B-8, 
12 Duane Street, New York City. 

A CHILD IS BORN BY CAESARIAN 
DELIVERY. e Outstanding home 
movie production. Project it yourself 
free. Send pookerd today. Movie Films, 
Hamilton 16, 





PLENTY IS WHAT YOU SAVE in 
this new film club. Send stamp for 
details on becoming a member. Bonnie's 
bam Club, 422 Haven Ave., Hamilton 5, 

io. 

GENUINE ART PHOTOS, Original 
unretouched. In alluring poses by _ top 
notch professional artists models. Send 
$1.00 and receive 24 luscious pocket size 
photos paatpatd. Special offer six sets 
of 24 noes SS hag (All __ different). 
Irving law, F, 212 E. 14th 
Street, New York et a 








FLORIDA IN KODACHROME. Over 
5,000 slide subjects. Send 50c for two 
samples and catalog. Pasco Roberts 
Studios, Box 728M, St. Petersburg, Fla. 

BEAUTIFUL Kodachrome slide and 
Lists, 25¢. Slide Supply Service, 3111 
West_ Tuscarawas, Canton, Ohio. 

~8-16MM SOUND, silent film bargains. 
Art, glamour subjects, comedies and 
westerns. Large list dime. Warrington 
Films, 1418 Knecht Ave., Halethorpe 
27, Maryland. 

PROJECTION SLIDES IN KODAK 
READY MOUNTS — Made from your 
negatives, any size from 35mm to 5x7. 
10c each. From photographs, $1.75 a 
dozen. Large selection black and white 
mounted Southwestern Slides, National 
Parks, Rodeos, Indian Life, ete., 20 for 
$1.00. Samples, list, 25c. Rogers Studio. 
Box 134, San Diego 5, California. 

NIAGARA FALLS—Recall your visit 
—2"x2" slides mounted. Set of 12 all 
colored $4, postpaid; singles 40c. Ideal 
sift. Send 10c for monotone sample and 
ist. W. M._Gager, 1318 Lafayette 
Ave., Niagara Falls, N. Y. 

“FOR YOUR PARTIES — Glamour, 
travel, comedy — 8mm, 16mm _ films 
Slides. _Two-scene Kodachrome sample 
film, dollar. Sample slide, 35e. Catalog, 
film sample, quarter. Campus Films, 
668-D, Ithaca, New York. 

8-16MM QUALITY GLAMOUR SPE- 
CIALTIES. Lists-Sample 10c. 
apolis Film Supply, Box 2593, St. 
ad Falls Station, Minneapolis 14, 
Sinn. 


FREE 2x2 Color Slide and Fine Grain 
Negative! Send self addressed stamped 
envelope for samples and catalog. Slide- 
craft, 1612-H Wilson Ave., Burbank, 
California. 
































BREATHTAKINGLY BEAUTIFUL 
color slides of scenic Hawaii, the island 
paradise. Only $5.00 for 12. Prince 
Color Slides, 8 Shenandoah Ave., At- 
lanta, Georgia. 

HOME MOVIES — New catalog 15c; 
with projection sample “Allure,” $1.00; 
Natural color slides—views, art, glam- 
our—lists 3c, with sample. 35c. Gallo- 
way Films, 3008 Sth St., S. E. Wash- 
ington 20, D. C. 

ART STUDENTS and artists. New 
1948 selection 35mm_color slides 2x2 
mounted. Beautiful Hollywood models. 
3 for $1.00; 18 for $5.00. Midwestern 
Hollywood _Distributors. Nyles_ Art 
Guild, Box No. 201, Skokie, Tilinois. 


~ HOLLYWOOD FILMS. Color sample, 
$1.00 (refunded). Catalogs, 10c_ (re- 
funded). Stone, Lunenburg 11, Mass. 


“SLIDES, FILMS. Free lists. Specify 
requirements. Nelson Specialties, Alta- 
dena, California. 


GORGEOUS GALS. Beautifal Art 
Slides. Full natural color, 50c. Five 
for $2, Twelve for $4. “‘Camera,”’ 126-C 
Lexington Avenue, New York 16. 


16MM MOVIES. Rental—sale—Sound 
—Silent. Equipment on Time Payment 
our specialty. Send for free catalog, 
stating your needs in first letter. In- 
stituttonsl Cinema Service, Inc., Dept. 
, 1560 Broadway, New York 19, N. Y. 


ENGL _AND—Set of 8 B&W Slides. 
London, Big Ben, Norwich, Cambridge, 
etc. Choice set of 8 Slides selected from 
over 300 photographs of England and 
Scotland. $1.00 postpaid. Grafic-Slide 
Co., P. O. Box 513, Evansville. Ind. 
































GEOL. OGIC & SCENIC COLOR 
SLIDES for Educational Entertainment. 
Catalog Free—Heald-Robinson, Dep 





ART § STUDIES of Hollywood Models. 
(4x5) 4 for $1.00. Sample 50c. Holly- 
craft Specialties, Rox 17, Station D-MP, 
Los Angeles 7, Calif. 

CUSTOM NEGATIVES, KODA- 
CHROME SLIDES, $1.00. ‘Three for 
$2.00. State type of model. pose de- 
sired. Customfinish, Box 1702, Roches- 
ter 3. New York. 


KODACHROME SLIDES of wild 
flowers, butterflies, landscapes, Ger 
many. Free lists. Allen’s Photo Studio 
2715 Beverly Drive, Gary, Indiana. 


~ COLOR § SL LIDES—Travel, nature, etc 
List, sample, 30c. elly M. Choda, 
Los Alamos, New Mexico. 




















t. 5, 
2702_N. Santa Anita, Altadena, Calif. 
TITLES 





INSTRUCTION 


OIL COLORING ee hs can be 
a fascinating hobby or profitable side- 
line for those with artistic ‘talent. 
at home. Easy simplified method. Send 
for free booklet. National Photo Color- 
ing School, 1315 Michigan, Dept., 2121, 
Chicago 5, Illinois. 
__ SECRETS of professional a} photogranty 
illustrated. Tested methods by mai 

ork at home or studio; income spare 
time, full time. Write for details—see 
what other students say! Bunnell Studio 
School, Box 1066, Richmond, California. 


BUSINESS OPPORTUNITIES 











WILL BUY A PRODUCT OR A 
COMPLETE SMALL BUSINESS. Must 
be a going concern with one or more 
products tooled, in production and cur- 
rently on the market. Prefer the auto- 
matic control, heating, air conditioning, 
sporting s or photographic fields. 
Particularly interested in a small con- 
sumer item. This will appeal to a 
small manufacturing company whose 
owner wishes to retire or to a larger 
company which wishes to dispose o 
product which may conflict with their 
major activity. Rigid investigation will 
be made and will be welcomed by us. 
Wasserlein Mfg. Co., 6 Third Avenue, 
Joliet, Illinois. 

MAKE BIG MONEY selling our new 
sensational films. Send for sample 
movie and free wholesale price list; 
$10.00 16mm sound; $7.50 16mm silent; 

50 8mm, Standard pueaee Corp., 
Univerasl City, Calif. Dept. 


MODELS LIVING 


OVER-RUN COPIES of Mannequin 
News, official trade paper of the Chi- 
cago ge Club, featuring Chicago's 
foremost glamour models and _ bathing 
beauties. 7 two issues send 25¢ to 
Mannequin News, 232 E. Erie Street, 
Chicago _11, Til. 

MISCELLANEOUS 


ATTENTION — PHOTOGRAPHERS! 
High grade wedding albums (also avail- 
able in baby albums). White leatherette, 
heavily padded, gold stamped covers, 
with inserts to fit 12 vertical and 
horizontal photos 8x10. Celluloid sheets 
to cover photos. Only $4.00 each. Same 
with quilted satin covers in white, blue 
or pink—$5.50 each. Extra double inserts 
for 2 oy. 72 per dozen. Inter- 
national Sales Co., 414 E. Baltimore 
St.. Baltimore 2, Md. 

PRESS CARD available at last to 
Freelance i a = ance of get those 
ne | e-Spo' pictures, just what is 

led to 1 Seas Police and Fire lines. 
Send $1.00 for your credential to Free- 
lance Photographer Service, R-4, Box 
2521, Bremerton, Washington. 

YOUR NAME on grained wood 11x14 
Photo Album in raised Script Letters. 
$4.25. Kent, 1010 President *St., Dept. 
2, Brooklyn, N. Y. 




















SLIDE TITLES (2x2). A new idea. 
COLOR titles for any slide_collection. 
Four different slides $1.50. Hobby Hill. 
Rox 295, Forest Hills, N. Y. 

~ FIBER FO! Title Kits—i8 designs 
and colors—100 letters, $1.50. Color 
Kit, 444 characters, $6.45, letter size 
1-5/16” 6 backgrounds. Letters hold 
without pins or adhesives. Plastic let- 
ters—colors $3.00—100 letters size %” 





and %"”. Free booklet. Prospect Pro- 
ducts Co. 5 So. 6th Ave., Mt. Vernon, 
N. Y¥.—Cine Dept. 





MAGAZINES — PERIODICALS 





35MM ART. SLIDES in_ beautiful 
coler—latest releases, 10 for $3.50, nost- 
paid. Fresh Ansco 20 exposure 35mm 
Color Film, 3 rolls for $5.50. New 
Surplus Kodak No. 1 four section all- 
metas txipade, $4.95. Flease include 
nmroximate postage. yamerman’s, 
3898- B Eastern Ave., Baltimore 24, Md 
~ RARE 8-16MM_ silent, sound films. 
yiternational, 2120 Strauss, Brooklyn, 





MAGAZINES (hack dated)—Foreign, 
domestic arts. a booklets, sub- 
scriptions, pin-w etc. Catalog, 10c 
(Refunded) Cicerone’ s, 863 First Ave.. 
New York 17, N. Y. 


BOOKS — EDUCATIONAL 


BOOKBINDERS! (Scarce, \ out-of- 
print, unusual books.) Quickly Supplied. 
Send wants. Clifton, Box 1377 mp, Bev- 











erly Hills, Calif. 








YOU CAN ENTERTAIN with Comic 
Trick Chalk Stunts. Catalog 10c. Balda 
Chalk Talks, Oshkosh, Wis. 

ne | MODELS contracts, 100 photo- 

ic releases both $1.00. Three line 
Futer stamp $1.00. Distinctive photog- 

pher’s business cards—samples free 
Castle, Box 8, Gravesend, Brooklyn 23, 
New Yor 

JIGSAW Puzzle 11x14 from your 
negative or print $4.50. Kent, Dept. 2, 
1010 President St., Brooklyn, N. Y. 


PHOTOGRAPHIC ae | COVERS 
—Make your own. Send $1.00 for bottle 
of striking surface and instructions. 
Fotomatch Co., 238 So. Pacific, Glen- 
dale 4, California. 

CONSERVATIVE OIL PAINTINGS 
made from life, photographs or Koda- 
chromes, miniatures a specialty. G. V. 
Tiemann, Artist, 2047 Bissell St., Chi- 











.cago 14, 


MAKE C- “THRU- XRAY Mirrors. See 
without being seen. emicals avai . 
able. Formula $1.00. j: Toczko, P 
Box 241, E. Hartford 8, Conn. 








Subscribe to 








MINICAM—NOW! 2 Years $4.00 
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SALON 


* 


AND EXHIBIT 






























































Number of Prints | Dates Open to ¥ 
*Closing Date Name of Salon For Entry Blank, Write to and Entry Fee Public 
Ehibit to see * Great Falls Camera Club Public Library, 
Second Annual Salon of Great Falls, Mont., 
Photography. jar. 1-14 
Exhibit to see *& 8th St. Louis Internation- City Art Museum, 
al Salon of Photography. St. Louis, Mo 
Mar. 1-20 
Exhibit to see *Tweltth Rochester Inter- Rochester Memo- 
national Salon of Pho- rial Art Galle: 
tography. Rochester, N. v. 
Mar. 5- Apr. a 
Exhibit to see *&Philadelphia Interna- The Free Library 
tional Salon of Photog- ¢ a 
raphy, 1948. n Square, 
Philadelphia, Pa., 
6-28 
Exhibit to see Second Michigan Salon of Convention Hall, 
Native Wildflower Pho- Detroit, Mi 
tography. Mar. 13-21 
March 1 ¥%&17th Annual Boston Sal- | Arthur Hammond, Salon Secretary, 4 $1.00 | Boston Gor 
on of Photography. 353 Newbury St., Boston 15, Club, 351A 
{ Mass. I nse ron St., 
Boston, Mass. D 
Mar. 28-Apr. 4 
March 3 Shropshire Photogranhic | The Hon. Exhibition Secretary, 6 $1.00 Art Gallery, 
Society's Open Exhibi- Te ne Socie- in U. S. | Borough Library 
tion of Pictorial Pho- ty, 11. St. Alkmund’s Square, and and Museum, 
tography. Shrewsbury, Fe ae Can ada Shrewsbury, 
England, 
Apr. 5-24 
March 6 %Port Colborne Third In- | J. O. McKellar, 26 Tennessee | 4 mono-| $1.00 Port Colborne 
ternational Salon of Pho- Ave., Port Colborne, Ont., Can- | chrome Camera Club, 
tography. ada. Port Colborne, 
Ont., Canada, 
Mar. 27-Apr. 3 
March 12 15th International Salon of | Al exander C. Vogt, Salon Secre- 4 $1.00 |American Museum 
Pictorial Photographers tary, 106 W. 13th St., New York of Natural History, 
of America. 11,N.Y New York, N. Y., 
Apr. 4-18 
March 17 %* 6th Seattle International | Ray B. Pollard, Lo 56th, S. W., 4 $1.00 Seattle Art 
Exhibition of Photogra- Seattle 6, W Museum, 
phy. Seattle, Wash., 
Apr. 7-25 
March 30 *&5thWichitalnternational | Edith Hanson, Salon Secretary, | 4 mono-| $1.00 Wichita Art 
Salon of Photography. 401 City Bldg., Wichita 2, Kan- | chrome useum, 
sas. and/or Wichita, Kansas, 
color Apr. 11-25 
April 15 First El Camino Real In- | Mr. Merle S. Ewell, Chairman, 4 $1.00 Los Angeles 
ternational Color Exhi- 1422 fi 48th St., Los Angeles ‘county Museum, 
bition. 37, Cal Los pinqotes, 
alif., 
Apr. 26, 28, 29 
May 3 *%Seventh Montreal Inter- | Frank J. Hopkins, Jr., Secretary, 4 $1.00 | Museum of Fine 
national Salon of Pho- 4295 Montrose Ave., West- Arts, Montreal, 
tography. mount, Montreal 6, Canada. Canad da, 
May 29-June 20 
% 1948 Baltimore Interna- | Ernest C. North, 6209 Frederick Museum of Art, 
tional Salon of Photog- Road, Baltimore 28 , Md. Baltimore, Md., 









raphy. 















June 4-30 
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Protect your Skill... 


wits Defender FILMS 


TRADE MARK 


e “Defender” Film provides the lati- 
tude, the balanced color sensitiv- 
ity, the dependability that make 
every shot count. 


e “Defender” Chemical Prepara- C i EMICALS 
tions are made to match the qual- 


ities of the film and paper, to bring 
out the best in each, to protect those 
qualities your skill has captured. 








| has so man in ase the camera's 
“Defender” Papers, with their long : cates Y thi - » ple ite pi 
tonal range, the clarity of their eye. It has its shining mountains, its busy cities, and its 


hit d the rich f th ° . ‘ 
ieache, nan io iwnein the full rich, peaceful fields. Whatever you want to photograph, it 


beauty of the scene you saw when is here in plenty. ... No matter what your choice of picture, 
you snapped the shutter. 








you will want to make it a “Defender” picture all the way. 






Ask your “Defender” dealer for all three. They are 
packaged in the distinctive blue and yellow packages. 







E. I. DU PONT DE NEMOURS & COMPANY (INC.) 
Photo Products Department, Wilmington 98, Delaware 
In Canada: Canadian Industries, Ltd., 912 Birks Bldg., Montreal, P.Q. 








Tune in “Cavalcade of America” every Monday Night, NBC stations, 8 P.M.,E.T. 





She’s putting 
the heat on... 


... testing the keeping properties 
of fixing and hardening formulas 
in solution—and other products— 
by subjecting them to extreme 
conditions . . . temperature, 115°F. 
... humidity, 100% saturation... 
helping to make sure the solutions 
in your trays or on your shelf 
won't deteriorate even though 
your darkroom gets a bit hot and 
muggy now and then. She’s help- 
ing you get better negatives, better 
prints...with better-than-ever prep- 
arations from Kodak’s famous 
Research Laboratories... Eastman 
Kodak Co., Rochester 4, N. Y. 


At your Kodak dealer’s: 
Kodak Rapid Liquid Fixer with Hard- 


ener... An aid to quick and easy processing of 
films and plates... just dilute and add hardener... 
fast-acting, long-lasting, with a remarkably high 
capacity ... maintains hardening properties through- 
out life of solution. 

Kodak Acid Fixer... An improved, single-pow- 
der preparation for films, plates, and papers... keeps 
well in solution and may be stored in stoppered bot- 
tle after each use. 


Kodak Liquid Hardener... An acid stop bath 
is quickly made by diluting one ounce of this prepara- 
tion with sixteen ounces of water .. . a fixing-harden- 
ing bath, by adding four ounces of Kodak Liquid 
Hardener to one pound of hypo dissolved in two 
quarts of water. 
Kodak Testing Outfit . . . Two bottles with 
Huge batch mixers droppers: one for determining quickly when any 
blend Kodak Chemicals fixing bath is exhausted (a heavy yellow precipitate 
perfectly... forms); the other for testing acidity of stop bath (if 


= neutralized, bath turns purple). 





